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re. entry 


CULTURE 

SHOCK 


Greetings, 


conspirator 
genocide project 

in collusion with 

flatline (gmbh) & electric death trip (usa) 
operation 

culture shock elektromagazin cs05 


Welcome friends, new and old, to the latest debriefing of Culture Shock, Genocide Project’s multimedia forum for 
the new breed of electronic deviance. Our regular readers will notice some new developments in this issue, 
which we hope you will like, and new readers will hopefully never the older, less developed issues. We’re not 
ashamed of them, they’re just not relevant any more. 

Ok, first things first. We’re thrilled to announce our new European partnership, with the German record label. 
Flatline. Flatline is a brand new label affiliated with the famous Ant-Zen family, run by our good friend Sed, and 
they are now the official European headquarters for Culture Shock. The mission is already underway, and they 
are doing a brilliant job. More details will follow. In the meantime, please direct all European correspondence to 
Flatline! Speaking of Ant-Zen, the much hyped Noisex U.S. Inferno Tour last summer was a big success! Many 
thanks to everyone who came. We hope you had fun. And a big hello and thanks to Noisex and the whole Ant- 
Zen team for a great time! 

Last time, we announced our collaboration with another great German label, Dion Fortune Records, by co-pre- 
senting their last sampler, and now we’re very happy to announce our next project with them. Together, we will 
present a series of CD compilations called “Counterintelligence”, focused on covert psychological operations. 

The releases will be highly conceptual, and the music will be diverse collections of intelligent electronic music of 
all kinds, ranging from the cerebral electro of Implant and Bio-tek to the harsh soundscapes of Sonar and 
Hypnoskull to the paranoid techno of Black Lung and Voltaic. Expect 2-3 “subprojects” per year, with Subproject 
1 available soon, released by Dion Dion Fortune, and distributed by SPV and Target Exports. Feel free to send 
demos to either Culture Shock or Dion Fortune for consideration. 

With the way things have been happening over the last year or so, we’re very reluctant to say much else about 
the future. Culture Shock will continue to develop, and the European partnership will surely effect things greatly. 
One thing is certain, and that is that our release schedule has changed, yet again. For various reasons, we have 
decided not to release the magazine six times a year. At least not yet. Instead, it will be released 4 times a year, 
and it will actually be on time. Seriously. The subscription rates have changed, so please refer to the back of 
this issue for updated info, and please direct European subscriptions and inquiries to Flatline! 

On another disappointing note, we have also decided to stop printing reviews of demos and magazines. This 
was a very difficult decision, but there were just too many, and printing costs are just too high. So instead, we 
are charting the five best demos we receive between issues, and the full demo and magazine reviews are be 
available on our website, with complete contact information. Yes, our website has been pretty pathetic for a 
while, but by the time you read this, we will have finished a complete overhaul of the site, and it will be updated 
WEEKLY. Please give it a look, and come back often, because a lot will be happening there. 

And lastly, I (your humble editor), would like to congratulate my partner, Oren, on the completion of his debut 
album. Development Through Destruction, under the name Pain Konsept. He didn’t do much in this issue 
because he was hard at work on the album, and then spent a few weeks in Denver recording with our good 
friends Velvet Acid Christ. You can read about it in his interview in this issue, and be sure that he will be back 
next time with a vengeance, especially since I will soon be out in the winter wasteland of Colorado, preparing for 
VAC’S long-promised European tour. Thanks to Oren and all of our other operatives, this move to Denver will not 
effect our release schedule. And with that. I’m off. As always, thanks for reading our self-indulgent drivel. Be 
well and stay wired. 


greetingx from the cultural wasteland, 

s.age-/ 

director of psychological operations 
tss / chemical division 


director of psy ops 


director of foreign ops 

sed 


issn 

0193-1651 

infiltration 
5000 units 


conception 
sage & oren 

visual stimulation 
sage @ sxn8 

^taff photographer 
jason graham 


covert operatives 
o. schmidt • stefan alt 
Christian sedimeier • stefani goldman 
wayn reddich • bryan erickson 
Chris mcdonald • john hailey, jr. 
brandon finucan • aaron johnston 
ryan Conner • sergio balcazar 
michael c. mahan • roy miller 


american hq 
218 propect ave . suite 2a 
hackensack . nj. 07601 . usa 
voice / fax link: **1.201.342.0871 
text link; csahq@edtrecords.com 

european hq 
postfach 49 

84086 neufahrn . germany 
fax link: **49.0.8773.910032 
text link; csehq@edtrecords.com 


data link: www.edtrecords.com 


direct all correspondence to culture shock, covert 
operatives are independent mercenaries, and can 
be contacted through csahq. 


culture shock elektromagazin (issn 1093-1651) is 
published 4 times year by genocide project at 218 
prospect ave., suite 2a. hackensack. nj. 07601, 
usa. postage meters set at hackensack. nj. 


1000 thanks to: everyone who’s helped, supported, or kept in touch with us. you know who you are, and you know we appreciate it. 


© & © 1998 culture shock, unauthorized repro¬ 
duction is strictly prohibited, some design elements 


1001 thanx to: stefan&micha@nt.zn, brian&all@edt.mm, sed&tina@flt.lin, michael&wolfgang@df.bbr, oren@sp.fkr, kim.x@cp.intl, 
ralf@trgt.xp, rllllll@ktt.ndt, ski&john&jay@wt!.tvt, don@21.crc, stefani@vlvt.rlm, jason@grhm, wayn@mlnm.prd, aaron@ndust.re 
scott&james@psv.bfd, dave&brian@mt.rpls, neil@iso.tnk, dave@twr.mgz, brendan&all@dig.und, bobby@cf.sndz, ivan@mh.dst, 
ingo&daniel@klt.frbn, chase@rcn.stxn, horst@hpm.hpbt, chis@mmcry, franck&wart@ds.bnkr, amy@nvsbl, stephanie@frml.pr, veroni- 
ca@ctstr.ph, jeff@tn.mn, johan@cd.prdcts, mick@dmn!, jonathan@mssn.ctrl, tommy.t@dsb.p, cadoo@grd.lck, len@mplnt, 

Stefan@md.sgn, chris@mch.nsm & you. 

1010 thanx to all the bands, labels, and writers who participate and cooperate, all the ants & flatliners, and everyone at dion fortune. 

undying gratitude & affection to: kathy, jennifer, richard, mary ann & rocco, aggie & peter, tanya, jeff & ivy, ryan, ritchy, melissa, 
Samantha, robert & cathy, sasha & shane, and all our friends and family that put up with our shit. 

no thanks to the difficult few who oppose and obstruct our productivity. 

as always, and especially visceral fuck you to every pathetic liar we know. 

in loving memory of john Zimmerman, one of the most extraordinary and misunderstood people of our time, we miss you. 


have been appropriated for purposes of continuity, 
and are the property of the original artists. 


devised in the cultural wasteland, 
better living through deception. 
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Android Lust Resolution (T(n06) $12 

Don’t let the fact that this is a woman’s voice fool 
you into thinking it’s going to be pretty... vicious 
programming and a subtle atmosphere of men¬ 
ace add up to a psychotically emotive experi¬ 
ence. With remixes by Oneiroid Psychosis; 
look for more remix “Evolution” in 1998. 


ip^dibly Inexpensive Introduction to 
the Out of Line Distributed Labels 


CYDONIA CYDONiA (Tin 05) $12 

Dark elektro with a very Euro sensibility from this 
one-man NYC project; sinister and intricate and 
very danceable. Favorably compared to Leather 
Strip by Industrial Nation, while Interface 
sayeth: “classic EBM... raw percussive power 
underscored by rhythmic dancefloor energy.” 
Coming Spring 1998. 


2 CD COMPILATION 
MANY NEW AND EXCLUSIUE TRACKS 

Featuring: 

SPAHN RANCH, CROCODILE SHOP, RILE, HOCICO, 
RANDOLPH’S GRIN, RENESTROPHE, CHRIST ANALOGUE, 
GHEMLAD, DIATRIDE, IDIOT STARE, LIN, PROGREX.IU, 
ANDROID LUST, DIVE, YEHT MAE, THD, HANZEL UND GRETYL, 
JAMES RAY REMIXED DY D!V#S, NEUROACTIVE, NELLDENT, 
SIGNAL AOUT 42, SOCIETY DURNING, IRON LUNG CO, 
CHAINGUN OPERATE, KEVORKIAN DEATH CYCLE, 
FEKTION FEKLER, JIHAD, DEUS EX MACHINA, HELLSAU, HAND OF 
GOD, THE AGGRESSION, GOD’S GIRLFRIEND, a CLAYPEOPLE. 

Available In North America from Tinman for US$10 ppd 

iiw • Also availpble: On the Line Vol \ featuring 13 tracks from Signal Aoot 
4Voice Industrie, Yeht Mae, The Fourth Man, Deus Ex Machina, kfiot Stare, 

and Clay People... ($7 ppd US) 


The Aggression Whijeuneoverride (Tin04) $12 


The debut cd from these NYC aggro-industrialists... 
guitars and programming mesh perfectly In an 
amazing elektro-aggressive experience. With pro¬ 
duction & contributions from members of Sister 
Machine Gun & Acumen Nation. Coming Spring 
98: “Pure Liquid Ego,” w/ remixes by Cubanate, 16 
Volt, Crocodile Shop, Acumen Nation, & more! 


God's Girlfriend Whore Damage (Tin03) $12 

The debut cd from 7 foot transgendered super¬ 
hero Brigit Brat, mixing industrial, gothic, satanIc 
perversion and precision bombing. “A brilliant 
and exciting band, GG takes you into the depths, 
of your sexuality with grungy guitar, computers 
and Brigit’s sensual voice,” says Industrial 
Nation. 


DIVISION #9 DubNBass:OmenII (Tin09) $12 

The second album from D!V#9... the title says it all; 
trance-inducing dub mixed with eclectic, ominous 
drum N bass. From Mick Hale of elektro-konstruk- 
tivlsts Crocodile Shop & proGREX.lv. “You 
should own a club just so you can play this!” says 
Permission Magazine enthusiastically. 


I S H Red CD5 /TinOS) $7 

The latest release from electro-techno act ISH,... 
who brought you “I.S.H.Revenge” on the Mega 
selling This Is Techno compilation a few years 
back. “Red” features 4 mixes of the new title track 
plus a remix of the follow up to “Revenge:” Run... 
contributions from vMarkus & MickHale of Croc 
Shop add an industrial-dNb edge to this... 


PAIN 


Celebrate... 
(TinOI) $12 


Metalwerks 
(Out 011)$12 


PAIN 

(Met042)$15 


proGREXJv reInvention opEtntion (FCR) $13 

BIG BEAT drumNbass on FCR feat memben 
af CROC SHOP CHEM LAB, D!V9, THC, 
SUB GRAV + otners 11 track c<d now avail¬ 
able direct from Tinman. 


WRITE US FOR A COMPLETE CATALOGUE 
ALL PRICES PPD • MAKE CHECKS PAYABLE TO "TINMAN" 
PO BOX 1114, NEW BRUNSWICK, NJ 08903-1114 

TINMAN@CNJ.DIGEX.NET • TINMANAUX@AOL.COM 
http:/./users, aol.com/tinmanaux 
distribution: Caroline, Metropolis, & select One Stops 












e-mail: info@subspace.se - www.subspace.se 
SUBSPACE COMMUNICATIONS, BOX 4587, SE-203 20 MALMO, SWEDEN, FAX: +46-413 54 43 37 


.Top 20 selling albums in Sweden 

.Sold 25.000 albums in Sweden and even more in Germany 

.Have performed over 200 live shows all over Europe 

.Frequently asked to perform on TV shows, festivals and Star Trek Conventions 

.Fanatic followers who dress like the band, set up fan clubs etc. 

.Fans have made over 20 www sites dedicated to the band 

The story of S.P.O.C.K began 2288 when three alien explorers travelled in time and space. 
The clock was set on 1988 and the location was Planet Earth. The mission: To prepare the 
human race for the future and to inform about alien life forms. 

Since the first day these popular aliens sat their feet on earth they have not only told us 
fascinating stories about life forms in other galaxies, but also entertained us with the most 
astonishing electronic space-pop ever heard on this planet. 

With spectacular stage performances and hits like Never Trust A Klingon, Astrogirl and E.T. 
Phone Home have S.P.O.C.K become a cult phenomenon and festival highlight in Europe. 

S.P.O.C.K releases on Subspace Communications: 

’’Alien Attack” [CDSSC1, single - 1997], ’’Assignment: Earth” [NCC1701, album - 1997] 
”E.T. Phone Home” [SSCD2, single - 1997], ’’Earth Orbit: Live” [NCC1702, live-album - 1997] 

Mailorder; Isolation Tank, P.O. Box 336, Jenkintown, PA 19046, Phone; (215)886-0914, Fax; (215)886-0576, E-mail; sales@isotank.com 
U.S. Booking Information; Sergio Balcazar Jr. Phone; (954)370-2893, Fax; (954)989-9068, E-mail; Sergio92@hotmail.com 

Management; Fredrik Rundqvist, E-mail; rundqvist.ilr@mnw.se 

LIVE LONG AND PROSPER 










minus habens’ 
10th anniversary 


Ivan’s long time 
cohort Dive, but 
the CD does not 
include the insane remix by The Black 
Dog that appears on the vinyl. A new 
album from the famous ambient techno 
act Astral Body, a new maxi from indus¬ 
trial pioneer Dive, and many other innov¬ 
ative releases are among what’s planned 
for Minus Habens as they enter their 
11th year, and we can only speculate in 
anticipation of what’s up their sleeves for 
the rest of the year. We’ll be doing an 
extensive profile on this label in the near 
future, but in the meantime, see the It 
interview with in this issue for details. 


Italy’s iconic label Minus Habens round¬ 
ed off their 10th (yes, tenth!) incredible 
year in 1997. With this event, they intro¬ 
duce their second sub-division, called 
BetaForm, whose goal is lo spread 
around the world innovative electronic 
music... showing the quality of new 
emerging talents." The first offering of 
this division is a compilation series called 
“SubElectronica”, and it’s quite obvious 
that they’re already achieving that goal! 
There are also many new releases on 
the parent label, as well as on the first 
sub-division. Disturbance, including the 
conclusion of the epic Nightmare Lodge 
trilogy, the fourth edition of the famous 
Outer Space Communications series (v. 
4.01-T1). and the extremely limited edi¬ 
tion picture disc vinyl release of It’s remix 
album. Era Vulgaris Ncoded. That par¬ 
ticular release has been licensed to 
another Italian label. Material! Sonori. for 
CD release with 
additional 


returns 


re.connaissance 


r/ta/Zn, ogre 


As Download’s popularity contin¬ 
ues to increase among discern¬ 
ing I DM fans around the world, 
disgruntled Skinny Puppy fans 
find solace in the fact that Ogre 
is still alive, despite the fact that 
Welt is in the can (at least for 
now), and that the man has 
scarcely shown his face save for 
the odd tribute track or guest 
appearence. Enter Ritalin, the 
twisted vocal icon’s latest collab¬ 
oration with legendary percus¬ 
sionist Martin Atkins, scheduled 
to surface in 1998 with a self- 
titled full-length album on Atkins’ 
own Invisible label. The project 
is said to be based on experi¬ 
ments in rhythm and voice, simi¬ 
lar to the classic Pigface track 
Insemination". 


ARTI^^T 

TITI F 

/ ARF! 

FORMAT 

Acumen Nation 

More Human Heart 

Conscience 

CD 


Acumen Nation 

Unkind 

Conscience 

MCD 


Aggression, The 

Pure Liquid Ego 

TinMan 

MCD 


Aggression, The 

Whitelineovemde 

Tinman 

CD 


Aghast View 

Carcinopest 

Electric Death Trip 

CD 


Ah Cama-Sotz 

Epitaphe / Anthem of War 

Hands 

CD/r 

1(9 

Ah Cama-Sotz 

La Peste 

Bats & Cats 

LP 

K9 

Aimless 

Aimless 

Dion Fortune 

CD 


Alien Faktor 

Arterial Spray... and Cattle Mutilations 

Decibel 

CD 


Alien Radio Station 

Bandwidth 

Silver USA 

CD 


Allied Vision 

Transition 

Zoth Ommog 

MCD 


Allied Vision 

Unburled 

Zoth Ommog / Metropolis 

CD 


Ambre 

Enclave 

Ant-Zen 

CD 


Ammer/Einheit 

Deutsch Krieger 

Our Choice / Invisible 

CD 


Anioeba 

Watchful 

Lektronic Soundscapes 

CD 


And One 

Best Of 

Machinery 

CD 


And One 

Sitata Tirulala 

Virgin 

CD 


Android Lust 

Resolution 

Tinman 

CD 


Andxesion 

Live Punishment 03 

Ant-Zen 

LP 

K9 

Another Mission 

Struggling To Rise 

Synthphony 

CD 


Apoptygma Berzerk 

Apoptyliptic Manifesto (Best Of) 

Tatra / Metropolis 

CD 

(5)0 

Apoptygma Berzerk 

ktoum 

Tatra/Cleopatra 

MCD 

(5) 

Arcane Art 

TBC 

Prophecy 

10" 

K9 

Armageddon DikJos 

Speed 

BMGAriola 

CD 


Ars Hermetica 

TBC 

Boredom 

CD 


Ars Moriendi 

Merrrarandum 

Ant-Zen 

CD/LP 

K;9 

Ashley Story 

Drop 

Lektronic Soundscapes 

CD 


Atrax Morgue 

TBC 

Bloodlust! 

T 

X9 

Atrocity 

Tainted Love 

Massacre 

MCD 


Atrocity 

The Hunt 

Massacre 

MCD 


Atrocity 

Werk:80 

Massacre 

CD 


Aube 

Deglaze 

Old Europa Caf6 

LP 

K9 

Aube / Lasse Marhaug 

New Forms Of Free Entertainment 

Jazzassin 

CD 

9 

AvantGarde 

Basic 

Eternity / Dion Fortune 


(5) 

Bad Sector 

Plasma 

Old Europa Caf6 

CD 

9 

Bagman 

Wrap 

Invisible 

CD 


Battery 

Contexture 

COP Infl 

CD 


Battery 

TBC 

COP Infl 

MCD 


Beefcake 

Spontaneous Human Combustion 

Hymen 

LP 

K9 

Beequeen 

The Sorrough Gate 

Ant-Zen 

10“ 

K9 

BinfirCode 

TBC 

Boredom 

MCD 


Binary 

The Music Of Sound 

Jara 

CD 


Biopsy 

Cervix State Sequences 

DSBP 

CD 


Bio-Tek 

Darkness My Name Is 

Zoth Ommog 

CD 


Bio-Tek 

Steel Against Skin 

TBC 

MCD 


Birmingham 6 

You Cannot Walk Here 

Hard / Cleopatra 

MCD 

(5) 

Bitter Harvest 

Ritual Music For broken Magick 

Silver USA 

CD 


Black Lung 

The Disinformation Plague 

IMCC / Metropolis 

CD 

(5)0 

Black Lung 

The Psychcivilized Society 

IMCC 

CD 


Black Raven 

The Solitude Of Ravens 

Allegoria/Ar-Goat 

CD 


Blind Passengers 

Golden Years 

Synthetic Symphony 

MCD 


Blind Passengers 

The Trash Inside My Brain 

Synthetic Symphony 

CD 


Blink Twice 

Newer Unknown Breeds 

Broken Seal 

CD 


Brain Pilot 

Interface 3.0 

Kk/NovaZembula 

CD 


Brave New World 

Regret 

A Different Drum 

CD 


Brave New World 

Winter Song 

A Different Drum 

MCD 


Brighter Death Now 

May All Be Dead 

Cold Meat Industry 

2LP 


B-Ton-K 

Semihum 9 nbeing 

Mental Ulcer Forges 

CD 


Bypass Unit 

Green Dreams 

Horizon / Hypnotic 

CD 

(5) 

Carnival Of Dreams 

Awakening Of Long Forgotten Feelings 

Ausfahrt 

CD 


Cat Rapes Dog 

Motor Man 

SubSpace Comm. /TCM 

MCD 


Cat Rapes Dog 

The Secrets Of God 

SubSpace Comm. / TCM 

CD 

■5) 

Chaingun Operate 

Apocalypse Dreadnought 

Cybeiware 

CD 


Chaingun Operate 

Rabid Angel 

Cyberware 

MCD 


Chainsuck 

Emily Says 

WaxTraxl/TVT 

MCD 


Chatterbox 9 

Good Luck Charm 

Fossil 

T 


Children Within 

Walkabout 

October P. 

MCD 


Cintecele Diavolui 

TBC 

Cold Meat Industry 

CD 

xo 

Cleen 

Designed Memories 

Zoth Ommog / Metropolis 

MCD 


Click Click 

Party Hate 

Off Beat 

CD 

() 

Click Click 

Shadowland 

Off Beat 

CD 


Clutch Assembly 

Stumbo 

Kk / Nova Zembula 

MCD 


Coil 

International Dark Skies 

Nothing 

CD 


Coil 

Time Machine 

World Serpent 

CD 


Coil And Friends 

Foxtrot 

World Serpent 

MCD 


Cokiacoma 

Coklapop 

Decibel 

CD 


Collapsed System 

TBC 

Zoth Ommog / Cleopatra 

CD 

(5) 

Collide 

Distort 

Re-Constriction 

MCD 


Comet, Al 

Comet 

PIAS / Mutant Sound System 

CD 


Con-Dom 

TBC 

Old Europa Caf6 

10" 

K 

Connecting Synapses 

Deciphered Frontiers Cracked 

Accession 

MCD 



released/licensed by (Mermt labels hmermterrltoriBs. special packaging. 9 = Hmlted. reissue, 

all dates & titles subject to change, and on occasion, to Incompl^e Information and/or human error. 


NIVEK OGRE | RITALIN 


RANDOM NEWS 


Greetingx alll This Is the new format for 
our news section. We think it's a pretty 
easy to use format. Please send us your 
feedback! So without further ado... *” 
With the collapse of the great Cri Du Chat 
Disques, Brazilian electro-terrorists Aghast 
Vtow have found a new home at America's 
Electric Death Trip Records. The new 
album, Carcinopest, should be out by the 
time you read this, and a European license 
is in ^e works. In the meantime, they’ve 
released the smashing second album from 
their amazing Biopsy project, this time on 
the Albuquerque-based DSBP label. 

Ambre is a collaboration between Imtninert 
Starvation and XIngu Hi, with the new cd, 
Enolave, on Ant-Zen. ImminaiTt Starvation 
is also remixing and collaborating with Ant- 
Zen greats P-A-L and Synapscape for a 
limited 10” release very soon on Ant-Zen. 

Jonathan Sharp’s has released the 
second album of his Bio-Tak project on 
Zoth Ommog, with a slight delay due to 
problems with the cover art. However, the 
follow-up maxi, Steel Against Skin, which 
contains remixes by Attrition. Trylok, and 
ionic Vision, will be released elsewhere. 
Probably before that. Sharp's Haxadene 
project will finally be unveiled, at least in 
America, on Re-Constriction. The 
American release will feature lots of exclu¬ 
sive, more aggressive versions, including 
remixes by Alan Factor, Sociaty Burning, 
Onakoid Psyctrosis. and SMP, and will be 
out long before the European edition will 
be (on Side-Line). Mad Magazine's evil 
German twin Bodystylar has teamed up 
with Zoth Ommog for a strange collection 
of tracks on CD, complete with their 
famous comic iilustration. •*“ Franco has 
an extremely powerful electronic force 
under the banner Boradom Product Their 
initial releases were on cassette, from 
innovative acts like Binftr Code. Digital 
Blood, and Thaa Hyphen, but many CD 


Labels around the world are scouring to cash in on the 
frenzy created by the new FLA epic. Flavour of the 
Weak. Former FLA hosts Roadrunner ransacked the 
archives to release the singles compilation Reclamation. 

Cleopatra further fed their re-issue fixation by digging up and remastering the classic Kk 
debut, The Initial Command, while Zoth Ommog, not usually known for re-issues, concur¬ 
rently released the album in Europe. Cleopatra’s Hypnotic division re-issued a few of 
Dossier’s Delerium albums. Spheres, Spheres II, and Spiritual Archives, while Nettwerk 
offered the latest maxis, Duende and Euphoria, from the current Delerium album. Karma. 
Amidst this, the duo unveiled Pro-Tech on Dossier, plus announced a new project. Equinox! 
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re.con 



exploration of the vast world of electronic mayhem, we’re teaming up with them to produce 


dion fortune 


counterintelligence 


Cult German darkwave label Dion Fortune has been 


broadening its scope a bit lately, with a decisive pur¬ 


pose of exploring more electronic sounds than in their 


earlier days. Recent releases from Die Maschine 


Theatre Of Lonliness, as well as the Fracture side-project Voltaic (on their Bored Beyond 


Belief division) are good examples of their adept abilities in the genre, but to supplement 


this, they’ve also set up camp for a German office of the Swedish synth label Eternity 


Records, aptly denominated Eternity Records Deutschland. Furthering Dion Fortune’s 


5 years of anti-zensur 


Everyone’s favourite Bavarian 
scum label. Ant-Zen, is celebrat¬ 
ing their 5th year of scathing the 
world with power electronics of 
all forms unimaginable. S.AIt 
and his merry band of misan¬ 
thropes are comhiemorating the 
occasion with the definitive label 
collection, Ant-thology. featuring 
many unreleased tracks and 
long out-of-print classics. It is a 
2CD collection, also released as 
a monumental boxset. See the 
back cover display for details. 
They have also recently inked 
North American distribution 
deals with Solielmoon and Dutch 
East India, which will bring Ant- 
Zen releases over here on a 
much larger scale, and at low 
prices! Happy 5th. bastards!! 


NEWS 


Contagious Orgasm 

TBC 

Old Europa Cafb 

CD 


Controlled Fusion 

Incubation Time 

ZothOmmog 

CD 


Cosmicity 

Isabella 

A Different Dmm 

CD 


Cosmicity 

Visionary 

A Different Drum 

MCD 


Covenant 

Europa 

SSC / Off Beat / 21st Circuitry 

CD 


Covenant 

Sequencer 

Memento Mat. / Off Beat / 21st C. 

CD 


Covenant 

The Final Man 

SSC/Off Beat/21st Circuitry 

MCD 

5) 

Crash A/D 

Thermal System 

Escalation 

CD 


Crocodile Shop 

Metalwerks 

Metrop. / Out Of Line / Cyberware 

MCD 


C-Tec 

Darker 

Synthetic Symphony / Wax Trax! 

CD 


Cubanate 

Interference 

Synthetic Symphony / Wax TraxI 

CD 


Cyan 

Rage 

Off Beat 

CD 


Cydonia 

TBC 

Tinman 

CD 


Czesium 137 

Trilogy 

Boredom 

CD 


DAF/DOS 

Nordisc 


CD 


Dance Or Die 

Relationshit 

Polydor 

MCD 


Dark Day 

Collected 1979 -1982 

Daft 

CD 

<) 

Dark Illumination 

Realize The Error 

Zoth Ommog / Metropolis 

CD 


Dark Voices 

Just Tonight 

Synthetic Symphony 

MCD 


Das Ich 

Egodram 

Face Down / Edel 

CD 


Das Ich 

Kindgott 

Face Down / Edel 

MCD 


db.F 

TBC 

code / Possessive Blindfold 

MCD 


Deca 

Phantom 

Old Europa Caf6 

CD 

f 

Decoded Feedback 

Technophoby 

Zoth Ommog / Metropolis 

CD 


DeiSix 

Act One: Sacrifice 

Cyberware 

MCD 


Delay 

Keep In Mind 

Off Beat 

CD 


Delerium 

Duende 

Nettwerk 

MCD 


Delerium 

Spheres 

Dossier/Hypnotic 

CD 

S 

Delerium 

Spheres II 

Dossier/Hypnotic 

CD 

S 

Delerium 

Spiritual Archives 

Dossier/Hypnotic 

CD 

(5? 

Delta Plan 

Treatment 

Kk / Nova Zembula 

MCD 


Dementia Simplex 

TBC 

Off Beat 

CD 


Detritus 

El Vaiv^ de los Ciclos 

Genital 

CD 


DHI 

Transmissions From Chemical Land 

Fringe / Van Richter 

CD 

(50 

Diamonda Galas 

Malediction & Prayer 

Asphodel 

CD 


Die Form 

Duality 

Trinity / Metropolis 

CD/Box 


Die Symphony 

Foundations Of Malice 

Die Symphony 

MCD 


Digital Blood 

Electronic Workbench 

Boredom 

CD 


Digital Factor 

Countercheck 

Hypnobeat 

CD 


Dimethyltriptamine DMT 

TBC 

RasDva 

CD 


Dive 

No Pain, No Game / Reported 

Daft 

2CD 

0 

Dive 

Snakedressed 

Daft/COP Infl 

CD 


Dive 

TBC 

Daft / Minus Habens 

MCD 

5' 

Division #9 

Omen II 

Tinman 

CD 


DKF / Thorax 

Red Blood Cells 

Ant-Zen 

LP 


Doktor Mabuse 

Die Eingeweide Des 

M.E.S. 

MCD 


Doice Liquido 

TBC 

Opcibn Sbnica 

CD 


Dominion 

Only The Strong Survive 

Metropolis 

CD 


Dots And Dash 

TBC 

Rough Trade 

12" 


Doubting Thomas 

Father Don’t Cry 

SubConsious / Metropolis / Off Beat 

MCD 


Download 

Charlie’s Family 

Subconscious / Off Beat / Metropolis 

CD 

'(5' 

Download 

III 

Subconscious / Nettwerk / Off Beat 

CD 


Download 

Moth 

Subconscious / Nettwerk / Off Beat 

MCD 

t' 

Download 

Resilient (Remixes) 

Subconscious / Nettwerk / Off Beat 

MCD 


Dr. Numa 

Lead 

Kk / Nova Zembula 

CD 


Dreamlogic 

TBC 

Nettwerk 

CD 


Dresden 

Rape 

Energy 

CD 


DVOAvs. Not Breathing 

A Rre In The Bronx Zoo 

invisible 

CD 


E.C.M. 

Ambivalence 

ZothOmmog 

CD 


Echoing Green, The 

Electronica 

A Different Drum 

CD 


E-Craft 

Reaktanz 

Maschinenwelt 

MCD 


Eco 

Entfesselt 

Off Beat 

CD 


Elegant Machinery 

Yesterday Man 

Energy / Hot Stuff 

LP 

o 

Errwtional Outburst 

If The Rrmament Trembles 

Glasnost 

CD 


Empyrium 

Songs Of Moors & Misty Fields 

Prophecy 

CD 


Encounter 

Contact 

Energy 

CD 


Endura 

The Watcher 

Old Europa Cafb 

CD 


Engelsstaub 

Unholy 

ApoHyon 

CD 


Evil Mothers 

Beatings 

Invisible 

CD 


Evils Toy 

Illusions 

Eraser/Metropolis 

CD 

■5' 

Fetisch Park 

Alluvial 

Extreme 

CD 


Filthboy 

Diverse Reality 

None Of The Above 

CD 


Float 

mate You 

Eternity / Dion Fortune 

MCD 


Float 

Patience 

Eternity / Dion Fortune 

CD 

■s 

Freiburger Spielleyt 

0 Fortune 

Glasnost 

CD 


Front Line Assembly 

Colombian Necktie 

Off Beat / Metropolis / Energy 

MCD 


Front Line Assembly 

Comatose 

Off Beat / Metropolis / Energy 

MCD 


Front Line Assembly 

Ravour Of The Weak 

Off Beat / Metropolis / Energy 

CD 

(5. 

Front Line Assembly 

Reclamation 

Roadrunner 

CD 

(50 

Front Line Assembly 

The Initial Command 

Zoth Ommog / Cleopatra 

CD 


Fukd 

TBC 

Off Beat 

CD 



released /licensed by cKfferent labels In dlfhrent territories, special packaging. 9 = limited. Osre-lsaue. 

all dates & titles subject to change, and on occasion, to Incorr^e Information and/or human error. 


EN I ANT-THOLOGY 


maxi, on S.P.O.C.ICs SSC label in 
Scandinavia, and on TCM Musikproduction 
worldwide. Perhaps even bigger news is 
that they have a new vocalist! Joel, we 
hardly knew ye. *" British forefathers 
CIck Cick are back with a new album and 
a best of collection on Off Beat. Who'd 
have thought? Digital Slaughtar's reign 
is apparently over, even before releasing a 
proper album, but mainman Oliver Fietag 
has come back with a new project called 
Connacting Synapoae on Accession 
Records. ”* Before their highly success¬ 
ful U.S. tour, Sweden's beloved electro¬ 
idols Covenant left their long-standing 
Scandinavian home at Memento Materia 
and signed with SSC for those cold territo¬ 
ries. A new album is expected early this 
year, preceded by a maxi which is out now. 

The Finnish label Cybanvars 
Productions are now in their fifth year. To 
celebrate, they are releasing a commemo¬ 
rative compilation, and they've signed sev¬ 
eral new bands. They've also set up a 
U.S. office in Seattle with Veronica 
Kirchoff, the same person who runs Ubel 
Engel Promotions and Catastrophe 
Records. And Ona is not the only ex- 
Machinery act to sign with a major label, 
as Danoa Or Dla has inked a deal with 
Polydor in Germany. In addition to 
hosting an incredible dance night events 
and presenting brilliant special events on a 
regular basis, America's premier electro 
nightclub, Das Bunkar, are now releasing 
compilations filled with tons of smashing 
electro. They also have merchandise 
available, and are opening a record shop 
in the Los Angeles area. An ESSENTIAL 
trip. Das Ich's long-delayed new 
album, Egodram, is finally available, world¬ 
wide on Edel Co. with a maxi as well. *” 
The often overlooked Canadian act DHI 
has abandoned that project, in favor of a 
new Kraftwerk-esque techno project called 
Transkxmantra, on Silver Recordings. 
German club-faves Eoo are finally back 
with a new album on Off Beat. After a 
final release in the form of metal box col¬ 
lection, German electro-stars Evis Toy 
have left their long-time home at 
Hypnobeat to sign with the new label 
Eraser, but they stick with Metropolis in the 
US. ”” The Belgian godfathers Front 242 
have been touring around Europe, and 
there are mmors of a new album soon. 
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iMMiANr 


Z0th emmes 


200 / commemorative box 


Zoth was in our minds with ZOT CD 100, and now they 


give us something more with ZOT CD 200. As their 


200th release, the label that has practically shaped 


modern electro,.Zoth Ommog, offer Something For Your 


Mind a label sampler showcasing mainly their new talent with unrelesed tracks from great 


acts like Seven Trees. Funker Vogt, and In Strict Confidence. The commemorative disc is 


limited to 2000 copies, and packaged in one of those nice (but very flakey) aluminum boxes. 


In other Zoth news, they are grooving keen as ever with new signings like Allied Vision. Dark 


Illumination, the surprise Haujobb spin-off Clean, and the !AiBoFoRcEn<- / Xingu Hill collab 


Funker Vogt 

Fourth Dimension / Killing Fields 

Zoth Ommog / Metropolis 

MCD 

■s 

Funker Vogt 

Take Care 

Zoth Ommog 

MCD 


Funker Vogt 

We Came To Kill 

Zoth Ommog / Metropolis 

CD 

(f) 

Fusspils 11 

Gib Ihr Einen Namen 

Zoth Ommog 

CD 


Garden Of Delight, The 

Paradise 

Dion Fortune 

CD 


GA-T 

Subsonic Hysteria 

Off Beat 

MCD 


G-Force 

Electronic Lesson Part 1 

Kk / Nova Zembula 

CD 


God's Girlfriend 

Whore Damage 

Tinman 

CD 


Good Courage 

Guilty On All Accounts 

Zoth Ommog 

CD 


Good Courage 

Rust4&5 

Zoth Ommog / Cleopatra 

CD 

(1> 

Goodall, Jim 

Sacred Prostitution 

Bloodlust! 

T 


Gothic Sex 

Laments 

Ausfahrt 

CD 


Grabesmond 

Mordenheim 

Draenor 

CD 


GreboPop 

Divine Groove 

Old Europa Caf4 

T 

f 

Gridlock 

The Synthetic Form 

Pendragon / Off Beat 

CD 


Griffin's Fall 

A Medicine For Melancholy 

Dion Fortune 

CD 


Halomaker 

Self-Inflicted Creep 

Outbum 

CD 

V 

Hanuman Care Kit 

Visited 

Gorgone 

CD 


Hanzel Und Gretyl 

TBC 

Energy 

CD 


Haujobb 

From Homes To Planets 

Off Beat 

CD 

() 

Hazard 

Lech 

Malignant 

CD 


Head On Fire 

Nostalgia 

Sounds Of Delight 

CD 


Heaven Deconstroction 

Heaven Deconstroction 

PIAS / Mutant Sound System 

CD 


Heavy Water Factory 

Cries From Hell 

Energy / Off Beat 

MCD 

(5) 

Heavy Water Factory 

TBC 

Energy / Off Beat 

CD 


Hellsau 

Revain 

SubMission 

MCD 


Heilsau 

Vain 

SubMission / Invisible 

CD 


Hemisphere 

Hemisphere 

Quantum Loop 

CD 


Hexedene 

Choking On Lilies 

Re-Constriction / Side-Line 

CD 


Hexedene 

TBC 

Side-Line / Re-Constriction 

CD 

<5) 

Hilt 

The Worst Of... 

Subconscious 

CD 

() 

Hocico 

Cursed Land 

Opcibn Sbnica / Out Of Line 

MCD 

(5) 

Holon 

Digital Statement 01 

Resped Wax 

12" 

Hoion 

The Total Fucking Revolution Edits 

Silver 

CD 


House Of Usher, The 

Earthbound 

Celtic Circle 

MCD 

f 

Huming Lodge 

Will 

Dark Vinyl 

CD 


Hybryds 

Tectonic Overload 

Ant-Zen 

CD 


Hyperdex-1-Sect 

Xenochrome 

MCT/21 St Circuitry 

CD 

(S) 

Hypnoskull 

Rhythmusmachine 

Ant-Zen 

CD 


Idiot Stare 

The Hate Cage 

Bodybag / Out Of Line 

CD 

(D 

Idiot Stare 

World Destruction 

Bodybag 

MCD 


Ikon 

Flowers For The Gathering 

Apollyon / Metropolis 

CD 

SO 

Ikon 

In The Shadow Of An Angel 

Apollyon / Metropolis 

CD 

S)0 

Imbue 

Resunected 

COP Infl 

CD 


Imminent Starvation 

Ethyie 

Hymen 

LP 

let 

Implant 

BrainFX 

Side-Line / Khazad-Dum 

MCD 

f 

In Strict Confidenco 

Collapse 

Zoth Ommog / Metropolis 

MCD 

S) 

In Strict Confidence 

Dementia 

ISC Fanbase 

r 


In Strict Confidence 

Face The Fear 

Zoth Ommog / Metropolis 

CD 

S) 

In The Nursery 

Asphalt 

ITN Corp. 

CD 


In The Nursery 

Praha 1 (Live) 

Cafs Heaven / Sub/Mission 

CD 


In/temal 

Dysfunctional Subconscious 

Zoth Ommog 

CD 


Index 

Faith In Motion 

COP Infl 

CD 


Individual Totem 

Mind Sculptures Resh 

Off Beat / Pendragon 

CD 


Inertia 

Demagnetized / Remagnetized 

Khazad-Dum 

MCD 


logula-Thor 

Night! (live) 

BloodlustI 

T 


ISH 

Red 

Tinman 

MCD 


It 

Concubia Node 

Distutbance / Material! Sonori 

CD 


It 

Era Vulgaris Ncoded 

Disturbance / Material! Sonori 

PLP/CD 

S)K 

Ivoux 

Frozen 

Federation / COP Infl 

CD 

S) 

Jihad 

A Prayer In The Night 

RasDva 

CD 

Juno Reactor 

Bible Of Dreams 

WaxTraxl/TVT 

CD 


Key, cEvin 

Music For Cats 

Subconscious / Metropolis 

CD 


KieTheVez 

Can1 See This 

October P. / A Different Drum 

MCD 

S) 

KieTheVez 

Opium 

October P. / A Different Drum 

CD 

S) 

Kill Switch... Klick 

Alt 

Cleopatra 

CD 

Killing Floor 

Come Together 

Re-Constridion 

MCD 


Killing Floor 

Divide By Zero 

Re-Constriction 

CD 


Kinder Atom 

Slinky Sluipee 

DOVe/Hypnotic 

12" 


Kirlian Camera 

The Desert Inside 

Triton 

CD/LP 


Klinik 

Awake 

Off Beat / Eledric Death Trip 

CD 

S) 

Klinik 

Blanket Of Fog 

Off Beat / Eledric Death Trip 

CD 


KMFDM 

lom 

WaxTraxl/TVT 

CD 


KMFDM 

Megalomaniac 

WaxTraxl/TVT 

MCD 


Kone 

TBC 

Subconscious 

CD 


Konstruktivists 

Persona Non-Grata 

Interior/Jara 

CD 


Kremaster 

Acess 

Engine 

CD 


Lab Report 

Excision 

Invisible 

CD 


Lacrimosa 

Stille 

Hall Of Sermon 

CD 


Law 

Wading Knee / Deep In Your Blood 

Old Europa Cafb 

LP 


Leather Strip 

Anal Cabaret 

Zoth Ommog 

MCD 



released/licensed by different labels in different special packa^ng. 9 = limited. n:sre-lssue. 

all dates & titles subject to change, on occaston, to incornf^ete Information and / or hman error. 


IMPLANT I BRAINFX 


RANDOM NEWS 


coupled with select live dates In the U.S. 

Plans are In the works for a “super¬ 
group" project called Fukd to be released 
on Off Beat. The project will reportedly 
contain mernbers of Velvet Add Christ 
working with some of the biggest names in 
European electro. “* The great young 
Germans Funker Vogt already have a new 
maxi planned for the track “Killing Fields" 
from their latest album. They will also 
soon release a side-project collaboration 
called Fusspfe 11. The new Ravenous 
album will be out soon as well, and they've 
angrily left Off Beat. "• German dark- 
wave gods Garden Of OeN]^ have written 
their final epitaph. Paradise, out now on 
Dkm Fortune. Ifs their seventh album, 
released perfectly according G.O.D.'s mas¬ 
ter plan. An extremely detailed biography 
will be published by select magazines 
around the world. Culture Shock got the 
exclusive rights to this in America, so 
watch for it next issuel After their 
Sevren Ni-Arb produced debut way back in 
94, the young German duo QenKal A-Tech 
are back, and have shortened their name 
to simply QA-T. A new track can be found 
on the latest Off Beat label sampler. “• 
The SF-based dark electro formation 
Qridtock are taking the world by storm with 
their debut album The Synthetic Form on 
Pendragon Records, and licensed to Off 
Beat for European consumption. 

Haujobb have left Off Beat for various rea¬ 
sons. Following this. Off Beat released a 
Haujobb collection offering some unre¬ 
leased material. The band will continue on 
Metropolis in the U.S., and have just 
signed a deal with a new European label 
rumored to be run by Garden Of □eight's 
Adrian Hates. New material is in the 
works, but meanwhile, their side-projects 
run amok, as Dejan prepares his Dots And 
Dash project for Rough Trade, and Daniel 
has released solo work under the name 
Myer on Groove Attack, as well as his col¬ 
laboration with Forma Tadre's Andreas 
Meyer under the name NEWT on 21st 
Circuitry, and with a new vocalist under the 
nanre Cleen on Zoth Ommog. Opckin 
Sbnica have licensed the young Mexican 
dark electro duo Hodoo to Germany's Out 
Of Line and Italy's Sub/Mission for cooper¬ 
ative European release. The band is work¬ 
ing on the new Cursed Land maxi, and 
Rasco's Dolce Uquldo project will have an 
album out in their homeland soon. The 





















































re.con 



SUBconsaous shift 


Living legend Cevin Key and his 
long-time cohorts at Sub- 
Conscious Communications are 
extremely busy these days. 
They’re planning a whole slew of 
releases this year, in licensing 
deals with almost every impor¬ 
tant label around the world, from 
Nettwerk to Metropolis to Off 
Beat to Hypnotic. New material 
from Cevin’s projects Download. 
Plataeu, and The Teargarden 
are expected in 1998, as well as 
a Cevin Key solo album, a Hilt 
collection, a Skinny Puppy remix 
/ tribute album, and yet another 
2 volumes of the Back & Forth 
series, plus a full album of D.R. 
Goetell’s Aduck material, a full 
album from Kone, and a second 
Subconscious sampler! 



1 KEY I t>OWNLOAD 


RANDOM 


full-length album from the Jonathan Sharp 
/ Sevren Ni-Atb collaboration Hypardex-I- 
Std is further delayed, but due out this 
year on the British MOT Productions. In 
the meantime, a U.S. license deal has 
been inked with the prolific 21st Circuitry, 
and 1996’s Metachrome should be out in 
America by the time you read this with 
extra mixes by Download and Empirton! 

The In Strict Confidence fanbase has 
released a very limited edition T, 

Dementia, in anticipation of the new album 
due out very soon on Zoth Ommog in 
Europe and licensed to Metropolis in 
America. In other ISC news, frontman 
Denis Ostermann is now helping LOE fig¬ 
urehead Torben Schmidt run Zoth Ommog. 

Two famous Belgian acts, 
lAIBoFoRcErx- and XIngu HH have 
teamed up for a new project called (ln)ter- 
nal. The album was planned for release 
on lAIBoo’s own Side-Line division of 
Celtic Circle Productions, but after Side- 
Line parted ways with CCP, (ln)temal 
signed with Zoth Ommog instead, 

Index’s highly anticipated Me Plus URra 
project has been abandoned, but fortunate¬ 
ly, some of the tracks written for it were 
released on the new Index album. Faith In 
Motion, on COP Inti Inertia frontman 
Reza Udhin is working with The ShMng's 
Julian Beeston on an all-star collaboration 
with some of England's biggest names. 

The North American branch of the famous 
Belgian Kk Records has now also started 
an American division of a newer Belgian 
label. Silver Recordings. Silver USA will 
feature some of their own releases, as well 
as carrying all the Belgian ones at low 
prices. These same people are also now 
doing North American for yet another 
famous Belgian label. Daft Records. Note 
that the entire operation has recently 
changed mailing addresses. Leeether 
SlH)'s tribute to Marc Almond is out now 
on Zoth Ommog, and a boxset of unre¬ 
leased material is planned for later in the 
year. A video for the track “Give It Back” 
was also filmed In the US recently, and will 
hopefully appear in the box. Metropolis 
has re-issued the classic Out To Lunch, 
from Mentallo side-project Mainesthal, 
remastered with new artwork, and the 
band is now v^orking on the first new 
Mainesthai material in years. In what Is 
probably the most ambitious and monu- 


NEWS 


ARTI<iT 

Lights Of Euphoria 

Love Like Blood 

MaerorTri 

Mainesthai 

Manipulation 

Mark 13 

Matera 

Mental Destruction 

Mentallo & the Fixer 

Mentallo & the Rxer 

Mentallo & the Rxer 

Merzbow 

Merzbow 

Mesh 

Minion 

Monolith 

Morgue Mechanism 
Murder Corp. 

Myer 

Myer 

Necrofix 

Necrophorus 

Neuroactive 

New Mind 

NEWT 

Nightmare Lodge 
No Decay 
No One 
Noisex 

Not Breathing 

Novelty 

Novocibirsk 

Noxious Emotion 

Numb 

Numb 

Numb 

Octoberland 

Orange Sector 

Out Out 

Out Out 

Overgament 

P.A.L 

PAL 

PA-L 

PAL 

Page 12 

Page 12 

Pain Kbnsept 

Panacea 

Passion Noire 

Peace Love & Pitbulls 

Peace Love & Pitbulls 

Penitent 

Phyir 

Pierrepoint 

Pierrepoint 

Pig 

Pigface 
Placebo Effect 
Plastic Noise Experience 
Plateau 

Porcupine Defense 

Pouppe6 Fabrikk 

Prager Handgriff 

Printed At Bismarck’s Death 

ProGrex.iv 

Project Pitchfork 

Project Pitchfork 

Project Pitchfork 

Protagonist 

Pro-tech 

Proxy 

Psychic TV 

Psychopomps 

Psyops 

Puissance 

Pulse Legion 

R.U.O.K.? 

Raison D'etre 
Raison D'Stre 
Ravenloft 


TITLE 


Fahrenheit / Blood Brothers 

Swordlilies - The Decade 1987 -1997 

Pleroma 

Out To Lunch 

Tumor 

Survival 

Same Here 

TBC 

Burnt Beyond Recognition 
False Prophets 
No Rest For The Wicked 
Merzbox 

Merzbox Sampler 

You Didn’t Want Me 

The Crash Session 

Compressed Form 

The Sweet Apology Of Death 

Gaydog 

Contra Technique 
System 

Nefarious Somnambulance 

Yoga 

TBC 

DeepNet 

-273C 

The Enemy Within 
Escape From Usual Life 
No One 
Ignarrogance 
Starry Wisdom 
Natural 

Excerpts & Excrements 

Symbols 

Blind 

Blood Meridian 

Numb 

TBC 

Scars Of Love 

Finched 

Voiceprint 

Helk). Good Buy (Best of) 

Remote 

After Hours Sounds 
Mdrix 
MQrmx 
On Returning 
Soul Dungeon 

Development Through Destruction 

Low Profile Darkness 

As Time Goes By 

Kemikal 

PLP3 

As Life Fades Away 
Contra La Puerta 
Final Scan 
Idolized 
Wrecked 

A New High In Low 

Shatter 

Rauschen 

TBC 

Splinter 

Your Pain, Our Gain 
Schindluder 
Chamber Music 
Reinvention Operation 
jChakraiRedI 
Aipha Omega 
Live 97 
TBC 

Orbiting Cathedrals 
TBC 

TBC (re-issues) 

Rction Non Fiction 

Experiments in Pain 

TBC 

Evolve 

R.U.O.K.? 

In Sadness, Silence, And Solitude 
Reflections From The Time Of Opening 
Brainstorm 


LABFI 

FORMAT 

Zoth Ommog / Hard / Cleopatra 

CD 

(S) 

Oblivion 

CD 


Ant-Zen 

10" 


Metropolis 

CD 

() 

M.O.S. 

CD 


Linear 

CD 


SubMission / Invisible 

CD 


Ant-Zen 

7" 


Metropolis/Off Beat 

CD 

(5) 

Metropolis/Off Beat 

MCD 

(S) 

Metropolis 

2CD 

(} 

Extreme Special Editions 

50CD 

Kf 0 

Extreme 

CD 

() 

Memento Materia 

CD 


Silver 

CD 


Daft 

CD 


Off Beat 

CD 

() 

BloodlustI 

T 


Groove Attack 

12” 


Groove Attack 

12" 


Metropolis / Zoth Ommog 

CD 

(5) 

Yantra Atmospheric 

10" 


Cyberware 

CD 


Off Beat/21st Circuitry 

CD 


Quantum Loop 

CD 


Minus Habens 

CD 


Synthphony 

CD 


Decibel 

CD 


Ant-Zen 

CD 


Invisible 

CD 


Synthphony 

CD 


Boredom 

CD 


ADSR 

CD 


Kk / Metropolis 

MCD 


Kk / Metropolis 

CD 


Metropolis 

CD 

() 

Zoth Ommog 

CD 


Zoth Ommog 

MCD 


Axis / Metropolis 

CD 

(} 

Metropolis 

CD 


Dark Star / Strange Ways 

CD 


Hands 

T 


Dark Vinyl 

LP 

f o 

Ant-Zen 

CD/Box 


Hymen 

LP 


Celtic Circle 

MCD 

k9 

TBC 

CD 


Electric Death Trip 

CD 

<3) 

Chrome 

CD 


Dion Fortune 

CD 

() 

MVG 

MCD 


MVG 

CD 


Dreanor/Prophecy 

CD 


Invisible 

CD 


Celtic Circle 

CD 


Celtic Circle 

MCD • 

f 

WaxTraxl/TVT 

CD 


Invisible 

CD 


Ausfahrt 

CD 


Kk 

CD 


Subconscious 

CD 


Metropolis 

CD 


Energy 

CD 


Ausfahrt 

CD 


Ausfahrt 

CD 


Full Contact/FCR 

CD 


Candyland / Metropolis 

CD 


Candyland / Metropolis 

CD 

(5)0 

Candyland 

CD 


Cold Meat Industry 

CD 


Dossier 

CD 


Energy 

CD 


Invisible 

CD 

o 

Zoth Ommog 

CD 


Genocide Project 

10" 

Kf 

Cold Meat Industry 

CD 


COP Infl 

CD 


Quantum Loop 

CD 


Cold Meat Industry 

CD 


Bloodless Creations 

CD 

o 

Hands 

T 

Kf 
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cyber-tec 


wax trax! & invisible 

The phantom British Cyber-tec label have finally 
released the long-promised Cyber-tec Project full 
length, under the name C-tec! The name change is 
probably due to the line-up changes, which include the 
extensive involvement of Marc Heal, who has also signed with Cyber-Tec Records for the 
new Cubanate album. Both have been licensed to the legendary Wax Trax! in the US, and 
Synthetic Symphony in Europe. The last we heard, Cyber-Tec had many other releases 
planned. Ihcluding new albums from Electro Assasin. K-Nitrate. and VNV Nation, debuts 
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ARTI<iT 


Ravenous 

Re/Act 

Re/Act 

Reclaim 

Regenerator 

Remix Wars Strike 4 

Remix Wars Strike 5 

Restricted Area 

RlOU 

Ritilhi 

Romantic Vision 

S.P.O.C.K 

S.P.O.C.K 

Sabotage Q.C.Q.C.? 

Saft 

Salt 

Saints Of Eden 
Scorn 
Scott, Dave 
Second Skin 
Seelenkrank 
Sequential 
Seven Trees 
Shades Of Grey 
Shadow Dance 
Sheep On Drugs 
Sielwolf 
Siglllum S 
Skalpell 
Skinny Puppy 
Skinny Puppy 
Slave Unit 
Sleep Chamber 
Sleepwalk 
Slug 
Snog 
Snog 
Snog 

Social Interiors 

Society Burning 

Soil & Eclipse 

Soil Bleeds Black. ...The 

Soma 

Sonar 

Sonic Perfection 

Spahn Ranch 

Spahn Ranch 

Splatter Squall 

Split 

Split 

Split 

Split 

Spooky 

Starfish Pool 

Starfish Pool 

Starfish Pool 

Statemachine 

STG 

Stin Scatzor 
Stromkem 
SubstanzT 
Suicide Commando 
Suicide Commando 
Suicide Commando 
Sunshine Blind 
Swamp Terrorists 
Swamp Terrorists 
Talla2XLC 
iu.r Ceremony 
Teargarden, The 
Technogod 
Telepherique 
Terminal Choice 
Terminal Choice 
Test Dept. 

Test Dept. 

THC 

THD 

THD 

Theatre Of Lonliness 
Thee Hyphen 


TlTl F 

/ ARFl 

FORMAT 

No Retreat And No Surrender 

Zoth Ommog 

CD 


From Above Comes Sleep 

Hypnobeat 

MCD 


The Reason, The Understanding & Time 

Hypnobeat 

CD 


Crazy Minds 

Glasnost 

MCD 


Soulseeker 

Synthetic Symphony 

CD 


Covenant vs. Apoptygma Berzerk 

Off Beat 

MCD 


Individual Totem vs. Velvet Acid Christ 

Off Beat 

MCD 


Elle Respire 

Stroke 

MCD 


Pops 

Kk/Invisible 

CD 

<3) 

TBC 

Invisible 

CD 


Burk) Me A Life 

Cyberware 

MCD 


Assignment: Earth 

SSC/Hot Stuff 

PLP 

itf o 

Earth Orbit; Live 

Sub-Space Comm. 

CD 


Puppet Master 

Spin/EMI 

CD 


Supers^dma 

Eternity 

MCD 


Underbar 

Eternity 

MCD 


The Other Side 

Oblivion 

CD 


Whine 

Kk / Invisible 

CD 

(5) 

Pompeii 

Soundbuster 

CD 


Choir Invisible 

Euphoria 

CD 


Engelsschrei 

Maschinenwelt 

CD 


Autumn Songs 

Synthphony 

CD 


Embracing The Unknown 

Zoth Ommog / Metropolis 

CD 

(5) 

The Longest Day 

Synthphony 

CD 


Temple 

Cyberware 

MCD 


Never Mind The Methadone 

Invisible 

MCD 

(5) 

V - Remixes 

Kk 

MCD 


Tidal Surface Tension 

Old Europa Cafa 

CD 


TBC 

Malignant 

CD 


Back & Forth 5/6 

Subconscious 

2CD 


TBC (Remixes) 

Subconscious 

CD 


Fuse 

COP Int'l 

CD 


Sirkus 

Daft 

CD 


Immortal Disease 

Rising Records 

MCD 

0 

TBC 

Accelerating Blue Fish 

CD 


Buy Me... I'll Change Your Life 

IMCC/Quality/Metropolis 

CD 

(S) 

Hooray! 

IMCC / Quality / Metropolis 

MCD 

<S) 

Make The Little Flowers Grow 

IMCC/Quality 

MCD 


Traces Of Mercury 

Extreme 

CD 


Tactlq 

Re-Constriction 

CD 


Necromancy 

COP Int’l 

CD 


March Of The Infidels 

Draenor 

CD 


Stygian Vistas 

Extreme 

MCD 


Dislocated 

Daft/Ant-Zen 

10" 

itf 

Amplitude 

Jara 

CD 


Architecture: Beta 

Cleopatra / Out Of Line 

CD 

(S) 

Retrofit 

Cleopatra / Out Of Line 

CD 

(S)0 

Suspiria 

Khazad-Dum 

MCD 

f 

Ain Soph / Sigillum S 

Old Europa Caf6 

LP 


Brume / Vrischika 

Old Europa Caf6 

CD 

f 

Digital Blood / Thee Hyphen 

Boredom 

CD 


Jugend Staat / Imperative Reaction 

Possessive Blindfold 

CD 


Synthetic Fury 

Asphodel 

MCD 


Dante’s Carnival 

Silver USA 

CD 


Remixed 

Silver 

CD 


TBC 

Silver USA 

CD 


Negative Feedback 

October P. 

MCD 


Collection 

Bodybag 

CD 

0 

TBC 

code / Possessive Blindfold 

CD 

<S) 

Ricker Like A Candle 

Kodex / Suhshia Light 

MCD 


Essential Trance Mixes 

Apocalyptic Vision / Trinity 

MCD 


Construct - Destruct 

Off Beat / Electric Death Trip 

CD 

(S) 

Contamination 

Off Beat / Electric Death Trip 

CD 


Reconstruction 

Off Beat 

Box 

let 

TBC (Remixes) 

Energy 

CD 


Backslapper 

SubMission / Metropolis 

CD 


Rve In Japan (Live) 

SubMission / Metropolis 

CD 

<5) 

Is Anybody Out There 

Urban / Motor 

MCD 


Resin 

Simulacra 

CD 


TBC 

Subconscious 

CD 


2000 Below Zero 

Hypnobeat 

CD 


V=s/t 

Ant-Zen 

CD 


TBC 

Cyberware 

CD 


Totes Fleish (Remixes) 

Cyberware 

MCD 


Tactics For Evolution 

Invisible 

CD 


The Enigma Of Dr. Dee 

Invisible 

MCD 


When 1 Sleep 

Intelligent 

12" 


UnderAStatik Sky 

Pendragon 

CD 


Wattz Your Program? 

Pendragon 

CD 


Trishina 

Dion Fortune 

CD 


Organique 

Boredom 

CD 
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hot stuff 


picture disc club 


a. • 


The famous Swedish distribution service Hot Stuff has 


initiated a monthly series of picture disc IP’s from some 


huge acts, like S.P.O.C.K, Elegant Machinery. Leaether 


Strip, Mesh. And One and others. So far, only the 


S.P.O.C.K and Elegant Machinery issues have been released, and neither contain new 


material, but they are strictly limited to 200 copies each, and will surely be highly sought 


after collectors items. There has been no word yet as to what the material from the other 


acts will be, but with such a wonderful format and extremely limited numbers, it almost does 


n t matter. Note that “subscnbing” to the service is highly recommended for those interested. 


RANDOM NEWS 


mental project ever attempted In this 
scene, Extreme will release a 50 (fifty) CD 
box set from Japanese noise god Menbow 
in 1998, as part of Extreme's 10 year 
anniversary ceiebration. The collection 
spans nearly 20 years of work, and will 
include 20 (yes, twenty) unreleased full- 
length albums, as well as a 100+ page 
book, a CD-ROM, posters, a T-shirt. It is 
limited to 1000 copies, and costs approxi¬ 
mately US$ 500. This is not a joke. 
Morgue Mechantani (the artist formerly 
known as Morgue) has signed worldwide 
with Off Beat, and re-released their second 
album. Sweet Apology Of Death. •” After 
the successful Noieex U.S. Inferno tour, 
and of course many shows throughout 
Europe, Rllll has released the new LP from 
his live supergroup formation Andxeekm on 
Ant-Zen, as well as a new DKF LP, split 
with one of his new projects, Thorw. Rill 
has also announced the title of the next 
Noisex albumi MIA Floridians Non- 
Aggreesion Pad should finally have their 
new album. Broadcast Quality 
BelligererKe, out by early May on Re- 
Constriction, with a new vocalist! *” 
Canadian legends Numb are finally back 
after a long silence with their fifth full- 
length studio album. Blood Meridian, on Kk 
in Europe Metropolis in the US, preceded 
by the Blind maxi. •" Califomia's ever- 
prolific Ori Music has released a brilliant 
international CD compilation called 
Sonolo0e 1, with plans for several other 
very interesting comps in the works. 

After one album on Synthetic Symphony, 
the German duo Orange Sector are back 
home on Zoth Ommog. Bavarian pro¬ 
gressive industrial project P-A-L has 
released his new album, MOrix, on Ant- 
Zen, as well as a limited T on Hands 
Records, and a collection of material from 
1994 on Dark Vinyl. PiMebo Enact s 
long-awaited new album. Shatter, might 
see the light of day soon. •” After a long 
silence, our schizophrenic pals Plaalic 
Noise Experience return with a new album 
on Kk. The long-promised album. Your 
Pain, Our Gain, from Swedish EBM-tumed- 
crossover gods Pouppet Fsbrldt should 
finally be out soon on Energy Rekords. 
SF-based dark electro label Possessive 
Blindfold have many new releases 
planned, including a new Holocaust Theory 
album and side-projects from both mem¬ 
bers, plus a remix war maxi from California 
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NOISEX 


the youns 


gods, deconstructed 


It’s been nearly 3 years since the last Young Gods 


album, and while there’s no definite word on a new 


Young Gods release, per se, the brilliant Swiss trio has 


finally released the disc that was supposed to be 


offered as a bonus their last album, Only Heaven. It is 


a collection of incredible ambient reworks from that 


ant-zen live action one 


NEWS 


The headline reads, “when 
industrial meets intelligent tech¬ 
no," and it seems that is precise¬ 
ly the rendezvous that will take 
place on the 21st of March, 
when Noisex. P-A-L, Imminent 
Starvation. Synapscape. Sonar, 
Hypnoskull. and Frames A 
Second all share a stage at 
Theatrium Mechelen in Belgium. 
They’re promoting this date like 
crazy, and we’ve received 
dozens of emails and faxes 
about it. Perhaps it’s time for a 
road trip. If we don’t make it 
there, we’ll certainly be among 
the minority. This is sure to be a 
legendary (and psychotic) event! 
Make reservations in advance 
by calling **32 (0) 51 486636, or 
email; the.invitation@innet.be. 


RANDOM 


electro acts Jugend Staad and Imperative 
Reaction, not to mention CD re-releases of 
several of Johan Van Roy's COde 
Products, and a new Pierrepoirrt side-pro- 
jecti Veteran Dutch trance act 
Psychick Warriors Of Gaia have allegedly 
broken up. Germany's sleaziest duo, 
Psychopomps return with a new album on 
Zoth Ommog, now with nary a hint of their 
old electro sound. ““ The next two battles 
in Off Beat's Remix Wars have been offi¬ 
cially announced. Covenant square off 
against Apoptygma Berzerk, and Individual 
Totem face Velvef Add Christ Extra¬ 
terrestrial synthpop darlings S.P.O.C.K 
have a live album out on their own 
SubSpace Communications label. The 
new Sabotage Q.C.Q.C.7 album will again 
be produced by F242, but they have left 
Spin Records. They band is also compil¬ 
ing a sampler of female-fronted electronic 
acts for release with help from some large 
corportations! Mild-mannered electro¬ 
terrorist Dave Scott has finally inked a 
record deal, with the up-and-coming 
German label Soundbuster. **'’ Rumor has 
it that the great Swiss band Sleepwalk has 
broken up. However, they have re-issued 
their debut maxi CD, again on their own 
Rising Records, and the Skalpel offshoot 
has signed with the US label Malignant. 

The Dive / Hypnoskull collaboration 
Sonar already strikes back with a new 10” 
release on Ant-Zen. PA-based IDM 
greats THD will finally resurface this year 
with their new album and maxi on 
Pendragon Records. The wait has been 
almost unbearable. '*•* Tinman Records, 
the label that put New Jersey on the elec¬ 
tro-map, is back in full force after a long 
silence, with new releases by Division #9, 
Android Lust. God's Girtfriend. and The 
Aggression, and more on the way."" 

The great German industrial psychos 
Wlnteridlte finally has their first full CD on 
the way. It will be issued both as a regular 
CD and a 3 LP set, as well as box editions 
of both formats! In a silly promotion 
gimmick, someone started the tall tale that 
wumpscut was writing material for the lat¬ 
est Alien film. Obviously, as with the simi¬ 
lar Haujobb rumor last time, this is not true. 
But, the new ;W: remix album is out, as 
well as a new Mental Ulcer Forges release 
by Oma 77?ufe collaborator B-ton-K, and 
the title of the next :W: album has been 
announced. AndThafs all until next 
time! Stay wired. Ash Nazg ?l? ;X! 


ARTIST 

TITIF 

LARFl 

FOR M A1 

Think About Mutation 

Reflect It 

Motor Music 

MCD 


Think About Mutation 

Virus 

Motor Music 

CD 


Transformantra 

Liquor Mart 

Respect Wax 

12* 


Transformantra 

Transformantra 

Silver USA 

CD 


Transmutator 

Funky Disco 

Hypnotic / Oeopatra 

12" 


Transmutator 

Take Over 

Hypnotic / Cleopatra 

CD 


Tribes Of Neurot 

Rebegin 

Invisible 

CD 


Trylok 

Never Give Up 

Zoth Ommog 

MCD 


Unit 187 

Stillborn 

21 St Circuitry/Off Beat 

MCD 


Unit Moebius 

Work 

Kk 

CD 


U-Tek 

Goldene Zeit 1989-1993 

Zoth Ommog 

CD 

() 

V.A. 

Structures Of Emptiness II 

Boredom 

CD 


Various Artist 

The Cave II 

Hands 

CD 


Various Artists 

14 Years Of Electronic Challenge Vol. II 

COP Int'l 

CD 


Various Artists 

21st Circuitry Shox II 

21 St Circuitry 

CD 


Various Artists 

Absolute Supper Vol. 1 

Cold Meat Industry 

CD 


Various Artists 

Ant-hology 

Ant-Zen 

2CD 


Various Artists 

Awake The Machines 

Out Of Line / SubMission 

2CD 


Various Artists 

Blackout 

None Of The Above 

CD 


Various Artists 

Body Rapture Vol. 6 

Zoth Ommog 

2CD 

K 

Various Artists 

Bodyhorst's Pop Show 

Zoth Ommog / Bodystyler 

CD 


Various Artists 

CoWwave Breaks Vol. 2 

21st Circuitry 

CD 


Various Artists 

Collection Of Biological Waste 

Alien 

MC 


Various Artists 

Conterintelligence SubProject 1 

Dion Fortune / Culture Shock 

CD 


Various Artists 

Cyber-Punk Rction 

Re-Constriction 

CD 


Various Artists 

Dark Techno One/Nine-Nine 

Quantum Loop 

CD 


Various Artists 

Devo Tribute 

Vuz 

CD 

f 

Various Artists 

Dion Fortune Sampler Vol. V 

Dion Fortune 

CD 


Various Artists 

Drug Test 3 

Invisible 

CD 


Various Artists 

Electro Terrorist 

OpckJnSdnica 

CD 


Various Artists 

Electrocity 10 

Ausfahrt 

CD 


Various Artists 

Electropolis 

Metropolis 

CD 


Various Artists 

Electrosphere 

Creme De La Creme 

CD 


Various Artists 

Exoskeleton Vol. 1 

Possessive Blindfold 

CD 


Various Artists 

Fiber One 

Fiber 

CD 


Various Artists 

Five Years Of Electronic Tears 

Cybenvare 

CD 


Various Artists 

Futronik Structures v2 

DSBP 

CD 


Various Artists 

Hyperium New Classics 

Hyperium 

CD 


Various Artists 

Infiltrate And Corrupt 

COP Int'l 

CD 


Various Artists 

InteFligent Inside 

Off Beat 

CD 


Various Artists 

Japanese Noise Manifesto 

Old Europa Caf^ 

4x10" 


Various Artists 

Krafty Move 

Side-Line / Energy 

CD 


Various Artists 

Maschinenwelt Compilation II 

Maschinenwelt 

CD 


Various Artists 

Melt 2 

Cyberware 

CD 


Various Artists 

Minimal States vO.1 

Silver USA 

CD 


Various Artists 

Natural Bom Techno Vbl. 6 

Kk 

CD 


Various Artists 

Newer Wave Vol. 2 

21st Circuitry 

CD 


Various Artists 

No Sense Of Time 

RasDva 

4CD 


Various Artists 

Nod's Tackle Box O' Fun 

Re-Constriction 

CD 


Various Artists 

Noise Reduction II 

Invisible 

CD 


Various Artists 

0-Files III 

Off Beat 

CD 


Various Artists 

Orkus Collection 

Orkus 

CD 


Various Artists 

Outer Space Communications v. 4.01 

Disturbance / MH 

CD 


Various Artists 

Planet Germany 

Stranger s Thoughts 

CD 


Various Artists 

Position Chrome 

Chrome 

CD 


Various Artists 

Release Your Mind Vol. 2 

Release / Relapse 

3CD 


Various Artists 

Something For Your Mind 

Zoth Ommog 

CD/Box 


Various Artists 

Sonics Everywhere 

Invisible 

CD 


Various Artists 

Sonologie 1 

OraMusic 

CD 


Various Artists 

Subconscious Vol. 2 

Subconscious 

CD 


Various Artists 

Sub-Electronica 

BetaForm / MH 

CD 


Various Artists 

The Glory Of Destruction 

Catastrophe 

CD 


Various Artists 

The History Files Vol. 1 

Zoth Ommog 

CD 

() 

Various Artists 

Trance Culture 

Horizon / Hypnotic 

CD 


Various Artists 

TV Terror Fetching A Dead Horse 

Re-Constriction 

2CD 


Various Artists 

Tyranny Off The Beat Vol. IV 

Off Beat 

2CD 


Various Artists 

Undercover Vol. 4 

Subterranian 

2CD 


Various Artists 

United Synthpop Of America 

Synthphony 

CD 


Various Artists 

Untitled (Ten) 

Extreme 

2CD 

Xf 

Various Artists 

Young Female Innovators 

Sony / Sabotage Concept 

CD 


Velvet Acid Christ 

Calling Ov The Dead 

Off Beat / Pendragon 

CD 

\ 

Waiting For God 

Desipramine 

Re-Constriction 

CD 


Winterkdite 

Structures Of Destruction 

Hands 

CD/3LP 

Kf 

Wumpscut 

Boeses Junges Fleisch 

Beton Kopf Media / Metropolis 

CD 


Wumpscut 

Bom Again 

Beton Kopf Media / Metropolis 

MCD 

y 

X Marks The Pedwalk 

Drawback 

Zoth Ommog / Metropolis 

CD 

% 

Xingu Hill 

Relay 

Kk 

CD 


Yamo 

Time Pie 

Hypnotic 

CD 


Yasnaia 

Onokoro 

Ant-Zen 

T 


Young Gods, The 

TBC 

PIAS / Interscope 

CD 


Zoar 

Cassandra 

Point Music 

CD 
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Oren, please give us a little background on Pain Konsept. 


Right now, you’re out in the boon docks of Colorado recording your debut album, 
with Bryan Erickson of Velvet Acid Christ manning the production controls. How is it going? 


There’s been a lot of rumors and speculation about who will be releasing the album. 
You’ve had numerous offers, but as far as I know, nothing is certain. Have you made any decisions? 


Do you have a title for it yet? 


PBR s Exoskeleton sampler just came out, and Pam Konsept’s track “Progressive Decay” is on it. 

People are already telling me that the response to your track is tremendous. 

Can you tell us a bit about it? Will this track be on the album? 


And presented here on our sampler is your track 
“Charge Intercept (Intercepted by VAC)”. Can you comment on that as well? 


Pain Konsept, especially the early demo material, is very harsh, dark, and rather minimal, 
and there are several new American bands working in a similar style. This has been a tried and 
true tradition in certain parts of Europe since the early days of Klinik, Insekt, Die Form, etc, 
but until recently, there’s been little or no recognition of it in the US. Do you think 
it’s the beginning of some sort of “movement’, or just a few random coincidences? 


You’ve only played one show so far, opening for Noisex in Philadelphia, and there were some unusual 
circumstances, to say the least. Are you planning on a tour, or at least some random performances? 


Yes the Noisex tour was unusual! It was due to the fact that I had none of my material at hand for the show, 
wanted me to play anyway, so I wrote a 1/2 hour power noise set the night before the show . The material for that 
was cool, considering the restrictions. It was a good learning experience. Thanks to Raoul for helping me out on stage. 
I will tour sometime in the future. 


What does the future hold for Pain Konsept? 


I’m quite sure the world will be seeing a lot of Pain Konsept in the very 
near future, but for now, is there anything else you’d like to say? 


operative, sage. 


As our regular readers know. Pain Konsept is none other than Culture Shock co-editor Oren Schmidt. But, don’t 
think for a moment that that’s the only reason this interview is here. Hell, the sheer number of requests for Pain 
Konsept to appear on one of our samplers would be enough to warrant doing a feature on the band. But even that 
isn’t the reason. The reason is the fact that his music is world class. The numerous labels that have been trying to 
sign Pain Konsept over the past year agree, and I think you will, too. 


The sound of Pain Konsept is harsh and dark, but I would not call It minimal. The debut album contains a strong vari¬ 
ety of musical styles and synth / sample / percussion work. The reason the early Pain Konsept material was so mini¬ 
mal was due to my limitations, equipment-wise . As far as a movement is concerned, I am not really aware of it. I 
write music to satisfy myself, and hope others enjoy it. 


Pain Konsept was created a year and a half ago as an outlet for my emotions and writing. Over the past year and a 
half I have released one official demo tape, and since then grown in leaps and bounds musically. I try to create diverse 
music for exploring new dimensions of mind and body. 


I Yes. Development Through Destruction. 


This track was written a couple of months ago and recorded at a studio in New York City. I am not thrilled with the 
duction quality of it, but I am quite happy with the track, musically. This track will be on the album, but with better 
duction. “Progressive Decay” is about my disgust with liars and deceivers from all walks of life in our world. 


pro- 


Charge intercept was one of the first songs I wrote as Pain Konsept. Unfortunately, due to limitations, this track was 
never able to realize its optimal sound. Bryan and I went through the track and fixed it up. 


you to everyone who has supported me up to this point. When they hear the album, 
pleased as I am. K 


I 


hope they will be 


It’s going brilliantly. This album is definitely the true sound of Pain Konsept. For so long I have been plagued with bad 
production on good songs. Now I finally am able to realize the full potential of my songs. As far as Bryan goes, his 
talented engineering and musical additions to a couple of tracks have turned out even better than I expected. 


lit looks like EDT Records will be handling the US release. As far as Europe and the rest of the world go, 
■ heavy talks with the record companies who have made offers. A decision will be reached soon. 


I 


am still in 


Right now I am finishing my sophomore year at NYU. As far as music. Development Through Destruction will be 
released early this year, and I will see from there. 
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operative, saae 


I The new Aghast View album, Carcinopest, has now been finished for an entire year, and it is finally sched- 
1 uled for release in early 1997 by Electric Death Trip. Of course, there were a lot of complications with Cri 
I Du Chat closing down. What would you like the fans to know about the long delay? 

I Fabricio Viscardi; Well, first of all... delays suck... Carcinopest is finished since January 97 and it should have 
I been released in March of that year. With Cri Du Chat closing down, we were without any kind of support to get 
I the CD out. Fortunately we signed with EDT Records, who now will have it out, hopefully by the time you all are 
I reading these lines. But we want everybody to know that it’s a one year old recording. Nevertheless, it still gives 
IEBM freaks a huge dose of pleasure and pain... 

I Denis Rudge; We started working on Carcinopest in the beginning of 95. It was supposed to be an album for the 
I end of that year, but since we were not sure about any label etc, we kind of stopped working on it (that was the 
I time when Biopsy started their album). Then we just worked with some remixing and some other stuff. But then 
I we had a new deal with Cri du Chat, to release Vapor Eyes and Carcinopest, but it’s all fucked up and I don’t 
I know exactly what happened... 

I We got a taste of the new album on the album-length maxi. Vapor Eyes, and through some samplers. But 
I these all show some very diverse styles. “Fade Out - No Doubt Rmx” even has lots of guitar samples, 

I much like a Biopsy track! Can we expect as much diversity on Carcinopest? 

I Fabricio: Well, more or less... the album is 90% EBM in its electro form. 

I Denis: It’s basically hardcore electronics. We already used sampled guitars on tracks like “Collateral Effects” 

I (Chemical Storm), which came prior to Biopsy. “Fade Fuck” (the original version of “Fade Ouf) is actually from 
195, too. 

I Fabricio: Yes, you can expect some tracks like this also. 

I Denis: There’s only two tracks with guitars on this album, and they’re actually two versions of the same song. 

I There are 4 permanent members of Aghast View, and it seems that ail of your roles change from track to 
I track. And now 2 of them (Denis & Rodolfo) are living thousands of miles away, in the USA. This seems 
1 like a very strange way of writingll How does it work out, and what effect does this chaotic band struc- 
Iture have on the music? 

I Fabricio: We finished the album in January 97, and then the guys moved to usa... 

I Denis: The only Aghast works done since we’ve been gone are the remixes for In Strict Confidence and the track 
I “Neurotic". They were done only by Guilherme and Fabricio, since I haven’t got any equipment here yet. But we 
I are going back to Brazil in May, so I guess the next works will be us all again... 

I Fabricio: Yes, we will start a new CD only when they return. 

I All of your lyrics deal with some very serious subjects. Especially, Carcinopest Is something of a concept 
I album. Can you expand on the themes of Carcinopest? 

1 Fabricio: Carcinopest is a concept name, as Nitroviscerai was. Carcinopest is an allusion to what we (as 
I mankind) represent to earth (as an organism...) pure and devastating metastatic cancer. 

I Denis: For my part, I wrote some quite personal lyrics in this album. Usually I’m triggered by a specific situation, 

I but I write something more general over it. Basically what I try to express through my lyrics is just how I feel about 
I things. I’m not trying to convince or change people, although I would like them to know what I think, and would be 
I glad if what I write is worth something to somebody. 

I Do the lyrics and lyrical content effect the music? 

I Fabricio: Yeah, the music and the lyrixx evolve together, like a symbiosis. We always try to get things straight and 
I clear on what we think. 

I Fabricio, the new Biopsy album. Cervix State Sequences, also seems to have a concept, and again deals 


Nearly 4 years have elapsed since Aghast View’s first album, Nitroviscerai, was released on the late, great 
Brazilian Cri Du Chat Disques. A lot has happened since then. They’ve released 2 smashing maxis, 
made countless compilation appearences, introduced the intense Biopsy side project, and reached a 
new level of stardom by remixing such huge names as rwumpscut: and Swamp Terrorists, despite the 
fact that they got screwed by their European partner, Subtronic Records, and were left high and dry when 
Cri Du Chat collapsed. But, you can’t keep a good terrorist down, and it wasn’t long before offers were 
coming in for both AV and for Biopsy. Surprisingly enough, they ended up with two American labels : 
Aghast View settled down with Electric Death Trip, and Biopsy planted new roots with DSBP, and for 
once, it’s Europe that’s left waiting, as the licensing deals are in the works. Recently, Aghasterrorists 
Fabrico Viscardi and the currently Stateside Denis Rudge took a few moments to speak with us. 




with very serious themes. Can you explain to us the 
“Cervix State”? 

Fabricio: The Cen/ix State is an imaginable state created by the 
lack of confidence and respect that you have in a relationship 
between a man and a woman... It deals with sex, betrayal, 
delusion and if you are not able to control this “state”, it will lead 
you to disease and suffering... or death. 

The album quite a fucking smasher!I It seems to be more 
diverse than the debut. Nervate, was. Was this Intentional? 
What influenced this progression? 

Fabricio: Well, I don’t know if we can call it more diverse... it’s 
for sure more dancefloor oriented and we 
explored more into vocal effects and arrangements... You know, 
we capture the influences that we like, such bands as :wumps- 
cut: / Swamp Terrorists / Front Line Assembly / Delerium and 
others, mix it in our minds, and compose in our own way. 

And we finally get to hear your New Order coverversion of 
“Fine Time”. Why this track? 

Fabricio: We did it for the New Order tribute CD, and we thought 
the cover was interesting enough to enter our album... so why 
not?? 

Now of course, we have the obligatory remix question, 
especially since you’ve just finished some for IN STRICT 
CONFIDENCE. Are there any others that you’re working on, 
or any band in particular that you would like to work with? 
Fabricio: Well, remixxing has always been a pleasure for us! 

We really love to remixx other bands and exchanging stuff for 
remixxing! We finished 3 remixxes for In Strict Confidence; 
expect to see these next year in a remixx album they are plan¬ 
ning... We will probably remixx a new :wumpscut: track as well 
for the next year. We are also exchanging remixxes with the 
Germans of Sabotage Q.C.Q.C. We remixxed the Swiss band 
Swamp Terrorists. We remixxed also two American bands: 
Manhole Vortex and Diverjel We remixxed a Brazilian band 
called Front Runner and we expect to be doing more remixes for 
other bands soon!!! So, if any band is interested, get in touchllll 
We expect to keep on working with these bands, and also with 
new ones. We would love to (who wouldn’t?) exchange 
remixxes with FLA, Numb, Download... 

Denis: We expect some collaborations with other people, too, 
but nothing sure yet. We may do something with Das Ich in the 
near future, and maybe some collaborations with some people 
from other music styles. There are a lot of electro bands I would 
like to work with, but I would also like to work on some hardcore 
or rap bands, so that you could really see a big difference in the 
songs. 

Your remixes for iwumpscut: have especially become very 
popular. What do you think of :wump8cut:’s remix of AV’s 
“Vaporize”? 

Fabricio: Oh! 11 The “Vaporize :wumpscut: Remixx” is excellent!!! 
We were very glad to be remixxed by Rudy. He is an excellent 
artist, and also an excellent person! Rudy included this remix in 
his last CD release. Bom Again, and it’s also on our last maxi. 
Vapor Eyes. 

Ultimately, what is the most important idea that you are try¬ 
ing to convey to your audience? 

Denis: I think it’s all this things about truth and it’s effects. You 
know, the way people hate truth, without realizing it. This fact is 
obvious as you see all the alternative means we have to avoid 
reality, like drugs, religion, tv, blah, blah... The fact is, all these 
things are basically things that take you away from reality, and 
give you some kind of comfort or pleasure, being that, mostly, a 
reason to live. Even though every person has their own view of 
the world, there’s an absolute reality, and as long as the “relative 
realities” diverge from this absolute reality, there will always be 
these inconsequent egotistical conflicts which do nothing but 
stagnate mankind. I believe that, even living one’s own reality, 
we have to acknowledge the true facts in order to evolve. 
Fabricio: But, in Aghast View and Biopsy, we do not try to tell 
the audience anything as an absolute truth. We vomit some 
ideas based in some situations, and let the crowd play a role on 
understanding it in a way they think is adequate. 


Maybe some final words? 

Fabricio: Well... thanxx a lot for this opportunity. Fans, bands, 
labels, people, magazines, promoters, whatever, please get in 
touch with us! We would love to tour the USA and Europe... 
Promoters, give us a chance! All the best to everybody who is 
reading this, and long live electro!!! 

Denis: We must all hang together, or assuredly we shall hang 
separately. -B.F. 1^ 


Lastly, can you give us some words on the track “Neurotic”, 
presented here on our compilation? 

Fabricio: It’s an exclusive track. You will not find it on 
Carcinopest. It’s very dancefloor oriented, and I hope you enjoy 
it! I! 
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.et’s start by giving the readers a brief history of your musical career. You released “Re-Active” as the fist 7” vinyl on Ant- 
'en (Act 10). Was this your very first production? 

Indeed the 7” EP Re-Active was my first solo-release. After several compilation tracks, I chose the small vinyl format for my firsl 
release. The track “Laphroaigh” was made only with two analogue instruments - highly distorted analogue rhythms. This recordini 
was banned on a non-digital medium, like in the early 80s. The second track of this record, “Inhomogen”, includes mainly sample: 
which were made at railway stations. 

We’ve seen many of your compilation appearances as SALT; more than enough for a full album, I think, showing a variety o1 
ityles. Why have you not produced a dedicated SALT release since the very first 7”? 

ombining all the tracks I’ve made for compilations I easily could release a full-time CD. But I think the tracks are very different, an: 
would prefer a more homogeneous combination. Together with a friend. I also run the project Nimoy. We also released a 7” on ant- 
special package with russian gas mask. This project is much noisier than Salt. The Nimoy EP is titled The Spark, and here wi 
udiolized our view of electricity - and this is really harsh. The first time you hear this, it blows you away with this wall of noise, bul 
fter hearing the tracks several times, you can mention several structures. Indeed, it was recorded on a digital 8 track recorder. Fre: 
our energy to get the full access. 

Irell US a bit about your way of working. Do you have your own studio? What sort of instruments do you use? Do you sei 
Blectronic instruments like samplers and signal processors as necessary tools? 

1 enjoy working with different kinds of electronic instruments. Old analogue equipment is perfect for rough sounds - especially th( 
filter & trigger functions supplies you with endless sounds. For example, the 808 drum-machine powers superbly fat analogue bas: 
bounds - combined with distorted toms & claps you can program a solid basic in the mood of Esplendor Geomdtrico. Anothei 
favourite is the MS-20 synth with its very characteristic sounds & filter-functions. The only thing is, it has no midi and you have t( 
remember your adjustments (waveform, filter, trigger...), a sampler Is definitely the most complex & important instrument, which give: 
lou the ability using an endless amount of sounds (depending only on the memory-size). But the future are definitely virtual souni 
processors & samplers. I also will use this technology. 

You’ve also collaborated with many different people, from MSBR to PINEAL GLAND to NOISEX to P A L, and even brought 
|n guest vocalists for SALT tracks. Is this Just because of the closeness of the Ant-Zen family, or are there other reasons 
Do you prefer working with other people, or alone? 

purely it's the closeness of the Ant-Zen family, and I really enjoy working with other people, too. The female words on the track “inho- 
■nogen" are spoken by Majuko Hino from the Japanese noise band C.C.C.C. at the departure after their European tour in 1994. We 
bupported them live with our project Nimoy in France and Germany and became close friends. Together with my friend Axel from 
pineal Gland Zirbeldruese, we performed several live shows (as P.G.Z. & Salt). It's much easier when two people control the 
laachines on stage, and it's also more enjoyable. For the first concerts we made different 7"s, which were given as free ticket to the^ 
budience. I also finished a collaboration album with the Japanese ambient artist Aube. I made several basic recordings from only th( 
noises of fire. It's really amazing which different sounds you get from a single source like fire: ultra-deep drowning to high frequen¬ 
cy clicks. Aube reformatted and arranged this material into a brilliant ambient collage - he did an unbelievable work. To be release: 
|n 1998 on Ant-Zen. 

Dbviously, you are a dedicated power-noise fanatic. What influences you to create this type of music? 

Everything influences our handling. Setting priorities and filtering the information overload is a must in this age. Anyway, I'm reall; 
open to different kinds of music. My favourites are definitely like the releases on Ant-Zen: industrial, power noise, ambient, tecknoii 
rhythms.... electronic music. 

How does your music tie into your other artistic outlets, like photography and graphic arts? 

It's like one of our concepts of our label Ant-Zen: a release is the combination of audio & visiual art. Both parts have to be well ex: 
puted to reflect your imagination. Industrial design is the basic for my layout, graphics, photography and product design - making thi 
Invisible visible, and confront with details. I really honour the design work of Neville Brody, Lewis Blackwell and the Tomato^ 
pnd it's just the same with the music - only another media. 

hy do you think there is such a concentration of industrial music in certain areas of the world, while 
it is practically non-existent in other areas? 

he interest in different kinds of art is surely depending on geographical and social aspects. Industrial 
lusic is no exception for sure. The best way to explain are Monte Cazzaza's famous words “industrial 
lusic for industrial people”... 


Do you think there is a common philosophy among industrial noise artists, perhaps rooted in 
Ihe same rebellious philosophies as the likes of Monte Cazzaza, NON, SPK? Or maybe the 
Ideas have changed over the years? Or maybe there is no common thread? 
jt's changed, of course, “industrial music” started long before the late 70's revolution of electronic 
Tiusic. Noises not music. Noises not made for entertainment. Bands like TG, NON, SPK, and Monte 
bazzaza formed the rebellious philosophy “industrial music”. It was Monte Cazzaza who gave the 
name for this kind of music. The people were absolutely shocked about this antimusic and pro- 
j/oking art - they never had this experience before. Nowadays, 20 years later, that industrial 
Tiovement still roots in this idea, but the expression can't be the same, because now it's the next 
heneration... And it's hardly possible to shock and confront people in that way - it works differ¬ 
ently. Maybe the information overload has killed our perception. Now, artists often confront with 
Selected information to make you think about it for your own - not depending on the topic. Also 
nistorically, we had more than one industrial revolution in our societies - but the spirit of the first 
pne still exists. 

Many of the early pioneers of Industrial music that are still working today are producing 
Lery different, and in a sense, much more commercial music. What do you think of the 
progression of artists like Cabaret Voltaire or the members of Throbbing Gristle? 

[The acts of the early pioneers of industrial music are done - unmoveable documents. For 
nyself, their work today is mostly totally different, and shall not be seen in the same light of 
^e past. These are new projects. The most impressive and interesting project here is Coil. 

For myself. Coil is definitely one of the most innovative bands for experimental music - their 
bound escorted all my activities. I only hope that they can solve all their problems... and I'm 
[hrilled to hear their new albums. BTW: Peter Christopherson is also directing videos and com- 
nercials... some few bands he worked for are Coil, Marc Almond, Erasure, Front 242, 
Diamanda Gal^s, Ministry, Nine Inch Nails, Robert Plant, Rage Against the Machine, 
Bepultura... my respect for him. The new projects for Richard H. Kirk of Cabaret Voltaire are 
pot my cup of tea - nothing really innovative. Very interesting is also the musical evolution of 
3raeme Revell's work (SPK). SPK released industrial classics like the albums Leichenschrei 
bnd Auto Da Fe, ambient albums.... and today he's producing soundtracks for films (like “From 
pusk Till Dawn”). For myself it's less a question of commercial music. 

Vhat would you say to someone who says that Industrial music is dead; that it has out- 
^ved its usefulness? 

[The king is dead, long live the king... 




ian you give us some final words? 

leware the Ants. ^ 
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Manipulation: Conscious and intend¬ 
ed influence on human beings without 
their knowledge and against their will. 
Desire turns into greed, which elimi¬ 


nates any reason, ties the souls and 
makes them obsessed with the strong 
longing for satisfaction. It's merely a 
question of personal consciousness; 


how much manipulation an individual 
allows to be practiced on her/himself. 
The fight against manipulation takes 
place inside the own self. 


synapscape 

First of all. please introduce each member of the band, how did you got together and when did you start 

making music? 

We never meet eacfi otfiet' 

I know you guys are involved in a couple of other projects like M.O.A.T.A.-Omon. Ars Moriondi. 

Aschc/Morgenstorn. etc. Can you tell us more about them? 
M.O.A.T.A.-Omen , i proiect dI Philipp with llu ot Ars Sven Pusye. They I'.vo inleases Ash 

Nn/() (in Itii Xe/osp/j cuinpilatiun .ind I1.HI1 ti.u k:. un tin- OKKuiot) LP uompilaticjn. Anyway tins pruiect mm 
.Kjii'iiiui (|Lie lij i.-.u:. coMljcl with each uthet Ars Moriondi '.-..i.^ Philipps t(.jtmei band nubsistiiu) of Sven. Asche 
Morgonstorn md fli(-;y lieyan as a kind ul post punk band in 8d After the development to industrial 

■ uiiOi. Ill M they IkuI .ievr.-oil ndc.ise:. on Fu h Ait Ini Then fin d documents were released on Ant Zen 

' 'll 1 ,umI hh'nioijni.lLini. llu' f iiul Llociimmi (CD ^ vinyh m I'.ip, Asche Morgenstern Rorschach 
Garden .nn fiPn-.n:, an: also mvcilved m a pioioct (..uiod Tomplegardons liiey i.v.a. aui will be released on Ant- 
*'io Do:, dt-;. Asche; apfioais on stao> .viin Synapscape plaviiui additnocial drums and synths 


Synapscape have started their fight 
against manipulation through ordi¬ 
nary music styles. They always 
exploit the unexpected. Synapscape 


utilize an incredibly vast spectrum of 
noises and structures, waxing layer 
upon layer of gritty texture, spacey 
effects, and absolutely gripping 


rhythm; electronic industrial music 
which varies from dark drones and 
powerful electronic rhythms up to 
ambient soundscapes that show you 


the structures of your inner mind. 
Structured patterns change with 
obscure soundscapes. and sometimes 
you hear a voice which seems to come 


I saw a gig of Ascho in France two years ago. The live show was extremely impressing, especially the 
video performance at the beginning. Really breathtaking. Who produces the videos? Would you consid¬ 
er this more as a multimedia project? 

Please (lose tlii- (iwi-siion directly fn Asche Ix-c.iii. e' il . tii:-, piDn.i.i But m'',v. ;i ,i nice ((uestiun 

I" da VM v.iil pl..iy a rjKj in t r.uu.^^ p.in i.upiiodiiu) him in the i.ond pml ot Ic:. perinimance with hall an 

.'.lull 111 Synapscape track.. Pml In letum lo yum (|iie-;tiun, Asche due:, everythimj hinv.^.ii mcludnu) the videos 

Your second CD. Rngc. offers a wicked, compact sound variety: structured chaos from the depths of the 
brain. What inspires you? How has the music evolved in comparison to your first CD? 

We think evi^rythin.), Iimi’ m i; ,| . v .n ■ n.,,in.''.i;. In na- .n.., , idomihl . n .u,,.. . nm (.um-'.ciuusnns. v.illi im mtr- lk:ic 
in. 11 a|>|uuacTi Synapscape um way (.il W()ikin() out pmsonal im|)ie:.:,i(jn;. .md ritua.!.-. Perhafjs ymi can call it 1 
- i n n| .sell Itii t.ipy' Our pu.. ihilitir-r. are enl.mjt.d ilue tu iiu,.ad mind; ,ind mure e(|ui|>menl. The buiije.sl d.l 
It-MniK f iu:!wi.t;n the t'.vu C'Ds IS that tim liud one :a :.;i'n'iii 1 aiDiim: the second a wmlei .ilhmii 

You ve done many gigs recently, how would you describe them and what were your best live-experiences? 

"• Ihi-m Wi n 'nleii .V. md IhiIIi.imI lik.‘ n.ir i.n'tcml n Muni(:n Oils : '.vein tunny liki- m 
a I’ m. aumi atid some ishamp' and mil lhal (|uud We ni-'ud a flood PA uood !!ni..(mnnl and very 

m'lci; litiui' lor .1 .-mundcheck ALsu we jiudei ijoud e.ili imi) and ,1 me.:' Im.aliun then nuthimi can iju vvroiu) 

A question to Tim. do you got any stimulating effect when you put your head in a copy machine like you 

did for the cover of Rage? 

Yes definitely' 

You are signed to Ant-Zen. Are things running well there? Do you have contact with other acts on the 

label? 

Slelan and Micha All arc .1 tiM|l,,iiii h^am • rtuiy suism;'! a eveiv iv llu-'v .m ahii; to They are veiy msay 
' ' 'I' d ,ind Wo wouin > m Itssi poiad liu mi . Ant Zi.m 1 ,1 kinrl ul indu.stiial.l.imily ki'e(iin(| the network aliye. As 

.,1 In .ull oMh:; .. know P A L Noisex Imminent Starvation asi Sonar and would cunsidm them also as 

friends 

How about remixes for other bands? I hoard you re working on a remix project with other acts like PAL or 



^jryUhfng. Tim: You exposed usi 


E siir® ^(DQjiir MiLair® pOfiiirDSf 

^ tthe States, If we have 
I enough money. 


(i<s)wO®: Low, 

(Liio®ftD?Q®irG(l: Paradise Disowned, 
©OsfiiDiisiiTDs: Shadowing In 
Sorrows, etc., etc. 
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Imminent Starvation? 

h:.lance ul the track and to reati.'o it 
II lie a .iilit remix lO" with Imminent 
i| remixes we jirefer lu piurluc.-- .mu 
evolve Synapscape 


you h.iV( 


mixe 


Starvation 


mix ol P A L Cvber Junkyaid Allhuu((h 


from outer space 


Reality is an illusion because your 
illusion is a possible kind of reality - 


Your first thoughts on the following few subjects, please 

> fhe h.i:-.M iii-m fim Shuuld he h.r-.i.-. of ev-iv 'elatm'v^bMj 

"DuE..c,:sfea;^8ifi 


Faith: Pi 


Television 


Germany 


just discover what it means.” Such 
was the description for their first 
record, with a warning that their 
sound will infect your body and 


Technology: Philiiip Kind and mutderou: 

Aliens: Philip 


^liiiaiioscaor at lca:-.t 


Name . u ^.o aii,^^^ 

Alien S^^m^wI^ m w Bauhaus Bumma I ' n? I ho In Big 

Butthole Surfers - ^1:.^ 

’ S.P.K. I- " ' c Depeche Mode F'X "’m tP .. 

C ' Front 242 (Em':/';,'', Caba^i4Voltaire A he 


invade youi mind you v'.4i|l|| 
the same Well some sui^ 
I nice 1 10 us outputs vvitho^ 
damage, but now those guB 


us their second CO Rage which agait^ 
includes an extremely high addictiogl 
factor.^L^ s lind out how the gmi^j 
h a nd s c r 1 o u^ r cs po n s 1 










An introduction really isn’t neccessary. KMFDM are one of 
the highest profile bands In this scene. The ultimate purvey¬ 
ors of camp and self-propaganda, they are adored by millions 
and despised by nearly as many. The surprisingly mild-man¬ 
nered Geman En Esch took a few moments to speak with us 
during their recent North American tour. 


kmfdm 


How is the tour going? 

It’s going pretty well, I’m quite satisfied. We’ll be 
finishing up in L.A. in a couple of weeks, then 
after that onto Europe in March and April and then 
to Japan. 

Do you prefer American audiences over 
Europeans? 

Yes, Americans participate, they show more 
whether they like it or not, Europeans are more 
laid back, more passive. 

So you are living in New York now? 

Yes. 


What do you think of the whole New York scene? 

Well, I don’t know everything, but I like to live there. I have cer¬ 
tain friends with small industrial bands. I’m a little old fashion, 
but you know it’s kinda fun. There are supposedly a lot of 
musicians around, but there really aren’t many. It’s a little 
more difficult to rehearse there. Nobody has any rehearsal 
space. 

Care to give us a brief history of KMFDM, up to the point 
where you signed with Wax Trax? 
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Well, I got together with Sascha in 1984. I moved from Frankfurt 
to Hamburg, and moved into an apartment where he lived. He 
was looking for a drummer for his project “Missing Foundations”, 
which was headed by Peter Missing. Peter was from NY, but in 
Hamburg looking for musicians. I joined as the drummer. It last¬ 
ed for about three months or so. After that we started doing P- 
Funk parties, which entailed playing six “themes” each lasting 30 
minutes, with the whole show lasting three hours. As a drum¬ 
mer, I just tried to stay steady and find the groove. Shortly after 
that we met Raymond Watts. We would get together in his base¬ 
ment, which eventually resulted in the first KMFDM record. What 
do you know.... Then we got together with Adrian Sherwood, 
who mixed some of our material for the second record. By the 
third record, we were playing little clubs in Europe, then in ‘89 we 
were invited to go to America on tour opening for Ministry. By 
then our records were available on Wax Trax. We had a little cult 
following here (U.S.) and had a good response. Wax Trax 
signed us in early ‘90, and you probably know the rest. 

KMFDM have remained relatively true to their sound 
throughout the years, what do you think of your old label 
mates, such as Thrill Kill Kult, who have deviated quite a lot 


from that old Wax Trax sound? 

We came to Wax Trax, and immediately became an automatic 
member of this family. Thrill Kill Kult are some of our oldest 
friends. We would meet with Al Jourgensen on a regular basis, 
without knowing he was a pop star. Yeah...Wax Trax was really 
exciting back then, and It still is now, of course with different 
bands. 

What do you think of the whole electronica thing? 

I’m glad people finally recognized it, or should I say. I’m glad the 
Industry came to recognize it. Of course, we’ve been working 
with machines for a long time, since ‘85, and we’ve kinda stayed 
the same. Even if we have added techno elements, we’ve 
always wanted to create real song behind it all. What I really like 
is drum ‘n’ bass, and a lot of hardcore techno from Germany. 


Any favorites? 

Atari Teenage Riot are kinda fun, they actually opened up for 
KMFDM about two years ago, over in Germany. 

What kind of music did you grow up listening to? 

My father liked Ray Charles, my mother would play Louis 
Armstrong, they were quite a big influence without me really 
knowing It. When I was a teenager, I would listen to “glam 
rock”...T.Rex and Alice Cooper. Other Influences Included some 
reggae, George Clinton...also Frank Zappa, then of course a lot 
of new wave. 

What do you think of MTV? 

Sascha has mentioned a number of times that MTV doesn’t treat 
us well. We’ve had a lot of problems with censorship, but then 
they would turn around and use part of our video for their “House 
of Style” trailer, and apparently they can do that. I think of 
them as a pop music TV station, but on the other hand I 
like to see shows like “Amp”. 

What is the officiai iine up for KMFDM these days, now 
with aii the guest musicians? 

It is still the three of us, of course we’ve worked with a few 
guests for the most recent record. Abby Travis, from L.A., 
Is the only female vocalist on the record, as well as play¬ 
ing certain bass line. Tim Skold sings on “Anarchy”, and 
Ogre on ‘Torture”. Raymond Watts sings on two tracks, 
but was mainly on board as a composer. 

is there any meaning behind the titie of the new 
aibum? 

It goes back to an old idea, we actually wanted to call our¬ 
selves those five symbols, the symbols themselves were 
a curse in a comic book. 

Are you stiii involved with Pigface? 

Not at the moment. I had several disagreements with the 
label...politics. I was asked to go on tour and record, but 
I had other stuff to do. The years that I’ve worked with 
Pigface have been wonderful, I must say. 

Any plans for a new solo album? 

Yeah, I have a lot of material already together. Hopefully it will 
be done by summer. 

What is next for KMFDM? 

We’ll finish the tour. Everyone will head back to their respective 
homes. We’ll continue to work on music, of course, and proba¬ 
bly start pre-production for the upcoming album. Then back In 
studio after Europe and Japan. M 
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Ingo, could you please Inform us as to who are the members and assistants In 
the band, and a little background history? 

The members of kAlte fArben are Daniel Galka, Luwo Guhleveg, and me. Daniel 
Plays the live drums, Luwo adds some keys, and I’m the singer. It’s not as easy as 
it seems to the audience. After each show, we try to improve our live setup, but it’s 
hard to present a really good gig - especially If the band wants to get in contact with 
the audience: wants to involve the crowd in a kind of conversation or interaction. 

The band was founded in 1992 or 93 by me. I’m not sure about the exact date, 
because I forgot when the first finished song was recorded. After the production of 
the first demo tape and the initiated contact to Bruno Kramm’s Danse Macabre label, 
I had to find some guys for the following first shows. So I asked Luwo first, who’s 
one of my best friends, if he could imagine performing a live show with me. It 
worked from the very first moment. After the second or third show, I asked Daniel to 
play the e-drums, and he was very happy about that. I think the most important 
thing in a band is the necessity of being friends. 


Where did you come to the decision to start an electronic music project and 
what were the motivating factors in doing so? 

Well, I was fascinated by synthesizers. In 1984,1 read the first advertisements of 
some analogue synths, but of course I had no money to buy one. Then, one happy 
Xmas day, I got an electronic organ, asn I started to play this terribly boring instru¬ 
ment in a music school. That wasnl funny. I broke up with this torture after two 
years, and I continued dreaming of sound-shaping electronic instruments. The I was 
old enough to start working, and after a year, I bought my first synthesizer. Of 
course, I fell in love with 61 keys, and I think this love is still one of the most impor¬ 
tant parts of my life. My motivation was totally awakened by using a Commodore 64 
computer and composing my first self-made music. The reason of starting kAlte 
fArben was this strange desire to combine unusual sounds and more grooving 
rhythms. It took a long time to improve the sound into the style kAlte fArben offers 
the audience today. And I have to tell you something essential: the americAn 
industrial sound is a kind of living sound! Some people like the cold European 
sequencer disaster, but after I produced ’Trust”, my passion for hacking a keyboard 
was over. Now I understand that music is one of the most powerful ways to express 
your feelings. No feeling = no music! That’s something nobody should forget! 


Even though you’re no longer signed to Danse Macabre, It appears that you 
still work closely with Bruno Kramm (Danse Macabre ! Das Ich). Does he have 
any Idea Input In kAlte fArben when you record at his studio there in 
Bayreuth? 

Bruno and I are very good friends, and now we are partners in managing the studio. 
We have a lot of common ideas, in fact, of our musical tastes. But when I’m working 
on a new song, and when Bruno does so, we try to avoid influencing each other. 

We are both interested in the other’s work, but we have our different ideas and 
imaginations of composing a song or creating new sounds, and that is very good. If 
I have some production questions -1 mean, in the technical aspect -1 got to Bruno, 
because he’s got a huge knowledge of recording, mixing, and so on. Now, after I’ve 
finished my studies, I have to catch up on lost time to learn my new job, but I assure 
you that I will go on my own way. 


Was the decision yours to compile tracks from both releases for the US ver¬ 
sion titled Trust In Opium on Pendragon? 

No. One day, Stefan (Henvig) phoned me and asked what I would think about a 
compilation of the first two albums. I agreed, and asked him what songs are possi¬ 
ble choices, and what title would be ideal for this compilation album. After dis¬ 
cussing everything, I just want to make a note that I had chosen other tracks. But, it 
wasn’t my decision. 


Opium is quite different in comparison to Trust, going from a very noisy, 
chaotic, “Industrial" sound to a more psychedelic and accessible sound. 
Would you agree? What ideas did you have when approaching the recording 
of Opiunft 

Indeed, I agree, and I’m very happy about your classification of the music’s expres¬ 
sion. I think it displays the facts I mentioned earlier: I have feelings - sometimes 
very strong feelings - and I want to transform my thoughts, to result in music com¬ 
bined with lyrics combined with the subject I want to express. Another reason is my 
constantly growing friendship with acoustic instruments. I like to use guitars, if the 
kind of aggression or frustration I wish to express can only be realized with the 
screaming, pumping, sawing sound of a guitar. I think it is an art to combine elec¬ 
tronic and acoustic sounds and instruments in the right way. Today, we have possi¬ 
bilities in production and recording that musicians of the early 80’s never imagined - 
so use your technology! Use your mind and all your power to get in touch with the 
kinds of feelings you get composing music in that way. The sound of kAfA is juts 
one of hundreds of sounds created by seriously interested musicians. 


I have caught glimpses of some hard to find live video footage of kAlte fArben, 
and even a video for “Brain’s Strained” on Tape-TV. Is there more of this 
footage, or perhaps any chance of releasing an actual kAlte fArben video? 

I would like to see other releases, too. There’s enough material that delivers many 
ideas for some spacy dips. The problem is always the budget. You know, kAfA is a 


I don’t know. Almost nobody likes to dance to our music, be we don’t like to use the 
boring four-to-the-floor theme, either. I heard that the audience in the States is more 
open-minded too groovy stuff. I hope it is sol Please just feel the music, and stop 
counting the beats while you’re dancing! But back to your question: I don’t know... I 
hope that one day there’ll be a second clip for a better song. 


On the topic of drugs, why did you choose to title the album “Opium"? What 
are your views on legalization of drugs and their use in the scene over there in 
Germany? 

Kinda delicious question! I mean, it’s a question of your own personality. Some 
people are not prepared for taking drugs. That’s the moment in which they abuse 
themselves. Other people are able to control themselves. Another difference is 
what happens to people after taking drugs. Some will get aggressive; others will get 
deeply depressed. It’s really difficult to explain my view in only a few words. For 
me, I know that I sometimes like the experience of smoking some grass, but only at 
the right time! When I have nothing important to do, and I have something on my 
mind to think about. I don’t like to be “stoned”, if you know what I mean! Nothing is 
more boring than hanging around and thinking about nothing! The idea of legaliza¬ 
tion is just as difficult to describe as my own views. And as for the drug use in the 
scene... I don’t know! I spend all of my spare time with my best friends - and I don't 
have much spare time! 


After the label Danse Macabre ceased, you found a new home with Off Beat. 
Did you shop around, or did you sign directly to them? Has this helped with 
getting the band notoriety? 

After Bruno’s decision, we both had the idea to ask Off Beat if they wanted to 
release the Opium album. They did, and everything was all right. Now I can say 
that they’re very engaged in doing the necessary work - and more! I like Stefan and 
Thorsten very much, and we're phoning very often. They know I like to be treated 
honestly, and I, too, am honest. It is so helpful in discussing problems and making 
decisions. 


The vocals on the album Opium are at times louder and more pronounced 
than on Trust Is this a new approach towards vocals for you, and what direc¬ 
tion do you think the band is taking on the new material now being worked 
on? 

I don’t know what will happen on the following releases. I just know there will be a 
change. These days, we have a little problem with the new kAfA material. Off Beat 
says it sounds too commercial: more than before like NIN, Filter, and bands of that 
kind. I say that the problem is with the first time I wrote some songs. You can hear 
elements of kAfA - and you can hear vocals, guitars, electronics, and melodies! I 
don’t think that the new material would sound too unusual for kAfA. That’s the kind 
of progress that an open-minded label should accept. Originally, on the new 
Tyranny Off the Beat sampler, there was supposed to be a new track called “Better 
Dreams”. Now, there’s a remix of “Gotcha!" from New Mind on it, because of a very 
confusing decision of Stefan. “Better Dreams” was written to be an exclusive song. 
On one hand, I “wasted” my time to write a new song, and on the other hand, I have 
to earn money to survive. So I think you can imagine why I was a little bit angry... 
But, never mind! We discussed the whole thing, and now everything is clear. I have 
no intention to leave Off Beat, but I said it in the direct way: I won’t change my way 
of making music, and if it is too commercial, then there are other possibilities of 
releasing such music. 


Had their been any projects or bands prior to Kalte Farben? Can you tell us 
about your current projects? 

I have two projects besides kAfA. At the moment I just want to say something about 
one of them, called wuZnoiZ. It’s more a kind of danceable, ambient stuff - some¬ 
times faster, sometimes mkJ- or lower-tempo. I work on it with a friend of mine, 

Andy Raabe. He has the same musical tastes. He sometimes works as a DJ, and 
he’s got cool ideas. We’ll try to get a deal with it. Daniel’s got a new project, too. 

He works together with J6rg Huttner, and they areairoducing some cool EBM songs. 
The name of their project is Skorbut, and I think yA will like their stuff. 


Who would you aay motivates or Inspires you and what bands do you believe 
to be an inftuence in your work? 

I don’t like to be influenced by anything else but my own dreams and musical ideas. 
I’m inspired after I finish reading a book or visiting an exhibition or something like 
that, and also after listening to classical music like Mahler Ligeti, Holst, or 
Mussorgsky. Of course, I still like to listen to Skinny Puppy, NIN, and Filter, but if 
you want to hear that I’m still influenced by their music, I have to say that I don’t 
think so. But I think you have to decide for yourself after the third release of kAfA. 
But you also have to know that I don’t care about the opinion of some people who 
think they are the only people owning the knowledge of how to make perfect music! 


Lastly, can you tall us what the possibilities are of fans getting a hold of the 
Ghastly Galt cassette? 

A very good question. I suggest that you forget about it! I think it was a cool tape, 
recorded at a time that I felt really bad. But know I assure you that most of us have 
learned a lot about life and tolerance. It’s not important to listen to the Ghastly Gait 
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Hungary?! I didn’t know that! I know that Elegant Machinery has been there but 
not S.P.O.C.K. The uncharted territories we’ve been playing in is Italy, Austria. 
Switzerland. Finland and Denmark. I guess the experience we’ve got is better dri¬ 
ving of our rental bus... No. well, it’s interesting to play in front of totally new audi¬ 
ence. It’s more of a challenge where we really have to prove that we’re something 
to count on (e g.: this year we did two shows in Italy: some 1300 miles driving - our 
warp engine was out of order). The first one was in Rome where hardly nobody 
showed up. Later on I was told that it wasn’t our fault as the one-month-festival 
was a total disaster anyway! The second show was really in the middle of nowhere 
in northern Italy, where no tourist bus will ever take you. With Rome in mind our 
expectations were down to zero, but when entering the stage there was a huge 
crowd of Trekkers among the “normal” guests! People seemed to enjoy it (even 
though nobody was going wild, but what the heck, they’ve never seen us before). 
After the show there was a terrible noise outside the dressing room when one secu¬ 
rity guy entered and asked us to come out. Outside stood all the Trekkers, salut¬ 
ing us like they salute the actors at conventions in the States!! That was great! It 
seamed as we’d convinced them without them ever hearing us before! Fabulous! 
Regarding success or not. when playing in front of new people it’s always a good 
experience. And everybody has to start somewhere! 

Please tell us the process by which S.P.O.C.K creates their music and the 
ideas involved. 

Android: So far Cpt Eddie B Kirk has written some music and then given it to me. 
maybe along with some topic idea, a phrase or some keywords for the lyrics. Then 
I’ve made some pre-production with the music and finally written an adventure for 
the song (but first I’ve been watching a few episodes of some TV-show!). Then we 
all get together, discuss what’s good and bad and finally off to the studio to record 
the stuff (when we have enough songs). For the future, we don’t really know. 
There will some changes but don’t worry, there’ll be a 4:th album! 

Sweden is nowadays is becoming one of the top exporters of innovative elec¬ 
tro bands and it seems new acts are popping up everyday. It's practically a 
new golden age of Swedish electro. Please comment on the current state of 
the electro scene in Sweden and your more noteworthy peers. How does 
S.P.O.C.K place In the scene? 

Android: It’s true that there are a lot of Swedish electro acts, but I’m sorry to say 
that the quality differs a lot. But among the bands that I do like are Elegant 
Machinery. Covenant, and Statemachine. All good, innovative and intelligent 
music. S.P.O.C.K is the most selling Swedish electro act (cold facts), which feels 
great but sometimes also is an obstacle! We are now too big for the fanzines and 
maybe also for some of the electro fans, who thinks of us as 
commercial just because we sell some more records! Stupid... We haven’t made 
anything to sell more records, we just do what we wanna do and if that sells more 
records, well, fine with me! Anyway, then we are too small for the major magazines 
so they don’t write much at all. So, in one way we’re in some kind of a no-man’s- 
land, or neutral zone! The majors rejects electro pop as being stupid music, so it’s 
really hard for us to reach out. But it’s slowly changing, this year we've made 
numerous national TV-shows, radio things, and some of the major magazines has 
written about us, so it’s getting better and better all the time. 

What effect does the band try to convey in their live performances? Fan 
response to live shows has been astonishing and reportedly there is noth¬ 
inglike a wild S.P.O.C.K concert. What is your typical live set up? 

Android: Live-shows are the best! Our basic idea is that we want people to FUN. 
forgetting all the trouble in the world for an hour, and go home with a smile on their 
faces and Romulan Ale in their stomachs! We aren’t offering any live instrumental 
experience: if somebody wants that they should go to a blues club (nothing wrong 
with blues, though). But if somebody just wants to be in a good mood they should 
see us! A typical live-set is a DAT-recorder (it would be impossible to do all the 
electronics totally live: see blues club), some old keyboards, an amplifier (new thing 
in the S.P.O.C.K-shows: makes a great sound when used with a ProOne!), and 
some other old analogue keyboards for those special space F/X! 

\ 

Are there plans in the works for the next S.P.O.C.K release? Can we expect a 
different sound or any surprises? 

Android: The plans are there, all right, but not the songs. I’d expect the sound to 
be somewhat different but it will still sound S.P.O.C.K. I want to work more with the 
material and improve the production. It’s the 4th album coming up and I want to 
sound professional, still with that special glimpse in the eye. but not any 
Kindergarten sound. Also. I want to develop the meaning of Spock'n’Roll. More, 
better, action-filled catchy tunes, but still electro pop. Sounds good, now we just 
have to make it... I hope that the main surprise will be that it’s much better than 
before (but there will ALWAYS be people thinking the old stuff was better... You win 
some, you loose some). 

There have been many setbacks for the planned US tour but it is still going 
ahead. What are the bands goals for a US tour? 

Android: I’d say there are two goals for the US.- So far we’ve gained our success 
within the normal music world, just like any other band. I hope that we can become 
somewhat successful to a “normal” or electro audience in the US. We’ve never 
aimed at the Star Trek market, even though it’s so obvious! We'd love to play at 
conventions, becoming the musical knights of the Star Trek world! Actually, one 
con would be OK - I’d always wanted to attend one... We ll probably never become 
a huge success like Madonna. Aqua. Abba or something. But I'm quite satisfied 
with my life so far. I’m making a living out of this. I’m seeing so many places and 
faces and I’m having so much fun. So. just going to the US would mean a new 
challenge, a new kick, making it still fun to go on doing S.P.O.C.K even after ten 
years! 

Any final comments? 

Android: Be open-minded, not prejudiced. Keep on trekking! Buy our records, and 
give us a chance to have a beer with you! X 


The origin of S.P.O.C.K has become the stuff of legends among your fans, but 
for general information purposes please tell us how the present line-up came 
to be. 

Android: Weeha! That’s a long story and I guess you can read most of it on the offi¬ 
cial S.P.O.C.K website, but OK to cut a long story short, we started out almost ten 
years ago as a birthday gift for ex-member Cybernoid. It wasn’t meant to be an 
ongoing mission but just a single occasion. However, requests for appearances 
were made so we did some shows here and there. Time went by, record deals 
were set up, more and more shows were played. Cybernoid was blown to pieces 
and was replaced by Plasteroid. Quite recently the songwriter and live keyboard 
player, Cpt. Eddie B. Kirk, left the band for other duties and was replaced by the 
mysterious Crull-E. an innovator of sounds! 


On Assignment: Earth, the band came across with a more straightforward 
mature sound that nevertheless retained its usual colorful charm. Were the 
more playful elements of your previous releases purposely left out or was 
this something that subconsciously happened? 

Android: In the early years we didn’t "know” how to make music so we produced 
somewhat unorganized but still catchy pop tunes. Now we have developed in a 
natural way (every artist says that) so the sound could be considered more mature 
(we do get older). Whenever we make a new record we try do new stuff and work 
in different ways than before. We don’t want to make a copy of an old album, so 
maybe it’s a combination of purposely and subconsciously left outs. In a way. we 
never really think about what we re doing: we just do it - as long as we like it and 
still feel that "this is S.P.O.C.K". 


Beginning with perhaps the track “The Stormtrooper” from A Piece of the 
Action and continuing with “E.T. Phone Home” from the latest release, we 
have seen S.P.O.C.K using other sci-fi influences for its music. Has the band 
chosen to go beyond the Star Trek universe for its inspiration? 

Android: We do love Star Trek, especially the original series! I’d accept any trivia 
challenge any time if someone doesn’t believe me! Some might say we just want 
a piece of the Star Trek profits, but that’s wrong! Star Trek is really small in Sweden 
and there’s no money to be made doing Trek related things in Sweden. We are 
true Trekkies and we love that universe. However, there are so many other uni¬ 
verses out there like the X-Files, Star Wars, Space 1999, and the many Star Trek 
spin-offs that inspire both my lyrics and me. However, if you analyze the lyrics you 
can see that there aren’t that many rip-offs, but simply references to different series! 
There are two reasons for that: 1. I like to use my imagination for writing my own 
stories and 2. Paramount Television. Sometimes the lyrics even involve stories 
that occur on Earth everyday, but add a "Space” or an “Astro” to the title (see 
Astrogirl ) and it becomes a sci-fi story. Other examples are “Mot Human” (X-Files. 
Duane Barry) and "Spooky” (DS9, The Trills/Dax). 


The band's departure from Energy Rekords, although ancient news now, at 
first took some by surprise. Countless theories and rumors surfaced among 
the fans. Would you care to comment on your decision to go independent on 
your own label? 

Android: Our contract with Energy ran out so they offered us a new one. However, 
we thought Energy was operating worse and worse, and we felt we couldn’t devel¬ 
op together with them. We also couldn’t think of any other label good or willingly 
enough to work with us. However, our good friend and manager, Fredrik Rundqvist 
(currently working for Mute Sweden), had a lot of connections and good ideas and 
also felt that we could do a similar, and probably even better, job ourselves! With 
that said and done, at a meeting at a restaurant June 6, 1996, we decided to form 
SubSpace Communications! Originally. S.P.O.C.K was to be the only band on the 
label, as we didn’t want to sign a lot of bands and then do noth¬ 
ing for them. We were the guinea pig for SSC!! But 
things are working fine so there will be some 
operative, surge. more acts on our label in the near future. 

Anyway, we’re satisfied with what 
we’ve done for ourselves with the 
label. We re working more pro¬ 
fessionally than ever before 
and the future looks bright 
S.P.O.C.K. 


It is reported that 
the S.P.O.C.K phe¬ 
nomenon has 
spread beyond 
the bound¬ 
aries of tradi- 
t i o n a I 
European 
electro 
strong- 
holds to 
countries 
like Italy 
and 
Hungary. 
What has 
the expe¬ 
rience of 
playing in 
tradition- 
a I I y 
uncharted 
territories 
been like? 
Android: 



Can you start off by telling us about the 
Countercheck Tour In September / October, and 
your recent live dates with Evils Toy? Old the tour 
go well? How did the audience respond to the 
new material? 


Countercheck, and the previous De Facto collec¬ 
tion, introduced some new sides to Digital Factor. 

Is this a determined idea, to branch out to new 
sounds, or do you see it as just a logical progres¬ 
sion? 


Can you describe the progression of Digital Factor 
since the early demo-tapes, or even since the 
EA.LU.N.G. Down maxi? 


What musical ideas are you dealing with on 
Countercheck? How does using 2 vocalists effect 
the songwriting process? 

What subjects are the texts dealing with? 


For those of us who haven’t seen It, can you tell 
us about the videoclip for “X-Rayzor”? This was 
shot during the Future Sound Of Electro Tour in 
1996, correct? Can you also tell us about that 
tour? 

Live dates seem to be an important part of the 
Digital Factor experience. How does playing live 
effect you and your music? 


How have the trends in electronic music effected 
your progression? Songs like “Code 272626” and 
“Unnecessary Future Horror Visions” certainly 
seem to have some ‘Techno" influence. 

What bands did you listen to In your childhood? 
What was the primary influence for starting Digital 
Factor? 


Is Nirvana’s “Rape Me” the only coverversion 
you’ve ever done? Why did you choose this 
song? 


Do you have any interest in coming to the USA, or 
in having your material released here? What 
comes to mind when you think of America? 


operative, oren. 

Can you tell us of any future plans? 


Well, the Countercheck fourwas really a great success. We had Germany, Belgium, France and the 
Netherlands. For us it was especially interesting, to experience the name recognition outside the borders of 
Germany. In Grenoble the whole crowd was jumping. They knew the lyrics and seemed to have a really good 
time. They didn’t make a difference between new and older material, they seemed to enjoy all songs! In 1996, we 
toured together through Germany with Evils Toy, and last year we just met for 3 gigs. It’s always funny to meet 
them because during the first tour we got to know each other. We phoned a few times over the last year, and so 
we really enjoyed meeting again. 

Logical progression sounds good! For us it would rneah a greaf deficft to remaiir^ tfie same level for too idngr 

Especially, De Facto shows our variety, we also used some new technologies and sounds. Making music for us 
has always been a space for expressing our creativity. The CDs are always a sort of summery of what we did 
musically over the year, so it’s naturally for us that they are different. We are influenced by so many different styles 
of music and I guess that’s the reason for what you call logical progression! 


The progression comes out in a lot of different ways. As I fold you above, we now use different sounds and tech¬ 
nologies than we did in the early days. But somehow the whole working style has become more mature. With a 
label who stand behind you, it’s much easier to come forward. Besides the CDs, I guess we became established 
as a band with good live qualities, and thafs very important for us. 

More than Countercheck, we think be Facto is a dance record. For us. Countercheck is a “concept album", the 
lyrics and the sounds harmonize in a way. And two vocalists, on the one hand, mean two more “instruments” on 
the CD, and on the other hand, a lot more fun performing live. 

Mhmm... is our English so bad??'? If Americaris don’t understand, who would? The 1^ 
some sort of mystery or science fiction films and books. But some also tell about the good and bad of new tech¬ 
nologies or just about what we think of things concerning us. 

the video consists of material we shot during the tour I rnentioned before. You can see cuts of diff erent gigs, 
well as back stage shots. This tour was our first real tour. Before that, we also did a lot of live gigs over the year, 
but not so many concentrated on a few months. The video, for us, is a summery of what we did at the Future 
Sound of Electro Tour. We really love seeing the clip because of the nice memories it reminds us of. 

Performing live means absolute contact to the fans. Their enthusiasm corhpensaites for bad critiH in mag^ 

The Digital Factor music is perfect live music. Even people who normally prefer other sort of music say they like to 
dance to our songs. That’s the kind of “dance music” we make. Sometimes we have long conversation with fans 
after the performance. And it’s really funny to hear that people love exactly the things reviews criticized. The 
Digital Factor experience is about 30% studio and 70% live performance! 

In Germany, we recognize such a thihg as techno 7 industrial cro^dver. And perhap^^ comes 

out in our material. While we were influenced by the “Belgium school" at the beginning, we now like a lot of British 
acts (progressive electro dance). But we believe our style of music is absolutely not dead (as some bands always 
say - well most times bands who used to be successful and recently left a lot of fans!). 

Since weVe 3 pieople, we have a lot of different bands we iistened to. But we ail loved bands like Fie^^^^^ 

Geige, DAF or Kraftwerk. To be honest, the primary influence for starting the band was the political change in 
1989! In the GDR we never had the opportunity to buy the equipment, to sing the lyrics we want to, or to perform 
outside the borders. 


No, it’s not the only one we have ever done but it’s the only one ever recorded. We also covered Joy^^D 
“She’s lost control” and performed it in the early days. “Rape me” was bom as a sort of provoking “gag". Some 
guys from Dresden wanted to release a compilation of covered Nirvana songs because of the anniversary of 
Corbain’s death. And for two of us studying in Dresden at this time, we also counted as local band. We chose this 
very song because we don't know a lot of Nirvana songs at all, and this one we knew from the charts. For us, it 
was funny to be the only band without drums and guitars (and probably without being fans of Nirvana, I guess!). 
So, we covered it, as we say, “without respect,” and the great feedback we get since recording it on the De Facto 
tells us we did well! 


What a question! Of course we would love to perform in the USA. Your question concerning out releases in the 
USA shows us that we still have a problem with the distribution overseas. Metropolis and Cargo USA distribute our 
CDs in the States. When we think of America a lot of different things come into our minds. Of course, a lot of prej¬ 
udice I guess (as well as you will have of Europeans!). But seriously, we think that America is the land of contrast. 
On the one hand: free, tolerant, exclusive, sunny, rich and so on, and on the other hand: slums, murder, prudery, 
discrimination and things like that. 


A bigger live show, a longer production time for the new album, interactive projects and virtual worids and revolution 
to be free in communism again!! (Don’t take us too seriously!) 

We hope we have brought the band Digital Factor and the guys behind a little bit closer to you. We would really 
enjoy meeting sometime in the future. Perhaps you could correct our picture of the States? Well, have a great 
time, be yourself and don’t forget to listen to Digital Factor!!!! Mi 
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/our lineup appears to be evolvihq. Are there any 
/^other full-time “members” nowS^esides you, 
Reza? 

Reza: Well, kinda, It’s a bit weird but basibally INER¬ 
TIA is still based around myself, but I ha\^ 
started to Incorporate my long time “live” 
band members into the writing and 
recording process. I think this is due 
to the fact that we sound completely 
different live, compared to whafs on 
the CDs. And I really wanted to 
capture some of that “live” sound 
on our releases. Also we are all 
into different kinds of music and 
each persons contribution is unique 
to themselves, and the mixture of our 
influences really does create a great 
effect on our music. Apart from myself, the 
band now consists of Eddie Tempest (live 
synths), Alexys B (live percussion), Mark Barrett (gui¬ 
tars) and Ed Luxmoore (occasional live synth). 

Is it confirmed that you’ve left CCP? Can you tell 
us why? Can you possibly shed some light on 
the subject of CCP’s alleged demise, or at least, 
your involvement with them? 

Reza: At the moment, I have no idea what’s happen¬ 
ing with CCP. As far as I know, they have not gone 
bust, but I think it was a close call... I believe 
they are currently In the process of some 
major re-organization. I can’t really 
comment much more, merely 
because I don’t know myself!! 

You’ve got Demagnetized / 
Remagnetized, an entire remix 
disc with some very big names, 
ready and waiting. Can you tell 
us a bit about this? Do you know 
when or where might we see it 
released? 

Reza; Demagnetized/Remagnetized 
came about when we started to get remixes 
done for our single and last album... Other people 
who were interested in remixing never got a chance 
to, due to limited space on the CD’s... So we figured, 
why not do a full album dedicated to remixes. Apart 
from this, we are in contact with quite a few other 
bands and we were really Interested In hearing how 
these other bands would interpret our material. I am 
really happy with the way it turned out, because 
everyone seems to have remixed us in a different 
style. You know, it’s not all EBM or gothic or techno. 
It’s everything inside and outside the industrial barri¬ 
er. The bands who remixed us are New Mind, 
Regenerator, Ethos, Das Ich, Julain Beeston (ex- 
Nitzer Ebb), The House Of Usher, Spahn Ranch, 
Jonbenet and Leechwoman. At this current 
moment in time, it will be released around 
Jan/Feb 1998 by Khazad-Dum. 

Ed (as Ethos, one of the remixers): I 
can only say that it was great fun and 
I’m looking fonvard to the next one. 

You toured the U.S. earlier this 
year with Das Ich. What do you 
think of our little cesspool? I 
know It wasn’t your first time in 
the country, but it was probably 
your first time In many regions. 

Alexys; Touring the States was great 
(besides the fact that I had food poisoning for 
most of It)!. It was the first time for all of us to visit so 
many neat places. The fans were welcoming and the 
best part of all was spending so much time with Das 
Ich. They are the most wonderful people. 

Eddie; Unfortunately we didn’t get to see much. It 
was mainly into the venue then into the van, then 
booking into a motel and so on. Didn’t even get a 
shag. No change there then, Alexys. 

Alexys; True, I did get mine regularly every morning. 

Das Ich seems like a somewhat unlikely 
tour partner for you, but you even 
played some following dates with 
them throughout Europe, and they 
did a remix for you. How did this 
collaboration come about? 

Reza: Well, it all came about when 
both us an Das Ich were going 
through the motions of being 
licensed in the States by a relative¬ 
ly new record label. They decided 
V^to put both us and Das Ich on tour 
lether in the US to promote our 
releas^ Unfortunately, due to bad orga¬ 
nization, botmbands decided not to work witl; 
this record company ih^e future. Anyway, despM 
our setbacks, the tour w^incredibly successfui^d 
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we became very good friends\especially as we all got on so well together on tour. We just decid¬ 
ed to do it again, in Europe an\l again that was very successful and we had a lot of fun. I asked 
Bruno if he was interested in cdntributing a remix to our remix aibum, and he agreed. We also 
discussed a bunch of other projects which we wouid like to do together, but nothing has reaiiy 
come of it yet, basicaiiy because we are both busy on recording our new albums, we’ll see 
in the future.... 

Eddie: It’s very rare tAget on with another band on both a professionai ievei and a 
persona! level. And Imink largely through the amount of shit we had to go through 
in order to keep the \pur going, it was like a test that “someone up there” decid¬ 
ed to put us through.\ We seemed to gel together somehow. Das Ich showed an 
outstanding display m professionalism throughout the whole tour. I’m proud to 
say that they are our Viends. 


3 our\ 

The remix album foci 
Respond, and surely 
own, but what sort of i 
Eddie: Heavy and wild. 
RMa:The songs which we have’ 
very diff^nt from each other.. I thin] 
bass stuff, which has been creeping into 
are more song leased, compared to our pr] 
and electro / industrial quite interesting thi 


»s almost entirely on material from Programmed To 
ill reflect the remixers’ influences as much as your 
are you writing now? 

written so far, for the new album, have ended up being 
on a whole we are quite influenced by some drum n 
ir music lately. Also we are trying to write tracks which 
ivious stuff. I do find the amalgamation of drum n bass 
lugh. 


Reza, aside from Inertia, you’re workii 
Rivet. What can ycAi tell us about that? 
Reza: This project ha^een on the cards 
had, whereby he would-be writing the mus 
project are Julian, mys^ Raymond Wal 
Engler (Die Krupps). Notnlrg concrete has 
INITELY happen... When?\don’t know. 


on Julian Beeston’s “supergroup”-llke project, 

or some time now. It’s basically an idea which Julian 
c and we would do the vocals. The members of this 
(Pig/KMFDM), Marc Heal (Cubanate) and Jurgen 
really happened yet, but I am assured that it will DEF- 


And Alexis, you’re working ^n your owr 

Alexys; It’s just a little somethibg that I've 
Inertia, only it will be leading f^ale vo( 
brought it out of 
me the most 
was the 
COP 

I n t ’ I J 

com- ^ 

plla- 
t i o n 
Diva 
X 


project, Jonbennet. Can you tell us about this? 
always wanted to do. It has the same influence of 
i(^ls...er...urn...girl power? I guess the one thing that 


Machina. 

There were 
so many fantas¬ 
tic female industrial artists on it and ili 
recorded, and we’re hoping to press i 
as happy with it as I thought I would I 


very inspiring. At the moment, we have a few songs 
EP to st^. As for the mix on Inertia’s new one. I’m not 
but the nfcw stuff is starting to pick up. 


What is your perspective on the current state A electronic music In the UK? From here, 
there appear to be hints of a “revl^l” of UK electro. What impact do you think techno has 
had on the more “underground” ^les, both there and around the world? 

Alexys; It’s good to know that electfo is finally making it’s debut in the mainstream. In England 
right now, electronic is THE \h\rjg to listen to and hopefully, it will open a lot of doors for us in 
the near future. 

Ed: Techno and housrfhave had a massive Vifluence on culture and sounds, it’s sim¬ 
ply inescapable. TUere’s a strong drug ciJture in the UK, which is different to the 
US, and naturally you’ve got loads of pemie necking e’s, you’re going to be look¬ 
ing at a pretty psychedelic soundscape. * 

Eddie: I don’t mink that it’s so much a revival as a progression. I used to love 
the early eighies electronic stuff, but HAiED the upsurge of acid/techno in the 
mid eighties onwards. But suddenly I diSMvered ecstacy (ha,ha). But of 
late, I have /oticed how certain movements like global house and 
bands like Pj^igy are fucking with it all ann taking it in different 
directions. Yeah, I can live with it. I like Inertp a bit too. 

What does thw future hold for Inertia? Do yoL plan on 
coming Statesid^again anytime soon? 

Definitely. We enjoyed if so much last time, and it was a big suc¬ 
cess for us. It was nice to discover a fanbase which we ne\ sr 
knew we had in the States. We are trying to organize some 
thing for this year. It j£ quite possible that we will rejoin Das 
Ich again on tour... Anyway, if any clubs / promoters are 
interested in putting us on, please do get in contact with 
us, we would love tp come back!! As I mentioned before, 
we are recording a new album, which we are hoping will 
be ready for relepe around April/May. We hope to tour 
Europe again seon, too... Oh, and we have a website 
up and runninof now. Please visit it. 

Was PrIncMs Dl assassinated? 

Alexys: M^t definately! 

Ed: I did roar a rumour that Charlie was involved. 

Eddie: Charlie AND speed. 

Reza; Ubelieve so.. 

Mark/No, she was intoxicated. lEl 
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British phenoms Inertia are cre¬ 
ating a sensation worldwide with 
their refreshing and energetic 
electro / techno hybrid. We 
spoke with them briefly during 
the insanity of their New York 
appearence on last year’s tour 
with Das Ich, shortly after an all- 
out brawl cleared out half of the 
club, and yre decided that If 
would be better to conduct a 
new interview. So, while back In 
London, and amidst the confu¬ 
sion and uncertainty of the 
inevitable demise of Celtic Circle 
Productions, they granted us a 
new interview. Enjoy. 


inertia 
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In 10 words, can you accurately describe Float ? 

F; Great tunes with melancholic touch, varied arrangements and groovie rhythms. (That’s ten, isn’t it?) 

Your sound is very reminiscent of New Order, or perhaps the more current Electronic; wouid you say this is where your greatest influ¬ 
ence comes from ? 

F: They have meant a lot to us during the years. Nowadays there’s a whole lot of other bands too. Our main influence now comes from club 
music and British pop. 

A few of your songs also incorporate the British, aiternative-pop guitar sound of the mid/late eighties, as weii as some house styied 
sound. Are there any particular artists from these fieids who have greatiy infiuenced you ? 

F: There are quite many different bands that have made an impact on us. Among them; Charlatans, Everything But The Girl, Beatles, 
Leftfield, and mostly Oasis, to name but a few. Even some Swedish groups like; Kent and Ratata spin in our CD players. It’s 
always the harmony or the rhythms that count. 

Do you feel that being iabeied as “synthpop” justifies your sound ? 

F: No, we actually can’t see any reason to call our music synthpop. Our music is more a mixture of guitar-pop 
and dance music. Most music today is made on synthesizers but that doesn’t make it synthpop. We don’t 
deny though, that it was synthpop that got us into making music. 

Comparing your new aibum. Patience, and single, / Hate You, to your past material, is their a 



operative, ora. 


difference in your sound from years ago ? Where have you most improved your writing ? 

F: We have improved our music in every level. Both the melodies and the arrangements. We have dur¬ 
ing the latest two or three years, developed our writing to a higher ground. Float gets better each and every 
day. 

Do you think that the new electronic-pop movement will reach the same worldwide popularity as electronic- 
pop music did back in the eighties ? 

F: We believe it will remain being an underground scene. There seems to be no bigger interest among common people. At least 
not as long as it keeps sounding like old Depeche Mode or Erasure records. 

Why is Sweden the world’s number one producer of synthpop music ? 

F: We don’t know, we actually thought that Germany was the number one of synthpop. 

Now that Eternity is licensed through Dion Fortune records in Germany, how do you think your sound will be accepted In the elec¬ 
tro/industrial dominated sound of the German music market ? 

F: We hope for a great reception. We do believe our chances are good. There seems to be a big interest in us. 

As your music makes it over to America, what do you predict in your future for the American music scene ? 

F; A string of Billboard tops and a huge tour or something...no but seriously, selling records, playing live and making some money. We want to 
be loved by you Americans for some great tunes. 

Of all the comments made about your music, what are the most memorable (or accurate) for you ? 

F; One strange memory is when we played live in a Swedish town, and a couple of men screamed, “noch ein mail” In German, which means, 
“we want more!” A 
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Lastly, what Is It? 


28 culture shock X 


project of Ivan 

I created It to start new experiments with noises, rhythms and melodies, describing through those elements 
inner phenomena. This project is younger than Nightmare Lodge, but they are both very important, is very diffi¬ 
cult for me imaging to live without them... 

It exists since early 1990. Under this name, you’ve released various tracks on some very famous sam¬ 
plers, plus a chart-topping 12” and a split maxi with Clock DVA, but why but why did It not release an 
album until 1996? 

Until 1996,1 created and recorded several tracks and this was very pleasant for me. The line was different from 
Nightmare Lodge, anyway it was not my intention to set up a new offshoot of myself (even if I appeared as It on 
Latex TV Oblivion compilation in 1992). A few years later, some close friends of mine, listening my sound 
archive had “forced” me to release an album as It, and Era Vulgaris is out including old and new tracks. A kind 
of anthology... 

What was the idea behind the Era Vulgaris Ncoded project, employing the remix skills of some of the 
biggest names across many genres and countries? 

The basic idea was to deconstruct my Era Vulgaris album, leaving other musicians / programmers completely 
free to rebuild (or... encode) the original tracks. The most intriguing and exciting way to reach unexpected remix¬ 
es was to involve artists with really different backgrounds in spite of an homogeneous release. 

You’ve said many times that It is you inner activity. Was it a hard decision for you to let other artists 
work on such personal expressions of yours? How did you decide which artists you wanted to do this? 

If one, two or more people can play and interact with our private organs as genitals, I don’t see the reason to 
leave untouched personal expressions as sound creatures. It’s experience. Regarding the choice, five of the 
nine artists involved are from Minus Habens / Disturbance roster, the others are old friends of mine! 

Can you give us a quick idea of your opinions of what each artist produced as a result? Do you have a 
favourite Ncoding? 

It’s always hard to describe sounds with words. Anyway, I’m satisfied from the wide spectrum of the result. 
Regarding favourite versions, I’m sorry but I prefer don’t compare different kind of music... Politically correct? 
Maybe! 

What was the reason to release the CO version on another label? I think, this label Materiaii Sonori is 
quite a big label in Italy, correct? Can you give us an idea of this label? Will there be further It releases 
on Materiaii Sonori? 

I decided to iicense Era Vulgaris Ncoded to another label bringing it to a wider and different audience. In the 
last months I started a very good collaboration with the twenty year old label Materiaii Sonori. It’s a completely 
independent company with a good worldwide reputation. The owners are also really nice people! At the 
moment we’re just dealing to release t\e new It CD titled Concubia Nocte. 

How do fans of the darker Nightmare Lodge material react to It? Has this reaction changed over the 
years, as the boundaries slowly disinte^ate between musical styles and scenes? 

I think that It and Nightmare Lodge have a completely different audience. I can say this because just few orders 
(from distributors arnl customers) include both the projects. It’s not a problem. 

Since most of your music is entirely instrumental, we g^ a very vivid picture from the music alone, only 
influenced slightly by the title of a track. How do you decide on names like “Cycloviran”, or even “The 
Measure of a Dog”? 

Track atmospheres are deeply influenced from my real experiences. I filter and transform them into sounds as 
“concrete abstractions". For example, “Cycloviran” is the name of a medical product to combat herpes. I used it 
some years ago to destroy a little enemy near my mouth. “The Measure of a Dog" is dedicated to my sister’s 
dog. It died falling down from the balcony of a 3rd floor apartment. I composed the track imagining a kind of 
tomb and its size. 

\ ' 

I’m sorry, but we must ask; what is the significance of this deer-like figure on the cover of Era / 

Vulgaris?? 

B. Mazzilli, close friend of mine and great photographer, is creating for me amazing and wonderful artwoiks. 

His creations perfectly represent and synthesize my music, where the ingenuity of a child and the wickedness c 
a monster can live together without any problem... 

We purposely did not delve into the realms of your other activities in this interview, because we’d like to 
Ulllliy^p a veil of mystery for our readers, in anticipation of the extensive profile of your work that we’ll be 
TOon. Without revealing any secrets, can you give everyone an idea of what to expect from 

It will be an exciting voyage to go where no label has gone before! 
recurring feelings... M 


Reknowned world¬ 
wide for his work with 
Nightmare Lodge and 
Dive, Ivan lusco 
released the solo 
album Era Vulgaris 
last year, under the 
name It The album 
was nearly 7 years in 
the making, and from 
the result, it was well 
worth the wait Just 
recently, It released a 
milestone remix 
album entitled Era 
Vulgaris Ncoded, 
which employed the 
talents of a diverse 
gamut of artists rang¬ 
ing from The Black 
Dog and Lassigue 
Bendthaus to 
Lustmord and Dive. 
Upon first listen, we 
wait no longer, 
coming 
s, we’ll be 
ive cov- 
i Minus 
ns and 
Ivan’s 
record 
had to 
the ques¬ 
ts It?” 
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Your debut album, has been out for about a month now. How have the public and press 
responded so far? And the dancefloors? 

Oliver: The resonance to the album was very good. In one of Germany’s most important indepen¬ 
dent magazines (Zillo), we got a very good review and also reviews in other magazines were 
very promising. 

Peter: I’ve heard that “Biophilia” and “Virtual Symmetry” are played in the clubs with much 
success. Remix versions of these songs will feature the compilations Body Rapture 8 (Zoth 
Ommog) and Electrocity 10 (Ausfahrt). 


an interview with Hypnobeat’s newest prodigies 
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The album seems to deal with very “human” subjects, despite the very “extra-ter¬ 
restrial” feel of the music, tities, and imagery. Wouid you say this is true? What 
other subjects does your music contempiate? 

Oliver: In fact all songs deal with the same concept. They tell you stories about life, liber¬ 
ty and the pursuit of happiness far in the future. It deals with life on other planets which 
are overpopulated, and thus seem to be graves made of concrete for their population 
(“Off-World Colonies”). Songs like “Biophilia” and ‘TetraLogic” deal with the feelings 
these people may have. The songs try to create images shown in movies like “Blade 
Runner” (shame on me!!!), “Alien”, “Stargate”, “Event Horizon" and the fucking great X- 
Files. 


What would you like your listeners to get out of listening to RE/Act? 

Martin: First of all pleasure! Secondly, that some people may understand the concepts the 
lyrics are dealing with. 


Before RE/Act, you worked under the name Human Factor. Can you tell us about this 
project? Was anything officially released? Were other people involved? 

Martin: Human Factor actually consisted of Oliver and me. Under that name we released a tape 
called Biomechanoid Nightmares (1994) that featured early versions of “Biophilia", “Off-World 
Colonies” and “Sacred Air” plus eight other songs. Subtronic put one of those songs, called “Buried 
Eyes” on their label compilation Sophisticated 2. 


Why the change of name? 

Oliver: Later, we signed with Hypnobeat and decided to change the name into RE/Act because of other “Factor” 
bands like Alien Factor and Digital Factor. 


The lyrics on tracks “Biophilia”, “Off-World Colonies”, and “Tetralogic” are credited as being written In 1994 & 1995, with some additional people. Were these written 
for RE/Act, or are they from your days of Human Factor? 

Oliver: The lyrics on “Biophilia” were actually written for the Human Factor tape by myself and Nils, one of my closest friends. Unfortunately, he died in 1994 - one month after the 
first Human Factor show, together with Evils Toy. Life is unfair, isn’t it? The two other texts I wrote with a classmate called Jorg, the singer of a death metal band called Calvary. 

He is a very brilliant poet! 

RE/Act is already very closely associated with Evils Toy, and in fact you are collaborating in several different ways (production, remixing, lyric writing). How did this 
collaboration come about, and how much impact are you having on each other’s music? 

Martin: We met Volker at a club where we all used to go on the weekends. In fact, all people involved in the work of RE/Act, Evils Toy, and Second Decay went to this club, and we 
all became friends. 

Peter: Volker and Andreas helped us with the production of our first album. 

Oliver: For his help, I wrote most of the lyrics for Evils Toy’s new album. Illusions. In a way, they deal with the same concepts as featured on our album. 

Peter: We also remixed the song “Feelings” from their first CD, Human Refuse, for the Evils Toy Box. 

Your press sheet says that you received some “aid” from Andreas Sippel of Second Decay during production, but the credit on the album is very vague. Can you 
explain this to us? I think you can hear some Second Decay influence, like in “Liquid Species”, no? 

Martin: I like Second Decay’s music, but we are not influenced by it. It took me just one afternoon to program liquid species. Andreas just gave us technical support. 

Oliver: And he lent us his Roland VP-330 Vocoder for the vocals on “Virtual Symmetry” and “Central City”. 


Some other great German acts, like Majestic and Digital Factor, are mentioned in the credits on the album. Does RE/Act have any specific connection to them? 

Oliver: I got to know Digital Factor on their tour with Evils Toy in 1996, and we had a great time. Christian Hoppe of Majestic is one of my best friends. At the moment we are work¬ 
ing together on electronic listening material, and perhaps, who knows, with him and Dirk Koritnik (the voice of Majestic) on new Majestic material. Christian is one of the best pro¬ 
grammer I know and I think that the Majestic album is one of the best electro releases ever!!! 

What other music are you currently listening to? 

Peter: We like very different styles of music. I prefer Kraftwerk, Lamb, Kissing the Pink, and Phillip Boa. Not very electric, eh? 

Martin: I like the Eye Q dancefloor stuff (Hardfloor, Sven Vath, and so on), and bands like Apoptygma Berzerk, And One, or Leaether Strip. 

Oliver: At the moment, I prefer the stuff from Warp Records, or Future Sound of London and Orbital. My favourite industrial bands are Mentallo & The Fixer and certainly Skinny 
Puppy. This mixture of different music creates the sound of RE/Act. 

What did you listen to in your childhood? What 1 person, band, or concept would you say has had the biggest impact on RE/Act? 

Peter: Actually, my first record I bought was Kissing the Pink's Naked. The biggest impact on me had bands like Kraftwerk and The Smiths. 

Martin: After listening to fairy-tale tapes, my first contact to music was the Sisters of Mercy, and I think the first Depeche Mode release. 

Oliver: When I was 11,1 bought the album Boys Don’t Cry by The Cure. I admired Robert Smith very much. My first electronic influences were Depeche Mode, Clock DVA, and 
later. Skinny Puppy. 


Can you tell us of any future plans, projects, maxis? 

Martin: In spring we will play two or three concerts. One together with Funker Vogt and one with Evils Toy. That’s for sure. 

Peter: In May, we want to release a maxi entitled From Above Comes Sleep, featuring four new songs and four remixes by other bands. We just finished a remix of “Virtual 
Symmetry”, and it sounds fucking great! Much better than the original version. lEl 
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NEWT 

NEWT is the long 
awaited collaboration 
between Haujobb’s 
Daniel Myer and 
Forma Tadre’s 
Andreas Meier. The 
two worked in solitude 
for a long time forging 
dark, instrumental idm 
tracks while, surpris¬ 
ingly enough, they 
couldn’t find a label 
daring enough to 
release it. Then along 
came the always keen 
21st Circuitry, with 
plans for a new label 
in which the concept 
of NEWT fit perfectly. 
That label is Quantum 
Loop, and -273c is the 
album that kicked it 
off. Journey with us 
now, into the strange 
and beautiful world 


called NEWT. 




Where did you come up with the name NEWT? 

Andreas Meyer: It is from the movie Aliens, I had another name for the project and then 
Daniel presented this name and we then decided that it is more fitting for the music, we 
identify better with NEWT. 

What does it stand for? 

Daniel Myer That you learn soon enough.ha ha ha. 

Was there a special reason to not feature vocals on the NEWT CD? 

Daniel: Well, you see, this work started between myself and Andreas back in 1993. The 
first drafts of the tracks had vocals, of which we both contributed the singing. Both of us 
then thought, or believed - if this is a better word for it that the music was the goal or priori¬ 
ty. We each have our own outlets for vocals so we saw no need to feature vocals on this 
NEWT release. Even the new songs we work on for Haujobb have no vocals yet; maybe 
female singing soon, though. I would have to say that the music is the focus for the NEWT 
project. 

Andreas: Yes, and we just figured out it wasn’t necessary. We thought the music could 
stand for itself. We want the music to speak for itself. We thought vocals wouldn’t really 
add something to the tracks; it would do quite the opposite, as you say, mmmm.., detract. 
Yes, thaf s it! 

How is the song construction worked out from the start? Did you get together and 
work or each independently? 

Andreas: We mostly worked together. It went through three stages. At first, we worked 
side by side. Then later on, we knew what we expected, or to say - a goal sound. So at 
first we worked closely together, then later on we worked separately. We each did two or 
three tracks on our own then the rest together. 

Daniel: As it is more “head music", I find it easier for us if he does maybe 5 or 6 tracks or 
ideas, then I do the same, and then we get together and finalize things. It is mostly a pro¬ 
ject in the head. 

Are there any plans at all to tour as NEWT, either there or here? 

Daniel: I do not think so much as a tour for NEWT, but we would very much like to have 
Andreas come as FORMA TADRE and accompany us as support for the late summer 1998 
tour of USA for Haujobb, which is being planned. 

Andreas: I did not really think about that much. In fact. It was only in the last week or so 
that such a thing was said. 

Oh, I though this Idea was around for some time. Is it a chance, then, to possibly 
perform NEWT material on that tour? 

Daniel: That would be nice, but it will have to wait and see. Plans are still in effect here. 

Ifs early... but then again, maybe It is not so. Dejan, Andreas, and myself are friends arrd 
we all live here in Bielefeld. 

Has NEWT done any remixes, that Is with each of you contributing to a remix 
process? 

Andreas: There is a NEWT remix on the first Download album, the EP or tong player - off 
hand, I am not sure which. This was done only by Daniel under the NEWT name, howev¬ 
er. And there are some remixes of original NEWT tracks, which were not on the release. 

How is It that you came to sign to the Quantum Loop sub-label of America’s 21st 
Circuitry? Have you been in contact with label manager Don Blanchard for long 
now? 

Daniel: Maybe a year already, mostly through Andreas, from email and faxes and such. 
Andreas; Actually, it was through a tot of email from people in the USA. Those people 
knew about NEWT, and that we were still looking for a label. We asked them what kind of 
label there might be interested in something such as NEWT, because it would be hard for 
us to contact all these labels. 21 st Circuitry seems to be a really good choice. Don seems 
to be a nice guy and has treated us fair. We had a list of labels, and we had heard from 
various people that Don was fair. 

Daniel: We sent him the demo, and he really liked it. He sat on it for a while and then 
offered us nice terms, so we took It. His was the best offer, and showing most interest in 
this matters. 

Andreas: He liked the music very much. We didn’t want to work with a label on the basis 
that it is associated with Haujobb or Forma Tadre. 

So I am to suspect that NEWT has not been released there In Europe yet, and there 
is no label there for K, either? Why is that? 

Daniel: Ifs very strange or hard to describe to you. It is as if the so-called “industrial” 
labels did not want to touch it, as they think maybe it is too much techno, and not hard or 
harsh enough. And then the techno labels say It is too dark, or not too tong, or something 
similar. It is a place in between. It is neither ^is nor that. Even while we speak on the 
phone here, Don Blanchard of 21 st Circuitry is here in Germany shopping for a label for a 
European release or license of NEWT. 



Andreas, how did you meet Daniel, Dejan and Bjdm of Haujobb? Were you friends 
for some time before? 

Andreas: There was going to be some club here in Bielefeld - a techno club or industrial 
club. So ,a bunch of people got together to talk about this club; to organize things. A spe¬ 
cial tape was made for this dub, with early versions of Haujobb and Forma Tadre. Well, 
we met, and then Bjdm, and he liked the Forma Tadre very much then. So we talked and 
worked together on ideas and such. Bjdm is no longer a member of Haujobb, however. 
This tape was to be a special tape for the club only, it was earliest release of both bands. 

So it is only coincidence that you all met, really? 

Andreas: Yeah, it was. Daniel and Dejan are not from hero. Neither ami. lam here for 
University, actually. I am just here to study. My courses are in linguistics, iiterature and 
philosophy. 

Ahh, the perfect blend for an HP Lovecraft fan! 

Andreas: Heh, heh. Yes, I would guess so then. Actually, I am doing my final exam terms 
on HP Lovecraft, in fact, so the resource to present this should be good for me. 

Bjdm Is no longer a member of Haujobb, and he hasn’t been for some time, but are 
you saying that Haujobb is still an active entity? We hear so many rumorsi Has 
there been a label found for release? 

Daniel: We are working on new Haujobb tracks even now, finishing up a single and remixes 
of tracks. That is with Dejan (Samardzik), of course. We are no longer on the German 
label Off Beat, after the Matrix release double. But we have found a new home for 
Haujobb. The Haujobb releases will come out on Metropolis there in the U.S. Here in 
Europe, Haujobb is signed to a new small label with only a couple or few bands. Ifs better 
this way for us, so that the label can concentrate on Haujobb, so we have not to compete 
with other bands for attention, such as Front Line Assembly or Download. 

Andreas, how Is work coming along for Forma Tadre? 

Andreas; Well, I am having some technical problems, so there may be a delay. [A new 
album] should be ready or finished by January or so, with a release date hopefully in April 
or so. After that, I hope to finish work on a solo project for ambient music. 

I have been hearing so many stories of side projects that you are both supposedly 
involved in. Can you give a brief run down of each, and the plans for them? 

Daniel: Whew! Hmmm... let us see. Haujobb, of course. As I said, there’s a new label 
which final negotiations are working out on. NEWT, as you know already. Then there is 
Cleen, another project of mine, to be released on Zoth Ommog. Ifs more along the lines of 
earlier Haujobb and EBM. Then there are some drum ’n’ bass projects, such as Dots And 
Dash, and Myer; the Myer; System 12" being the more difficult drum ‘n’ bass of those. 
Cleen will be released in mid January of 1998. Eight tracks of more electro industrial 
songs. 

And Andreas, you have another project. 

Andreas: I had a project with a girl, called Eisriesenkoenig. We had been making music for 
three years. We parted two or three months ago. I am looking for somebody else for to 
work with. She has found a job and is working very hard there. I am looking someone 
who has time and is able to work with me on it very much. 

That project is to be a classical oriented outlet, what with strings and choral ele¬ 
ments, is it not? 

Andreas: It is. Well, I believed, there was one problem. I was searching for a electronic 
orchestral sound, but the software was not right. It is easy to make sounds or harmonies, 
but when you look at the result, you can tell the final product was not real. So I am looking 
for someone or real persons who can commit a tot to such a project, working with me. Ifs 
very difficult to find such persons. I feel the music should be real sounding, and it can take 
so much time! 

Did any tracks or ideas from Forma Tadre or Haujobb find their way into the NEWT 
material by chance? 

Andreas: We really didn’t want to blend the projects, it is more atmospheres; more elec¬ 
tronic and cold; dark cold ambient. The last Forma Tadre album was not like that. We did 
not really want to blend the projects or bring them into NEWT material. 

I was wondering, there are two tracks that catch my ear quite a bit on the NEWT 
release: “Abyss” and “White Sun”. Are there any chances of mixes for theses for a 
release on compilations? 

Andreas: Ohh, we plan to do remixes of these tracks. We have remix of “Abyss" already. 
We do not know if we are to remix “White Sun", however. In a bigger or longer version 
maybe. Don would be the one to choose this for this, or to decide is a better word for it. 

Lastly, what can we expect from the boys from Bielefeld? 

Daniel: As we are very busy lately, we hope there is very much to expect! 











Total Transformation 

In thru Out 


Project by Stephan Groth of Apoptygmo Bezerk, ''Destroy 
Reality" track appeared on Dark Techno one/nine nine. 
Aft orgasm of oscillating electronics. 


dark techno 

one/nine-nine 

compilation features NEWT, BLACK LUNG, 
SOMA, and TOTAL TRANSFORAAATION 


Hemisphere 

Hemisphere EP 

New project from Waiting for God 
programmer Greg Pryc and Eric Chalmers 
(both of Phaedra). Upbeat and tripped 
out techno with no vocal distraction. 


R.U.O.K.? 

[self titled] 


Newt 


R.U.O.K.? A dense aural 
landscape of moving 
ambientish techno with 
witty spoken lyric overlays. 


-273 C 

HAUJOBB/FORMA TADRE project 


SAN FRANCISCO, CA 94117 USA 

http;//www.quantumloop.com 


QUANTUM LOOP RECORDINGS • PO BOX 170100 

Phone: 415.885.2067 Fax: 415.885.3069 


METACHROME 

ELEORONICA WITH VOCALS! 
Remixes by EMPIRION and DOWNLOAD not on the UK import 
Feotures Female vocals by Estefonio, 

X Marks the Pedwolk / New Mind colloborotion 


The Final Man [CD single] 

They're bock, undoubtobly on^Pthe heaviest 
played bands on the world's dancefloors, 

Sweden's Covenant deliver at the rare fpsing of 
strong melodies and lyrics, with amazing 
electronyoops and analog instrumentation. 


|slra^|{^ijll^ars|i^MN^^ver on 

ii/^SwS{S^0^B|^^^gristie, 

qui taSg ^SI^KmgrH^riCTSound 

vitH^K^h^^^W^SS^spriiiq. 


Availabl'^t|^.\^.worders. Best Biiy, 
Id other stor^ffa^^mSependent labels. 

Distrib|u^|^Jcar()lme, Com 4, Cargo 
America,J^^^^itpand^utside [Canada] 


for info, sound samples fl 
and online ord^ing: 
http://www.21stcircuitrw 


ugi^itry • Dept. CS • PO Box 170100 • San Francisco, 
IbhBBI::: 415.885.2002 Fax:::415.885.3069 • circuit@sirius. 
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FRONT LINE ASSE 



In the latter days of 1997, we got this opportunity to speak 
with Bill Leeb about the new FLA epic, FLAvour of the 
Weak. Just a few short hours later, we also spoke with 
Bill’s current partner-ln-crime, Chris Peterson, the man 
who replaced the irreplaceable, with the intention of get¬ 
ting his input on the same subject. However, Mr. 
Peterson’s conversation diverged into a lengthy dis¬ 
course about his many non-FLA-related projects, and we 
felt that billing that interview under FLA simply didn’t do' 
him justice. So, you’ll find Chris billed as Decree on the 
following page, in all his chaotic splendor. Right now, 
Leeb waxes nonchalant about the future of FLA... 


What event in your life lead you to pursue making music? 

Well, probably just the love of it. At a certain point it got to where I wanted to 
start doing this. Music is such a great tool, if you’re lucky enough to dabble in 


Did you ever feel that you would be where you are today, making music 
or was it purely a hobby in the beginning? 

I don’t think we set our goals too high. I mean, maybe we thought that what 
we were doing was cool. We never expected it to be a mainstay, considering 
how independent we were. 


What is your thoughts on the current state of industrial music? Do you 
feel that it is, as many say, stagnating or do you find that there is some¬ 
thing left to explore within this genre? 

I think that this kind of music has pretty much become non-existent over the 
last few years. I think it’s disappeared completely. It’s mostly now the whole 
electro thing. Techno, dance music and other things have completely taken 
over. Hard music, it seems, just isn’t popular anymore. 


don’t know why, but someone decided that we weren’t up in their league. 

They just decided we were too weird, too strange or too heavy, I guess. I feel 
we’ve always been passed over, you know? Like with Delerium, although It 
has done very well, if you compared it to Enigma, it really hasn’t. It’s been a 
struggle for twelve years. There always seems to be someone else that’s more 
popular. Like now, with the new album, we’ve come down to the situation 
where, “Okay, do we do a video?" So we went to the company that did the 
Chemical Brothers’ video in England. And they’re charging a minimum of 
£70,000, and that’s like $150,000 US dollars. That’s minimum.- That’s also if 
they like the song. We’re not going to spend that kind of money for a video; 
We don’t even spend that much money in an album budget. If you make a 
video like that and nobody plays it then it’s literally like throwing money into a 
garbage pail. At the same time if you don’t have that kind of exposure you’re 
just not going to break it. It’s really frustrating. 

What kind of music do you find yourself listening to the most now? 

There are a few Prodigy tracks that I think are really good. I like Dead Can 
Dance. I like some of Enigma’s stuff. Aphex Twin has some interesting 
music. It’s pretty varfed, what I listen to. Vangelis is really good. I think the 
new Eat Static is really good, too. 

Has the success of Delerium moved you away from the harder FLA mate¬ 
rial and towards the lighter, lush electronic field? 

I think it was always meant to be like that, separate from each other. That 
was how they were supposed to exist. Hopefully they were on the extreme 
opposites of the same genre. Obviously, at the end of the day whichever does 
a lot better, you tend to put more time into that particular thing. But they’ve 
both been given equal time up to this point. 

I’ve noticed that of all your projects, you’ve spent the most time with the 
Delerium and FLA stuff. 

Well, you see, we never wanted to get real jobs so we just record all year. 

And sometimes that was the only way of doing it, was doing different things. 


A lot of people are praising “electronica” as the next big thing. What are 
your thoughts of the rising popularity of that genre? 

It’s kind of silly for people to coin a phrase like that, because bands like 
Cabaret Voltaire were doing purely electronic music years ago, like thirteen 
and fourteen years ago. All these kids now, and even journalists, act like it’s 
just being invented or something. Whereas back then, the whole attitude was 
“well it’s so electronic, it’s not real”. It was downplayed and it was put down 
when you were playing live. Now you’ve got these DJ’s with golden chains 
around their necks scratching records and people are going. This is new, this 
is very viable”. I don’t know, I think the whole thing is very odd. 

It’s bizarre how the electronic genre went from martyr to saint. Once it 
was looked down upon and now it seems that people can’t get enough. 

Yeah, it seems like everyone put all their criticism away on how it’s done or if 
it’s computer generated. It’s just a given and people accept it. It’s weird how 
the whole electronica phenomenon has become twisted. 



I think a lot of the popularity is due to marketing. If large labels get 
involved, they can almost make any style of music popular. 

You know, it’s come 180 degrees. When we got into it, when we started 
Skinny Puppy, Nettwerk was a label being run in someone’s living room. It 
was just two guys and a fax machine, literally. There were so many indepen¬ 
dent labels and a lot of bands just created their own little label and their own 
little magazine. You could write for cassettes and back then if you sold three 
or four thousand units it was an achievement. You could go out and do a tour 
and sleep on people’s floors and it was cool and everything. 
Now the whole alternative scene became the normal scene 
and the big labels came and bought up anything that was 
noteworthy. And now you’re back to this thing were if you 
don’t have the marketing of the Prodigy or the Chemical 
Brothers, then you just don’t exist. If you go to the techno 
department of Virgin Records you have four artists that are 
selling close to a million units. Then you have like fifty thou¬ 
sand artists that are selling like twelve or thirteen hundred 
copies. I know for a fact that all the guys doing that can’t 
make a living with those sales. I think the whole art of it, in 
that aspect, has gone out of it. So you have to get a deal. 
You’ve got to get a two hundred thousand dollar video on MTV, 
otherwise people won’t even touch your stuff. I think it’s a very 
restricted medium in that way now. 

How has MTV and Much Music dealt with Front Line 
Assembly and Delerium? 

I think they’ve pretty much ignored us for the most part. 
They’ve played our videos on 120 Minutes from time to time. I 


By doing that you can appeal to a larger audience. If your Noise Unit or 
Front Line Assembly projects are too hard for someone, they might like 
the softer Synaasthesia sounds or Delerium. 

Yeah, Delerium gets played on top forty stations. So, they’re totally different 
entities. 

How did the female vocalists come about on the recent Delerium record¬ 
ings? 

I think I always wanted to have female vocals. I always thought the music was 
already good enough but I... in order to get on the whole radio scene you 
needed a vocalist. And Nettwerk had a whole stable of them. 

Isn’t Sarah McLachlan on the latest Delerium album? 

Yeah, there are even some tracks with Lisa Gerrard from Dead Can Dance on 
them. 

Are there any plans of a tour for either Delerium or FLA or the other side 
projects in the immediate future? If so, when do you see yourself tour¬ 
ing? 

We’re not sure. We’re working on a thing called Equinox right now. I’m not 
sure if we’re going to tour as Front Line Assembly because right now I’m look¬ 
ing for a new record deal. I just think that last year was a weird year for our 
material. I also think FLAvour Of The Weak is a weird record for me. I’m not 
quite sure of the whole music scene. I’m not quite sure where everything is 
going and were I want things to go. 

Where do you see the electronic music scene In ten years? 

Ten years... wow. I don’t know, if I look at where it was ten years ago... I think 
everything goes in circles. It will probably go back to being more of a band 
format, maybe. It’s come down to the most basic thing now, like with drum ‘n’ 
bass. There’s no vocals, there’s no melodies, there’s just like jungle beats 
with gnarly little bass lines. There’s nothing more left to lose after that. So I’m 
sure it’s going to come back to where you have vocals and more song format 
type stuff. Because it came from that and now it’s basically come down to the 
most minimalistic dance music you can have, which is drum and bass. So I’m 
sure it can’t go any less... unless they use just drums. I think it’ll start moving 
back towards the way it used to be. So the scene keeps going in one big cir¬ 
cle. But I could be dead wrong, right? 

You’d probably be In marketing If you could determine these things. 

I heard from Daniel Miller of Mute Records the other day and he said that he 
had no clue anymore what’s big and what isn’t. Look at last year, you’ve got 
Hanson, you’ve got the Spice Girls and Alanis Morrisette. I think that’s all 
such garbage, yet it ruled the world in terms of sales. 
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It’s seems like artistic merit is less important than If it “rocks”, sadly. 

Or if the music is boppy and can be played to all your friends. 

The whole downside of industrial music was that people kept picking on it for 
being too dark or too bleak. And everyone wanted to be happy. So along 
comes the 60’s type music, flowers and romance. 

I remember from a past interview that you usually start your composi¬ 
tion, at least on FLA, using drums and a bass line. What more emotion 
ally drives you to write a song? In other words, what are your inspira¬ 
tions? 

I just like really good grooves and stuff. That’s why I like hip hop music 
although I get sick of all the “put your hands in the air and shake them lik( 
you just don’t care" nonsense. But I like a lot of the grooves in hip hop. I' 
always liked music more for rhythm than anything else. I guess that’s why 
like drum ‘n’ bass. It captures your attention. 

Do you like ambient music at all? 

I used to. I think I got ambient-ed out. To me, 
bands like say, FSOL are probably... once you lis¬ 
ten to them you don’t really need to listen to any¬ 
thing else, in the ambient scene. Everything else 
is pretty contrived now. 

What do you think is more essential: 

Production or ideas? 

With electronic music, I really believe production 
is everything. It’s come to a point now, if you 
take an ordinary kick drum and an ordinary snare 
and you really process it and you have a nice 
facility to do it in, it sounds exciting on it’s own. If 
you do it in your bedroom, it usually sounds like 
shit. 

Speaking of Production, I noticed a slight difference in the 
production of the new ailHun l^^ works. Upon 

looking through Mw liner notes ^ PLAvaur Of The Weak I noticed that 
long time producer Greg Reefy was missing. Why wasn’t he involved 
and how did it affect the recordl^g/mixing procdae? 

It was a lot of factors, timing and him not being there whan needed to do 
it. I just felt actually that going into this record it really didri^lfjatter what kind 
of a record we would do this time. I felt it wouldn’t really be ndhced, because 
we were always put in the top ten category of the electro-industrial genre. By 
the time Hard Wired came out, in the fast year and a half, 
music has changed drastically. Now you have the 
Chemical Brothers. Pro<«gy, and Daft Punk thing all In thi 
last year. I don't think It really mattered what we put out. 

The new record to me sounds like half of ^ new stuff 
and a bit of the old.- f just felt there’s no pi^t spending 
tons and tons of money on production. W^ind of did 
ourselves in our home studio. In the procetss we saved 
some money. It was our last record for Off Beat, and 
they’re not doing a video for it'so I think FLAvour Of The 
Weak is going to be a welid release. I think it’s going to 
come out, go on by and be very unnoticed. Speaking of 
Greg, we just did a remix for the second single from the 
new FLA album, with him. 

I personally know a lot of people that are ht( ^ _ 
pating your new matertaf. In fact I |tmt1N»ce>^ a 
copy of FLAvour Of The Weak. It sout^ilpjl^ Kke 
bit of the old FLA material mixed with HiHHIltechnchj 
ambient stuff. 

I do like a lot of the new artists. I just don’t know 
accept a band coming from that era. So you’ve 
Aphex twin but have never heard of us, and even 
like them, you just wonder if they're going to 
record Is kind of an experiment. Up until novlli 

we were gofhlii We felt like we were always In ddhtrol of our own destiny. 

Now, after ten yeaH I feel like | have to re-Iearn everything. 

You mentioned that the latest album was the last one for Off Beat. 

You’re shopping for labels then? Any word on who you’re going 
to? 

There are always lots of small labels that would want to sign us; to be 
instantly put on the map. I would still love to be a huge band. I don’t 
need the money, but It would be the irony of ironies if Front Line Assei 
was the genesis of the nineties, coming from where we’ve come. 

Have you ever had any offers from the major labels? 


1 







I 1\a. continued 



Strangely, no. When I chart our sales through the barcodes on Sound Scan, I find that 
we sell a lot more records than a lot of bands on major labels. Especially in the last ten 
years. You know how many of those major label bands that have come and gone since 
we’ve been around? Literally thousands. It seems like they were never really interested 
in us enough from day one. 

You would think that when NIN broke that there would have been a spree In signing 
the lesser known industrial bands. 

This happened with a couple bands, like Front 242. Then they got dropped promptly after 
a couple releases. That’s the thing, being on a major is usually worse for bands like that. 
If you don’t sell a million albums, they’re just not interested in you. If we would have went 
on a major and sold like 40,000 copies or even 80,000 copies they would probably go, 
“Well, that’s nice boys... but see ya later”. That’s why I like being independent. I feel 
we’re kinda like Kraftwerk. We just do our thing. And if you like it, great. If you don’t, 
then you don’t. We don’t have big egos and we’re not trying to be rock stars. I just like 
fooling around with electronic gear and if we can make a living out of it, then that’s great. 

It could be better, but it beats working in an office. 

Are you comfortable with the success of the various projects? Do you feel that 
you could perhaps be reaching a larger audience or do you even want to reach a 
larger audience? 

Personally, I’ve never felt successful. I just feel that we’ve done okay and I’m proud of 
what I’ve done. That would be a question to ask me after we had success. I don't think 
selling a million units would make much difference on how I feel. It’s just a number. 

You’re just adding two more zeros and maybe you can buy a better car. You’re still only 
as good as your next record, right? I think you’d have to be a massive star to make an 
impact. 

Do you have more fans in Europe, America or Canada? 

You know, strangely enough we sell more records in America than we do in 
Europe. Canada is a small market, though. Look at it this way; In Canada, to 
go gold you only have to sell 50,000 albums. In America, to go gold you have 
to sell 500,000 units. That’s such a huge difference, so when someone says 
“we went gold," I always ask them where. If you went gold in Canada, that’s 
great. For comparison, there’s more people living in the state of California 
than in all of Canada. 


I was talking to cEvin kEy recently and upon asking him about certain 
synthesizers, he mentioned that the Nord Lead Modular would “change 


the future of music writing”. What, in your opinion, are some of the most amazing 
synthesizers to come out in the past few years? 

Well, I bought the first Nord Lead in Canada when it came out. There’s a thing called a 
Doepfler Modular that came out of Germany. That’s a pretty cool sequencer. I think 
Kraftwerk helped design it. To me that’s one of the best things to come out of Europe for 
the past two or three years. That’s about it though, there’s a lot of new digital keyboards 
but I don’t really have time for them. I think if you’ve got the Kurzweil K2(X)0, you don’t 
need any other digital keyboard. You can do everything with that. 

On that note, which do you use more: samplers or synthesizers? 

Both. For any analog keyboard, you have to sample it at the end of the day. 

An online acquaintance told me about your new side project, Equinox. What does 
it sound like and when can we expect something from this offshoot? 

We’re getting near the end of the recording now. Probably early Spring it should be out. 

I think it’s going to be out on Cleopatra. It’s electronic drum’n’bass breakbeat with no 
vocals. It’s sorta like a new version of Intermix. It’s me and Chris Peterson. 

What was the nature of Rhys Fulber’s departure from FLA? Was it amicable and 
are you two still good friends? 

We’re still friends. Rhys just felt that we came as far as we could with Delerium andFront 
Line Assembly. He felt he could continue in this business better by becoming a producer. 
I guess he thought he could be making more money and being more famous or whatever. 
In some ways, you have a way better chance if you’re going from band to band all year 
working on a lot of different records, producing them. Your name is going to get out. If 
something you produce does really well your name is going to come up a lot more than 
working diligently on one project and then touring for it. If it doesn’t do great, then it’s 
back to the drawing board. He’s also planning on doing some remixes. I don’t think he 
wants to make any commitments to anybody. I think Fear Factory always wanted him to 
be a part of their band, but he just doesn’t want to do that. He just wants to be a hired 
gun, you know? I think it’s great because he has the capability of walking in a room and 
locking up with a band. Not everybody can do that. 

I had heard that he did a remix for Skinny Puppy on the upcoming remix deal? 

Yeah, he did. 

i don’t want to take up anymore of your time, good iuck in aii future projects. 

You too. This might be a little late but have a good New Year! H 
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How much input did you have on the latest Front Line Assembly material? 

Synthesis, programming, engineering, mixing... on all those levels I had tons of input. 
Creatively, it’s hard to say. I did a lot of the melodic stuff and what not, and some of the sam¬ 
ple source that wasn’t synthetic. I like modular synthesis a lot. That’s a lot of fun for me to 
get into that. He’s got so much gear lying around, it’s like, "^h, man!”. I grew a lot because 
of that. I don’t know if you’re familiar with Decree or anything, but I didn’t have a lot of gear 
for that project at all. 


I can imagine. Bill Leeb and cEvin kEy’s studio must be awe inspiring. 

I was working on Decree in the same studio as cEvIn. it took my programming up quite a few 
notches. 


How did your involvement with Front Line Assembly come about? 

I toured with them for Caustic Grip and Tactical Neural Implant. Me and Rhys were connect¬ 
ed because we were working on Will before he became a full time FLA member. I guess 
there wasn’t any room for creative input for me in Front Line Assembly at the time, and I knew 
that. I worked on other things. 1 also just worked on my day job. It’s hard to get a lot of work 
done when you’re printing t-shirts in the day. 


So that’s what you do for work during the day? 

That’s what I did. Then the situation came along where, I’ve known Bill Leeb and cEvin kEy 
both for a long time, so when Rhys decided to become a producer and move onto other pro¬ 
jects... Me and Bill have known each other for a long time, so he asked me to join. 1 said, 
“Sure!” I like a challenge, and certainly, working on FLA is. 


What was your involvement with the techno band Sect? is there any future material 
forthcoming by them? 

I’ve known Mike Victory of Sect for awhile... For at least 10 years or so. At the beginning of 
his little endeavors with tape loops and foot pedals. It’s been fun watching him grow, but real¬ 
ly we’ve never worked a lot together musically. With Decree... he did some synthesis on that. 
On their album, TelekineHc, I didn’t really mix it or anything, I just cleaned a few things up. 
There should be an album out sometime soon by Sect. 


if you had the chance to do some collaborations with other artists (either inside the 
electronic genre or outside), what artists/bands would you like to do something with? 
Geez, I don’t know. I would like to work with a few different vocalists. That would be interest¬ 
ing. For Decree, it would be cool to do that, and I’m going to actually on the next album. 
Sometimes I sit around and think, “I’d like to really have that person on our album." Usually 
with the music I listen to, it’s good until someone opens up their mouth anyway, and that kind 
of ruins it. 


Will the next Decree record be on Off Beat? 

It’s going to come out on Off Beat, and I would imagine that Decibel would be carrying it again 
as well, for America. No one else wants to touch it with a ten foot pole. It’s music for me 
though. The nucleus of FLA is Bill, but for me, it’s a great working situation. And I do get 
some creativity in there in terms of soundscapes and textures. I’m looking forward to doing 
more Decree stuff... that’s my therapy material. 


How has the reaction been from fans and labels to Decree? 

I haven’t read one bad review from Europe or the States yet. You’d expect a polarized reac¬ 
tion, like, “this is the worst fucking nightmare”. So far it’s been positive. 


Getting on a more artistic level, do you think in the presentation of music that image is 
important? it seems there are a lot of bands that have the image but no substance. 

Unfortunately it is, yeah, obviously. That’s got a lot to do with marketing. Me and Bill talk 
about this everyday as we’re coming home from working. At the end of the day, we put 110% 
into that last album. It took awhile to get used to working with each other, never mind a label 
wanting this or other people wanting that. Who’s to say how well it will do anyway? Nobody’s 
really an authority, but if you’ve got a massive marketing machine behind you, then you will 
certainly get noticed. You could sell quite a few albums just bydefault. Some of the best 
albums are limited edition - 500 only - Throbbing Gristle type records. It’s the best thing in the 
world, but nobody can find it except the 500 people who got it. That was also the cool thing 
about industrial. That it was so non-commercial. It was more of a precious commodity in that 
sense. And now you have electronic music making it to the mainstream and you see a lot of 
borrowing or such from industrial music. Then it’s completely raped by the marketing idea. 
There’s no substance in that. In the long run, it just diminishes the value of the original idea. 

I like that it’s more about the small operator... the little guy. I often refer to it as guerrilla 
music. Because no matter what, if I’m stuck with just a tape deck and a white noise loop. I’ll 
make a fucking album. Ifs that kind of approach when you’re doing it for the love of it. 


That’s the problem with a lot of up-and-coming musicians. They think you need this 
huge arsenal of synthesizers to make music. 1 think that can be a trapping. Less Is 
more, sometimes. 

Yeah, that’s an idea for a compilation: send a schematic to all these different people of one 
kind of noise maker. You can modify It, but that is the nucleus, and you have to make a song 
out of it. And that would be your compilation to see what all these people could do with that. 
Minimalism, too, comes from that time and I really appreciate that aesthetic. 


Like with ambient music. It’s simple yet complex at the same time. 
It’s dense with imagery for your mind. 


Speaking of aesthetics, are you and Bill happy with the artwork that Dave McKean did 
for the latest album / single? His artwork is simply stunning. 

Yeah, myself... I’m a big fan of reptiles. I always have lizards around so I was like, “Right on.” 
I like the chameleon thing because the whole album seems to be thrusting itself and attacking 
marketing. When I’m working with someone, like Bill, I tend to magnify their ideas. 


I take It that Will Is a defunct project now, with Decree more or 
less filling in the gap that was Will. Are there any plans to resur¬ 
rect Will? 

You’d have to ask Roadrunner about that. They’re sitting there with the 
publishing rights in the vaults, rubbing their hands until Rhys becomes 


popular as Hanson. And then they’ll release it. It 
would be fun to do another one, obviously, but I don’t 
see that happening. It was a time and place kind of 
thing and that changed all too quickly for me. 


I take it Rhys is in Europe right now? 

No, he’s working with Fear Factory in the States. I 
think he’ll be back here in Vancouver mixing and 
what not. He’s a really busy boy. We still talk, we’re 
still friends and everything like that... it’s just too bad 
that we couldn’t have at least done one more album, 
because I felt like we were really getting smart about 
how we did things on the Word Flesh Stone E.P. 
There was some unfinished material that was really... 
I thought people would really dig it. 


So you don’t see Rhys re-joining FLA or doing 
anything with FLA in the future? 

No. Rhys has left the nest... the incestuous 
Vancouver nest. He’s now a world citizen and he’s 
not bound to this city in any way. I think creatively 
he wants to cut the connection there, and he has. 


What other side projects can we expect from you 
in the future (with Bill Leeb or otherwise)? 

We were working in the studio on Equinox today. It’s 
been real fun so far. I don’t think I’m going to do 
anything that isn’t fun. That’s the rule number one 
with side projects. And you can tell with some of the 
side projects that Rhys did towards the end, that 
they weren’t probably as zestful as the first few he 
did. So I think things with Noise Unit and Intermix 
have pretty much run their course, in my mind any¬ 
way. Bill may have other ideas about that. I think 
that I can safely say that we are just going to re¬ 
invent the whole recording process for ourselves. 

We tried to re-invent Front Line Assembly on some 
levels there. Even by doing it ourselves, you have to 
start from square one. We just mixed the new FLA 
album on a Mackie crammed into a small room. We 
just got done working with Greg Reely in the big stu¬ 
dio on the latest material that will be coming out. 

Greg did a remix for the second single off of FLAvour 
Of The Weak. It’s based around “Comatose”. We’ll 
probably end up working with Greg Reely again 
because for me... I just about threw my back out try¬ 
ing to patch in all this gear that we rented. It was a 
lot of work plugging something in after you got the 
idea. 


You don’t have a permanent studio that you do 
the recording In? 

We do, and that’s where we did most the mixing, but 
it’s just like a small bedroom, midi studio situation. 
So, what did you think of the 
extra track off of FLAvour Of 
The WeaiO 


You could say that. Was It written as a joke 
then? 

Oh yeah, totally. I did that in three hours on a hung 
over Sunday. I compiled it from little outtakes from 
vocals sessions when I shouldn’t have been record¬ 
ing and I was. 


What is the title of K? 

Well, we refer to that affectionately as “Bill in a box”. 
He’s the same way about it, he said he always want¬ 
ed to do an album with something like that on it. 


Good luck on the Equinox. 

Thanks a lot. I hope it turns out okay. We’re just 
kinda jamming along with it. Toss up a drum loop 
and blast away some fat synths and try not to take it 
too seriously. It keeps the cob webs away between 
other things. M 


It was weird, I wasn’t expect¬ 
ing n... to tell you the truth, 
it’s different. It wasn’t what I 
was expecting from FLA. 

Did some parts of it make you 
wonder, “Are these guys just 
tongue in cheek, fucking 
around, or out of their minds”? 
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Earlier this year, there was already a huge buzz about Seven Trees throughout Europe due to their appearances on some Scandinavian compilations. 
Then, of course, came their incredible debut CD Embracing The Unknown on Zoth Ommog - proving once again the savvy instincts of this label in 
signing the best new European electro talent. Now, this Swedish artist is poised to become even more visible, since Embracing The Unknown has 
now been licensed in the U.S. to Metropolis Records. This is perhaps one of the strongest debut release in the dark electro genre since yeiworC’s 
Brainstorming. Seven Trees certainly deserve the recognition! 


Please give us some background about Seven Trees. When did you form and how did you meet? Who are the principal members and what does each con¬ 
tribute? Were any members involved In other bands before Seven Trees? 

I and two other guys formed the band in October 1993 just for fun. We met when we all were doing our military service. We did one demo together, but after that it seemed | 
like I was the only one with some ambition. I wanted to go further with music. So, the other two left and I asked Henrik if he wanted to join. It was very natural to ask 
Henrik because we go way back as friends, and since May 1995 Seven Trees are Johan Kronberg & Henrik Karlsson. In the summer of 1995, we recorded our first demo 
together, but the second for Seven Trees. The demo named To Live Is Regret was the demo that got our deal with Zoth Ommog. 

Is there any earlier demo-tape material that didn’t make It onto Embracing The Unknown? If so, will some of this material ever be released on CD? 

There are a bunch of songs that didn’t make it, and I will see to it that they are never going to see any daylight!!! Ha ha ha;) There is one song that has slipped through on a | 
Swedish sampler called Monument 1. Good song, I think, but it didn’t really fit into the Embracing... sound. 

Many people probably tell you that your music doesn’t sound typically “Swedish”, whatever that means. Sweden has become associated with synthpop lately. 

Do you find your music associated more with the German electro scene (or to a lesser extent, the Belgian electro scene)? 

Hmmm...l don’t associate our music with any specific country. But I do know what you mean. 

I guess a lot of people don’t realize how incredibly diverse Sweden really is. Besides the synthpop of October or Energy, there is, of course, the darkness of 
Cold Meat Industry. Of course, Covenant Is probably the most well-known Swedish ebm artist here. Are there other artists in Sweden that you think aren’t get¬ 
ting the recognition they deserve? 

Covenant is really great, and I think, besides Covenant, there isn't that much to talk about if you see to the heavier areas. Cold Meat is a great label and have many great 
bands like Raison D’etre, etc. Statemachine is a band that I really like and think that they don’t get the recognition they deserve. Good songs and good production, etc. 
Check them out!!! The goth isn’t that big, and I don’t really like any of the bands, they are just a bunch of Sisters of Mercy clones. 

Especially, now that Embracing The Unknown is available here on Metropolis. Are you getting some good feedback from the American audience? 

It’s mostly Americans that e-mail me actually :) Perhaps the Swedes and Germans are too shy? So just e-mail morel! 

Your music incorporates a lot of strings and piano - these melodic arrangements are what set you apart from many of the other electro artists. Are any of the 
members classically trained in these instruments? 

I played classic guitar for some years and Henrik is a drummer from the beginning. So, no. 

Can you tell us about your recent tour with Mentallo & the Fixer and Regenerator? 

It was good fun. Both bands were really nice, and we hope we’ll see them sometime again. We did 8 gigs together so I think we have played a total of 16 gigs or some¬ 
thing like that. 8 in Germany, 1 in Copenhagen, Denmark, and the rest in Sweden. 

Describe the writing process of your songs. Who writes the lyrics? Who writes the music? Who does the programming? What equipment do you use? 

I have done all the songs from Embracing The Unknown except for “Going Down”. That we wrote together. But usually I do all the basic stuff, and then Henrik listens to it 
and comes up with suggestions, and starts to write the lyrics. We do all the arrangements and producing together. We use: 2 Ensoniq Eps 16 -k, Roland Juno 1, Yamaha 
TX81Z and that’s it...I think what equipment you use is overestimated... I think many bands/people are too “equipment focused”. Some have expensive equipment. But 
they don’t do good songs just because they have the coolest equipment. It’s not the synths that write the songs! If you know what I mean. 

Your vocals are quite a contrast to the melodious arrangements of the music. These harsh whispers give your music an edge. Would you ever consider a dif¬ 
ferent treatment on the vocals? 

We think that the vocals on Embracing are a bit too monotone, so, there will be some changes, I think. 

Who did your CD artwork for Embracing The Unknown? It manages to be desolate and fiery at the same time and reflects the sound of your music perfectly. 

A young photographer from Stockholm has taken the pictures. Christian Holmsten did the layout (he has done covers for Covenant and Malaise, as well). We are very 
pleased with the cover. We didn’t want to have like a standard ebm cover and I think we were successful. 

What are your current activities? Any new material in the works? Any remixes or collaborations with other artists? 

We are working on new material, and I really don’t know when our next album will see daylight. But, hopefully, it will be out sometime next year before the summer. A new 
sampler from Zoth Ommog called Something For Your Mind has been released, and on there we have a remix of “Going Down”, but besides that, nothing. 

Do you have any day-jobs? Do you have any other activities you love to do besides your music? 

I am studying Networking (Win NT, etc.). Hopefully, I will have one or two MCPS :) Henrik is unemployed. Computers are my interest. Henrik just bums around. 

I We wish you the best of success with Embracing The Unknown! Thank you for taking the time to answer these questions. Any closing thoughts? 

Rock On! H 
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“li's just plain 
scary, very 
reminiscent of 
yelworC at their 
most terrifying". 

-Sage, Culture Shock 
Magazine 
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We’d like to start off by putting an end to the controversy surrounding your band name. We understand that, not surprisingly, 
you’ve had a lot of trouble with it. Can you explain the name a bit? And to ask outright: are you Nazis / neo-Nazis / racists? I 
would hope that our readers know that there’s no way we’d be covering Holocaust Theory in any way if you were. 

Our name expresses how we feel about the world today. We feel that the world is not getting any better and is headed for imminent 
destruction in the coming years. The term “Holocausf is defined as destruction. When we were thinking of names to cali our project we 
wanted to have a name that meant something and that expressed our feelings toward society. The name by no means is affiliated with the 
Jewish Holocaust of WWII. Everyday people call the slavery of African-Americans or the slaughtering of Native-Americans a Holocaust. It 
really is a shame that people have to pinpoint us to the Jewish Holocaust when they haven’t even heard our music or don’t even know us. 
We have even had physical threats from people regarding our name. That’s getting pretty insanel By no means are we Nazi’s, neo- 
Nazi’s, fascists, racists, or anything like that. We do however believe in self pride no matter your race, sex, creed, religion, whatever. 

With that said, let’s focus on more positive things. You opened for Noisex on the U.S. Inferno tour this past summer. How did it 
go for you? Your style is somewhat different than theirs, but I think a good number of Noisex fans could certainly relate to your 
sound. 

Ahh, yes... the Noisex tour. The tour went well. We got some extremely good exposure, sold a lot of merchandise, and met a lot of great 
people. We also established a great alliance with Stefan Alt and Ant Zen. He is great. The whole Bavarian crew were the besti The 
whole vibe that exists between us and Noisex is awesome. We both approached the whole tour as a team and ended as a team. It was 
great! Also if it wasn’t for our girlfriends, Cynthia and Maria, and our road terrorist, The Wendell, we would have been in a lot of trouble. 
True, our style is different than Noisex. The people that saw us live witnessed a new direction that Holocaust Theory is taking in the writ¬ 
ing process. The material performed live was much harsher and noisy than the material on Proclaimed Visions. We think the fans could 
really relate to our sound though. 

What are your thoughts on the concept of minimalism, in music and in other art forms? 

James: Minimalism is good in music when you can have very few layers in a song and still have it sound great. I don’t think necessarily 
when a song has multiple layers to it that it makes it an excellent piece. The talent will show through either way in complex or minimal 
pieces if the person has the talent and if the person does not have the talent that will show through also. Don’t get me wrong, I like com¬ 
plex pieces just as much as minimal pieces as long as they are written correctly. 

Scott: I am a big fan of minimal music. When an artist can make great sounding music with the least amount of equipment, more power to 
them. Two of my biggest influences. Dive and Mortal Constraint, are famous for their dark, harsh minimal electronic sounds. That is the 
best stuff. I too like complex sequences and sounds but I am really a minimalist at heart, I must say. As far as minimalism in other art 
forms, it really depends of the what the art is and what the artist is trying to convey. Sometimes it works and sometimes it doesn’t. 

Your material seems to be getting a bit more complex and aggressive. Do you agree? Is this a conscious effort, or simply a logi¬ 
cal progression? 

Yes, we agree on this. More complex percussion but not as much on the synths. As we write new material it really seems to start getting a 
lot more aggressive as we start to convey more of our ideas in the music. This really is both a conscious effort and a logical progression. 
Ifs a conscious effort in the sense that we want to improve musically and further project of theories of the Holocaust. It’s a logical progres¬ 
sion in a sense that the more an artist writes and does music you learn and progress with it but that’s not always the case. If an artist is 
not improving and they’re stagnant then there’s a problem. Holocaust Theory has been together since 1993 and the progression of our 
material is phenomenal. Our music has matured so much over the years. Case in point, the material done on the Noisex tour is complete¬ 
ly different from our CD. 

You’re both working on solo projects. Can you tell us a bit about them, and what plans you have for each? 

James: My side project is called ZymOsiZ. I am doing away from our studio using minimal analog drum machines, minimal keyboards and 
vocals, the music is different from Holocaust Theory and not as dark but along the lines of power electronics. It’s a very raw sound. 
ZymOsiZ is based upon the process of infection and with this new sound I’m creating this will be a process of infection to destroy your 
mind with no cure. There wiil be a limited T vinyl release on Possessive Blindfold this spring. Harsh music for harsh people in a harsh 
environment. 

Scott: My project is named SaVaK. The name SaVaK comes from the Shah of Iran’s secret police society during his reign in the 70’s. This 
secret police society performed countless acts of physical violence and demented torture on pro-Iranian dissidents. This is what the music 
of SaVaK is about. The sound really has a variety of styles incorporated in it. It can range from extremely dark ambient soundscapes to all 
out noisy sonic torture depending on the topic of the song. Like ZymOsiZ, there will be a limited T vinyl release in spring, maybe summer. 

Scott, you also run the label / distributor Possessive Blindfold Recordings. Can you give us a little background on It? 

Scott: I started Possessive Blindfold back in 1995 to expose and promote dark electronic music and to release Holocaust Theory. I did not 
want to work with the “majors" and wanted full control of promotion, marketing, everything! Since the release of the Holocaust Theory CD I 
have started distribution through mail order and Internet. Possessive Blindfold has grown so much over the past year it’s shocking. I am 
planning a big year for Possessive Blindfold so watch outi 

You’ve just released the Exoskeleton sampler, presumably as the first in a series. The music is quite varied, but it’s all very dark 
and very harsh. Is there a concept behind It? What can we expect from future volumes? 

Scott: Yes, Exoskeleton has been released and it a first in series. The concept behind Exoskeleton is to keep the music dark as possible 
and encompass different styles in the genre from dance floor EBM to dark noise treatments. Also, giving other bands the exposure that 
they deserve is an essential concept behind this. You can expect more dark music from the best the genre has to offer on the upcoming 
volumes. 

With PBR, you’ve announced the beginning of a rather extensive collaboration with COde Products, the Belgian cassette label 
run by Suicide Comnuindo’s Johan Van Roy. What sorts of things do you have planned? 

Scott: The collaboration between Code and Possessive Blindfold is a great one. I initiated this as I really like what Johan is doing with his 
label and am a fan of the majority of his releases so I figured it would be a good idea to work together. The plan at this point is to release 
some of his tape releases on CD and basically working together to bring out the best electronic music coming out of Belgium, Germany, 
and Europe as a whole. We have planned a MCD from Stin Scatzor, the db.F release, and his new Voltage sampler. This is just the start!!! 


What else does the future hold for PBR? 

Scott: Future plans for PBR include more extensive work with COde, a new Holocaust Theory full length, a remix war 
type CD from Imperative Reaction and Jugend Staat, Exoskeleton #2, and to release only the best that dark electronics 
has to offer. 


And for Holocaust Theory? 

Future plans for Holocaust Theory include the new full length release in spring, appearances on compilation CD’s, 
remixing tracks for a number of different artists, a west coast tour in the spring, European tour in the summer, and to 
keep writing new music and focusing on the destructive path that humanity is creating for generations to come. 


Can you give us sonrte final words? 

We’d like to thank all the people that have supported us and stayed true to the cause. Thanks to our girlfriends and 
thanks to you for the interview. Enjoy the new material. ^ 
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The drum machines clatter like a bent chaingun propelling bullets to the beat of an eight-legged tap dancer wearing steel-toe boots. The synths whine and 
their melodies plummet like a parachutist with a 76’ Pontiac strapped to his back. The collected atmospheres, derived from sequencers, samplers, micro¬ 
phones and stomp boxes, set an eerie glow. Welcome to the musical apparatus known as Gridlock, a mechanism constantly set at neutral - the product of 
a machine too disillusioned to care which way it wants to go. 


Whether they place credence In Vangelis' slow-moving score to “Bladerunner,” or the more animatronic motions of Haujobb, Individual Totem, and Numb, 
is uncertain. What is assured is that Gridlock’s debut on Pendragon Records, "The Synthetic Form,” is easily the most epic, influential, and pioneering 
album of its time. Influences like Skinny Puppy have granted the San Francisco-based duo the dour, gun-in-mouth aroma that is expected from an “elec¬ 
tro” powerhouse. Bands like Autechre have given them a new lease on songwriting angles and the rhythmic spin that is expected from an "experimental” 
force. Composers like Brian Eno have shown them the light of ambiance and taught them that it is impossible to appreciate the sound of motion without 
hearing the "room” in which It moves. 

Now, let’s see if Gridlock’s core members, Mike Cadoo and Mike Wells, are as interesting in person. 



You approached every Stateside label before getting signed by Pendragon. What were some of 
your experiences? 

Cadoo: Our initial experience wasn’t very good. The general consensus was, “You’re good but I’ll never 
sign you." It became extremely frustrating because that’s a very mixed response. One label told us “If you 
aren’t signed by the end of this year, we’ll sign you." They said they’d just signed a band and didn’t have 
the funds to sign another act. When the time came, there was no contract, and our music had suddenly 
become “chaotic noise." 

Mike; Timing had a big impact as well. At the time of our demos, 4/4 really seemed to rule the scene, and 
dissonance/noise-based ideas were not a big thing. Now I’m seeing a lot of releases doing that sort of 
thing. When we finally contacted Pendragon, they really saw us for what we are and what we have to 
offer as opposed to what the flavor-of-the-month in industrial was. 

Didn’t your drummer quit the band to join a hippie commune? 

Cadoo: Bob left mainly because he had other interests. 

Mike: Bob’s role initially was for live percussion work. As it turned out, he contributed a few ideas for our 
second demo, Frozen. Bob is a great guy; I wish him well. 

Your CD showcases a more atmospheric flavor of electro/EBM comparable to Haujobb’s Freeze 
Frame Reality. 

Mike: One of our main objectives was to have the whole CD sound like a complete “work", not just a col¬ 
lection of songs. So song order and the in-between constructions and ebb-and-flow of the mix are all real¬ 
ly thought-out over time. So I’d say that the atmosphere of the CD is just the end result of that cycle. 

You listen to experimental electronica. Is this style of music seeping into your music? Haujobb 
throws props to a number of these artists and their remixes could pass for deviant electronica. Yet, 
In most cases, many rivetheads claim that they love Haujobb because the group “sounds different” 
but will also simultaneously defy listening to experimental electronica because it’s not “industrial”. 
What’s your opinion on this? 

Cadoo: is it seeping in? Yes, especially Autechre and Downpour. They’ve definitely had an influence on 
us. I think we just use a lot of the same techniques as they do to get our point across. I don’t see us 
jumping genres, but I do see us evolving. As for the people that won’t listen to “experimental electronica" 
because it’s not “industrial”, they’re missing out on some great stuff. 

Every electro band is compared to Skinny Puppy. This is tradition. Do you feel that certain ele¬ 
ments of your sound are derivative of SP? 

Mike; There’s no denying that Skinny Puppy are one of my favorite bands, and thus they become an influ¬ 
ence the same as any other band that I like. I agree with you about the comparison thing, it seems like 
you can’t read a review without seeing it. The only “derivative element”, I would say, is in that most of our 
stuff is under 130 bpm. We don’t try to emulate other bands or styles, we just write and see what comes 
out. What we like, we keep. 

Cadoo; I think people make the comparison because SP is a common reference point. Just like FLA or 
242. If you’re SP, you’re slow. If you’re FLA, you’re fast. If you’re 242, you’re dance-friendly. 

Who does what In the band? 

Cadoo; There are no set roles. I’d have to say that Mike is more the rhythm guy. I’m not too good with 
rhythms. I tend to excel in synth-lines and creating atmospheres with effects. 

Mike: Yeah, I like to hit things. 

Cadoo, how is your isolationist ambient side-project. Gravel Mantra, coming along? 

Cadoo: Gravel Mantra will have a 5-track demo of new material in February 1998 which I plan on shop¬ 
ping to labels. Our other side project. Paste, will have a cassette available at the Gridlock website as one 
of our monthly giveaways. 

Mike, you have a degree in music theory. How is this applied to making “electro”. 

Mike: I really don’t rely on any techniques that are consider^ “standard practice” for structure, or progres¬ 
sions which I learned through formal training. It’s really just another tool in the arsenal - like a synth or a 
sampler. It’s there if you want to use it, and if not, don’t think about it. 

How have sequencers, plugins and hard-disc recording made life easier for you? Do you see the 
age of hardware synths and tape recorders fading away? 

Cadoo: We really don’t use hard-disk recording or plugins. We hardly use the ADAT. We try to do as much 
“virtual” tracking straight to DAT as possible. As for sequencing. Gridlock would not exist in its current form 
without sequencing. 

Mike: Old machines will always be sought after. I think the only difference is whether it is a publicized 
issue (like electronica circa 97 / 303 / etc....) or not. I think you can actually be very creative with less, it 
really makes you think about what you can do with the (insert crappy gear name here) that you have. M 







Why did you choose the name Axonal Warfare? 


The name Axonal Warfare comes straight from biology, because two of the members have been studying^logy in sfe^l - it is the someStbl the feeling Axonal Warfare is a 
neo ogism which groups two notions: "axonal" means from the axons, the organic link between two neree cells. This ^e jiiological fnd hun an aspect® and "warfare" the 
oestructive and inhuman aspect. _ 


When did you first begin writing music together? 


Bruno and Nico began to write music together in the year 1993. Nico had already been in a band called Deus Architecture, and after the spliJ he joined Bruno to create c 
concGpt. AxonGi WGrTsr©. • 


What are your influences? 


Nico is an old electronic school adept (Kraftwerk, Depeche Mode, Front 242...). Bruno is more influenced by indus#ISTW.peo-classical sounds (Test Dept SPK Arvo 
Stephane is more influenced by all the electro current from the middle of 1980 (FLA, Front 242, Leaether ^ ’ 


To what would you compare your sound? 


Our music is the melting pot of all our musical culture, and the final result is the fruit of assimilation, coming from all we can heard since the last ten years We can tell that v 
j] 2 ake_oi£ow^^ We make electronic music cause it allows us to express our feeling better than an y other kind of music - it’s more versatile and user friendly. 


Of all the electronic instruments you use, which one is most precious to you 


a 


(sampler) which allows him to create all the sounds coming from imagination - starting from a basis sound. It must have a 
big RAM memory and hard disk to store a lot of quality data. 

For Nico. it is the analog synthesizer, because there’s a lot of buttons which allow access to many different sonorities quickly. It can be changed in real time 
For Stephane. the essential tool is the PC. which allow him tojnixaljjhe^ario media into final pictures - videos. 3D objects, and sounds. The internet is a powerful tool, too. 


When you play live, what is the mood you try to set for the audience? 


We tty to share our feelings through electronic melodies, lights, videos, pictures. All these things create an atmosphere as near to our state of mind during the creation of our 
__megia^_rhe public can understand that we are all humans with our wea kness, living in a technical and cold world. 


During all these years, we have naturally improved our arts, voices, melodies, technicai and visual support. But these improvements come from personal reflection and need 
_fojj)erfection. We haven t made enough concerts to try to fit the desire of the audience. 


What emotional or psychological release do you find In writing dark, electronic music? 


J^/eJeel_aj;eaUTecess^^ this kind of media. It allows us to spread all our energies (negative or positive). It's the expression of all the tensions in our minds. 


Do you have more artistic influence from wartime imagery of the past, or science-fiction technologies of the future ? 


Which movie, or time In history comes closest to relating to the sound of Axonal Warfare? 


Films like “Alien”, “Blade Runner, “Dune”, or “Abyss”. But. like we said before, these are only pictures to illustrate our concept. Movies like "Brazil" or "1984" fit better to c 
concept, because they put the stress on mind and freedom repression. 


What are your views on life, death, and what lies beyond life and death? 


For us the life is a segment of time, and we try to make it as good as possible. The music and pictures help us in this way. The life and the death are linked : without death, 
there is no notion of life. The death is neither our obsession or inspiration. More than ever we are in the living world! M 
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Brain Leisure were among Hard Records’ most 
promising acts. Unfortunately, when the iabel 
went through masive re-structuring in iate 96, they 
were one of the many casuaities. Despite this set¬ 
back, these veteran Frenchmen had many other 
tricks up their sleeve. New offers, new projects, 
and slew of remixing Jobs, inciuding the epic 
rwumpscut: Electrocution project, were among 
their many exiting activities. We were more than 
happy to have the chance to interview them, and 
hopefuiiy get some news of new Brain Leisure 
materiai. Unfortunateiy, as we learned when we 
finally got the interview back, this was not the 
case. The joviai Fixx explains... 

Fixx; I can refer to the letter I received from Christian, 
who was one of the heads of Hard Records. It seems 
that they were losing money trying to help small bands 
getting their music released. So, they’ve changed 
their policies and have decided to keep only the three 
best-selling bands, and those are Birmingham 6, 
Godheads, and Lights Of Euphoria. Today, most of 
these bands have signed with other labels. Isn’t that 
the most important thing? I didn’t want to be at war 
with Hard Records, but we stopped corresponding for 
several months because of this quite disagreeable sit¬ 
uation. 

And what’s your position now? 

Ahh..., I have made my peace with Christian, who is 
now managing the European office for Hypnotic. This 
is a very positive step, because I really take pleasure 
in corresponding with him. This discord was racking 
my brain, and now I’m in love with the flowers and the 
sun and beer and Christian again. To be sincere, I 
can’t tell more because there isn’t more to tell. I sup¬ 
pose we should just regard the Hard Records team as 
businessmen, and they were justified in their decision. 
Don’t you think that many other labels should be 
denounced? Life isn't easy in the rising world of elec¬ 
tronic music, since we have to make the money- 
hunters and creative elektro-power cohabit. 

With all that said, can you tell us where you will be 
releasing your new materiai? 

When I was still trying to push Brain Leisure, I decided 
to set out in search of another label. I received some 
positive answers, and interested labels were asking for 
a demotape with some new tracks before offering a 
contract. Nothing extravagant. So Dorn had to record 
a dozen tapes of some new tracks. Unfortunately, I 
couldn’t do it by myself, because all of the equipment 
was at his house. Month after month. I was asking for 
these tapes, and I’ve finally decided to renounce them, 
because Dorn was not able to bring what I was requir¬ 
ing. Before jumping out of this question, you must 
know that I have decided to drop Brain Leisure. It was 
splashing and floundering in the too slowly-productive 
mud. So as for new Brain Leisure material, if Dorn 
wants to release something else, he can keep this 
name without becoming an outlaw, but it would be like 
Paris without monuments; like an Alien movie without 
monsters: like a fresh beer without bubbles, or Luky 
Luke without Jolly Jumper. Hil Hal Huel 

What about the Tek.Net remix CD, which Hard 
Records had planned to release some time ago? 

It seems that it will never be released. It is dead and 
buried. All our friendly remixers have wasted their 
time. It’s too late now anyway, and the track 
Teknology" is 2 or 3 years old. Is there a home for 
old club-hits? Two years ago, the Tek.Net album was 
an exciting project. Today, I can’t find a band that 
doesn’t have a remix album in their discography. 

Some time ago, Chistian was OK to release it on Zoth 
Ommog, but he didn’t persevere because we were not 
on good terms with him. Today it seems that we have 
decided to entomb Tek.Net. Do not forget the mud, 
and you can dream about it fossilized like a small 
mosquito prisoner inside yellow amber. Wait for the 
next generation of CD players. 

We heard many months ago about a Brainy new 
project with help from STR called Dorn For P- 
Leisure (D4P), and in fact, you did release an 
excellent track under that name on MSE 4. This 
was also to be the name of the next Brain Leisure 
album. Can you give us the details of these? 

Yes. you are totally righti We were announcing this 
D4P side-project, and my friend STR was ready to 
produce it. Another aborted project. I’m still in very 
good contact with STR (a so talented guy), and he has 
quickly understood that D4P would never be seriously 
developed. The track on MSE4 was musically well 
done, but I can’t endure the vocals. 

You seem to be very much involved in remixing. 
What can you tell us about these collaborations? 

In fact, we have only finished remixes for :wumpscut:. 


THD, and Razed In Black. Johan of Suicide 
Commando is still waiting for our remix of “See You In 
Hell", and I think he should stop hoping. According to 
me, he’ll never taste it. It was nearly finished, but 
Dorn has put it deep inside his oubliette. Severai 
times I have asked him for the DAT, and once more I 
have renounced. Haujobb? If I remember correctly, 
Rudy of ;W; wanted us to come into his studio to meet 
and work with Haujobb, too - what an opportunity! It 
has fallen into the dark water. As for Hellsau, Idiot 
Stare, ASF, etc., they were some other contacts who 
were OK to be remixed by B.L., but nothing has been 
done. There were other bands, to make this iist 
longer, but I prefer to keep silent. Shame on us, and 
god forgive B.L. 

Especially interesting is your Electrocution remix 
work for :wumpscut:, on an entire :W: remix album 
to be released on Beton Kopf Media. Please, give 
us some details of this project! 

This project was 10 or 12 ;wumpscut: hits remixed by 
Brain Leisure. During the past two years, three remix¬ 
es have been finished and featured on MFASTII and 
the Deejaydead maxi. I will let you reckon In your 
head... FantasticI You’ve found the right answer; 
Electrocution will be released after planet Earth is 
invaded by Martians. Seriously, I don’t think you’ll be 
Electrocuted, unless you try to climb a tower conduc¬ 
tion electricity, but not B.L. power. Rudy has released 
his own remix-album. Bom Again, and there’s only 
one remix by Brain Leisure. That is the rare but not 
new remix of “Angel", previously featured on 
Deejaydead. B.L. is dead again. 

is all your remixing work going to effect the Brain 
Leisure sound at all, especially since you’re work¬ 
ing with some more guitar-oriented bands on 
these projects? 

Finishing up the question of remixes also, we had just 
announced some works with more guitar-oriented 
bands (but not finished anything) - THD and :wumps- 
cut; are not really sounding rock ‘n’ roll. Ha Hal 
Perhaps Razed In Black, since Romell is an excellent 
guitarist, and he has put some guitar-parts on DAT for 
us, this may effect the B.L. sound. God save the mira¬ 
cle of sampling, while Dom may be more honest with 
a DAT than with another human band member. 

Speaking of the new Brain Leisure, what can we 
expect from your current work? K’s now been 
almost 3 years since the release of Mindfire, and 
we want morel! 

All your questions make me realize that we were 
announcing and again announcing, and never releas¬ 
ing. You want more? Go to your supermarket and 
buy a dozen fresh beers, and drink until you forget 
everything that was announced by B.L. Dorn’s current 
work is the least of my worries. Brain Leisure was 
formed by three people. Today, one guy may keep the 
band-name, but not the original spirit. 

Fixx, you’re also working in other areas of the 
electro genre, organizing and networking with 
F.I.R.M. (Force Is Racketing Machines) for many 
years now, and writing for such notable magazines 
as Under The Flag and Le Scatopode. What can 
you say about these works? 

F.I.R.M. is now about 14 years old. At first, it was my 
code-name prospect the quiet desert-world of elektro- 
music. So I was contacting veterans that everybody 
now knows. Should I quote Klinik and FLA and Neon 
Judgement and other famous names? It means very 
rare demo tapes in my collection. Then more and 
more new bands followed, and I couldn’t do without 
multiplying my contacts because I became addicted, 
and I take so much pleasure in corresponding. This is 
the communication dance in a ring. For one or two 
years, FIRM was a mailorder catalogue, but I decided 
to stop. It was also an independent label connected 
with the French association Paradise Movement. We 
have released the two Blood And Computers CD com¬ 
pilations, and the Cryin Maxence MCD. It is now over, 
because my friend preferred to plunge into techno 
music. Today, FIRM is still alive, and I love to make 
the information circulate. Magazines seem to be a 
good way to diffuse my obstinated work. Even if I 
don’t become a giant in the actual “elektro” business, I 
think that I’ll be part of the memory of this movement. 

Can you give us some final words? 

You were all expecting exciting news about the future 
of Brain Leisure, and you have finally met Just One 
(Nekro)Fixx bravely. Times are changing, but do not 
cancel your Culture Shock subscriptions. This excel¬ 
lent magazine is the last thing to cheer you up. And 
you can contact FIRM, too. I always keep some deli¬ 
cious and fresh infos inside my fridge. Be welcome in 
my P-leisure, Dom. M 
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Trial By Fire and Jihad are the twin creations of James Mendez. Each project Is quite different from one 
another, but this Just goes to show the diversity of this very talented artist from Texas. Trial By Fire Is 
James’ collaboration with Jaime Chavez, while Jihad Is James’ collaboration with his brother. Rich, who Is 
also very well known for his work with Benestrophe, a collaboration with those other famous Texas broth¬ 
ers, Mentallo & the Fixer. We caught up with James and Rich to find out about their latest musical activities. 
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Hello James and Rich! First of all, let’s talk about Jihad. Hopefully, by the time this Interview Is published, 
your debut CD, A Prayer In The Night, will finally be released by Ras Dva records. Perhaps, for most peo¬ 
ple, their first exposure to Jihad was from your track on the There la No rime compilation, and, more 
recently, the Dora Blue compilation. Are those tracks Indicative of the rest of the album? 

James Mendez; I would have to say that the tracks which are currently out on compilations, can give a basic idea 
of what to expect on the full length.. Even though most of the tracks share a certain feel/mood, each track will be 
very unique In their own way. Things to expect from the music would be that there is a lot of difference in mood 
amongst each track. There is a lot of melody incorporated within, and definitely a lot of change throughout all of 
the songs.. The lyrical content Is definitely something to look into. Rich writes such great/meaningful lyrics. There 
are lots of little things to listen for, lyrically and musically, so please listen carefully and appreciate the music. 

Does Rich do all the vocals for Jihad? Are there some tracks where you do vocals, as well? 

James: Rich does write lyrics and vocal to all of the tracks that appear on A Prayer In the Night except for the 
“Killobyte" remix. I may incorporate some of that responsibility on the upcoming releases. I did write lyrics and 
vocal to “Shades Of Grey” on the Dora Blue compilation as well, but that wasn't mentioned on the CD. Although I 
find it very hard coming up with lyrical content, that is something I may want to gear towards in the near future. 


What are each of your roles in Jihad? 

James; Our roles/contributions in Jihad are that Rich writes the lyrics, vocals, and structures them for each track. 

I am pretty much responsible for the rest. The rest meaning; programming sounds, writing and structuring the 
music (and at times, the vocals), mixing down each track, and now digitally remastering/editing the songs. I didn't 
have the chance to remaster any of the tracks that are released on the full length, but rest assured I will be respon¬ 
sible for it on everything else that is to be released from now on. 


What types of themes, ideas, concepts do you like to write about in your iyrics? 

Rich Mendez: Over the past couple of years I can't help noticing that my writing has taken a subtle, yet noticeable 
shift in direction. I've found myself growing more and more fond of writing ghostly stories often incorporating eso¬ 
teric themes such as folklore, legend and believe it or not, even nursery rhymes from time to time. I write about 
things that fascinate and intrigue me and in my honest opinion, all legend - whether believed to be fact or fiction - 
is still based on some form of truth. The lyrical content is purely genuine and exclusive to Jihad. A track that I 
most recently completed lyrics for and that will appear on the next release is titled “Pandora's Box", which tells an 
uncanny tale of an encounter in the basement of a Victorian house with a little girl named Lulu who has just 
unknowingly released all of the malevolent evils of the world. 



them. How do you decide which of his ideas wiii work better for Jihad than for Benestrophe? i bet there 
must be some cross-poiiination of ideas there. 

Rich; Yes. I concur that sometimes there is a natural bond between the two projects. However, in contrast to 
Benestrophe, which to me serves more as protest music focusing mainly on worldly issues and confrontation. 
Jihad's subject matter is more haunting and elegant in it's approach. At times, as pages in a diary it can be very 
personal and emotional to the extent where I even feel a bit hesitant to release them. Overall, both projects are 
about feeling. 

Who are some of your greatest non-musical influences? 

Rich: Non-musically, real people influence me. By this, I mean free thinkers of the world brave and genuine 
enough to find and express their own identities. 

James: Individuals who have goals in life and people who continue to strive towards something they strongly 
believe in and never give in, no matter what happens. 

You’re working in quite the fertile environment of electronic music down there in Texas (your good friend¬ 
ships with Mentallo & the Fixer and Fektion Fekler, just to name a few!). Tell me about your collaborations 
with them. I know you have mentioned to me before about your remixes for some tracks off Mentallo’s lat¬ 
est maxi. False Prophets. 

James; Well, Gary (M&tF) and I never really worked on anything together as far as a side project is concerned, 
but recently, he has entrusted me a great deal (for which I am honored) to work with some of his music. I recently 
remastered all of the tracks that appear on that CD single and digitally edited/remixed two of the tracks, “False 
Prophets" & “Mother of Harlots", as well. They are very interesting mixes in comparison to the original mixes. I 
spent nearly two months straight, 8 to 10 hours a day, working on M&tF's music. There was a lot of hard work 
involved. I also edited/remastered the Mainesthai full length that was just rereleased here. Robert of Fektion 
Fekler and I go back a long time as well. He and I used to be in a group together nearly ten years ago called Fury 
And Fear. Pretty basic, but it was the foundation of both of our musical expectations/inspirations. We both started 
working on music around the same time. 

I also would like to give you this opportunity to set the record straight about your having helped with Gary 
Dassing’s remix of the Oneiroid Psychosis track on the “Compiications” remix compilation on Decibel 
Records. For some reason, you are not given credit in the CD liner notes, and I just wanted you to be able 
to tell people that you had a large part in this. Please elaborate. 

James: Thanks, Stefani, for inquiring about the situation. I did help Gary with that remix a long time ago. I pro¬ 
grammed the strings and bassline parts. I believe Gary when he says that he included my name on the credits. 
From what I heard, the iabel didn't have enough room on the CD sleeve to print my name. Basically there wasn't 
enough room to thank me for my work. What can I do about it? Just let it go, and explain myself when the oppor¬ 
tunity arises. 

Now, let’s move on to Trial By Fire. This project actually pre-dates Jihad. Give us the background of this 
project. 

James: Trial By Rre was something Jaime Chavez and I started working on some time in early 1990, which 
allowed us to explore different styles of music, which neither him nor I would normally write on our own. He feels 
comfortable writing the lyrics and singing to the music which I create. I like the roles In which we both play, simply 
because my forte Is In the music writing and not in the lyric writing and Jaime writes such great lyrics. We may 
even mix it up a bit in the near future by me singing and Jaime writing the music. Trial By Fire is something we 
both can write material towards and not initially think about how we want any particular song to turn out. Jaime 
has been writing music longer than I have been. Initially Jaime and Gary (M&tF) worked on material together a 
very long time ago (as far back as 86). Jaime is currently in a group titled Circus Diary, which entails him and a 
female vocalist (Holly Nelson). The Circus Diary material is a class act. The style is not at all industrial/goth. If I 
was to compare their style to another band, I would have to say some influence from Annie Lennox. The material 
is highly recommended. If anyone is interested in their material, please email me and let me know. 

What is the writing process for TBF, as compared to Jihad? 

James: The writing process for TBF is just the opposite of the writing process for Jihad. Both Jaime and I work 
together in the same room as we both create the music and lyrics. As I write each piece of the song, Jaime contin¬ 
ually writes what he envisions/feels from what he hears. Occasionally he will suggest ideas and different struc¬ 
tures towards each piece of the song written. I feel we both work very well together as a writer of the music and 
lyrics. I mainly write the music and Jaime usually writes the lyrics. Although, we may share the responsibilities in 
the upcoming material. We are both open to each others suggestions. 

Well, James and Rich, thank you for taking the time to answer our questions. We wish you the best of 
success with your first Jihad CD, A Prayer In The Night, and we also wish that Trial By Fire would get 
signed already! Do you have any closing thoughts? 

Rich; Most importantly, 1 would like to thank all of our listeners for their support. 

James; I would also like to thank you, infinitely, Stefani and sAge of Culture Shock for providing a great deal of 
support and help to us, and everybody else who has helped out in some way. Thank you very much. M 
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THE INDUSTRIAL ALTERNATIVE 



INDEX ’’Faith in Motion” 

COP CD 036 

Third album from electro maestro Eric Chamberlain. Dense, 
dark, exquisitely tortured and textured, feat, the club hit cover 

of the Model (Kraftwerk 



PULSE LEGION ’Evolve ” 

COP CD 034 

“Pulse Legion’s mature compositional skill and 
prickly percussive ideas put them on par with the 
masters of their class” (Alternative Press) 


COP COMPILATION II ’’Infiltrate&Corrupt” 

COP CD 037 

incl.: Deathline Int'l, Dive, Fishtank No. 9, Battery, Index, 
Slave Unit, Puise Legion, Soil & Eclipse, The Razor Skyline, 

Ivoux, Finally God, Imbue, Urania 
A must for the collectors!!! 


IMBUE ’’Resurrected” 

COP CD 038 

Featuring Ric Nigel (ex-UTN), Imbue’s unique cross¬ 
breed electro, delivers an exciting blend of post-indus¬ 
trial pop and a passionate emotional message... 



"TIK FEDERAT^OH" - A new COP Division 


IVOUX "Frozen” 

FED CD 2001 

BATTERY is back! 

Ivoux is Battery much awaited side-project. A 
shimmering collection of synthesized winter pieces. 
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briefing 

unfortunately, there are a few 
things we must point out here, 
first off, we’re now printing 
our very first disclaimer, we 
swore we’d never do it, but 
we’ve been forced to. hey, it’s 
better than a lawsuit, so here 
His. 

disclaimer: the opinions 
expressed herein are those of 
independent writers, and not 
necessarily those of culture 
shock, our editors, our part¬ 
ners, or the rest of our staff, 
furthermore, we are not 
responsible for unsolicited 
material, or for typografick 
errorrrs. 

rating eystem 

aXIXrXlXI : flawless 
I^XiyiXlXIXI ; brilliant. 

: excellent. 

IXlXIXIXi : still quite good. 

: mediocre. 
lEBI : poor. 

: a waste of plastic. 

spnd all materials to: 

culture shock ushq 
218 prospect ave • suite 2a 
hackensack ■ nj • 07601 • usa 
or 

culture shock ehq 
flurstraOe 5 

84088 neufahrn ■ germany 




metropolis . off beat . ener 


Hard Wired was a war. Plasticity was a nuclear holocaust. Flavour of the Weak is the 
phoenix that’s risen from the charred, mutant remains of Plasticitys destruction. From the 
first notes, it’s quite obvious that Flavour is not going to be “Plasticity (Extended)’’. Back- 
snapping breakbeats, jungle, drum & bass, and assorted electronica run amok within a solid 
and unmistakable Front Line structure. FLA hasn’t been so fresh and entertaining since 
Tactical... Some might argue that this Is nothing new at all; that there are far more innova¬ 
tive acts out there: acts that don’t have to steal rhythms and beats from Prodigy or 
Chemical Brothers or LFO. Granted, it’s a bit disappointing that FLA felt the need to 
appropriate so much from other bands. They’ve done It before, and they’ll probably do it 
again. The point Is that they have brought these elements into a new context that is very 
innovative, and at the same time, entirely FLA. While the rhythms and beats are certainly 
the most noticeable departures from FLA’s previous work, they’re not at all surprising, given 
the material Leeb has been releasing under different names for years now. The vocals, 
however, at least some of them, are probably the biggest surprise. Many of the tracks have 
very innovative vocal effects, utilizing whispers, nearly spoken words, and subliminal voic¬ 
es, almost as instruments themselves, but aside from that, this is probably the softest, 
calmest, and cleanest we’ve ever heard Mr. Leeb. He can certainly hold a tune, but it 
seems that he doesn’t have much range, and luckily, he doesn’t stray outside of what he’s 
capable of. In tracks like “Sado-Masochisf and “Life=Leben”, the vox are almost pop-like. 
On top of that, there’s a track like “Predator”, that has pop synth hooks! It almost seems 
like this entire album is a parody of itself, and at that rate, of all popular music. The tracks 
all have these evil, cryptic titles, but the songs are catchy, accessible dance tracks, using 
nearly commercial hooks and beats stolen from some today’s most popular bands. It’s actu¬ 
ally quite funny! Then they end the album with an unlisted track that completely refutes the 
•rest of the album - it’s a distorted, experimental, repetitive noise collage, not unlike what 
some electronica artists have dubbed “terror-step”, and yet It still sounds like Front Line! 
Quite simply, there Isn’t another band out there that could have written this album. The 
melodies, the basslines, the beats, the rhythms, the choruses ... all brilliant in their sim¬ 
plistic complexity. Any doubt as to whether or not FLA would survive without Rhys Fulber 
has been easily laid to rest. Whether written from scratch or appropriated from elsewhere, 
every element of this album works perfectly. From the uniquely cover art by Dave McKean, 
to every last stolen beat, this album is flawless. 
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14 years of electronic 
challenge vol. il. abort, 
retry, or fail, the 
aggression, aghast 
view, ah cama-sotz. aim¬ 
less. alien faktor. allied 
vision, ammer einheit. 
android lust, andxesion. 
another mission, 
armageddon dildos. ars 
morlendi. awake the 
machines, beefcake, 
beequeen. bio-tek. birm- 
Ingham 6. black raven, 
bouquet of dreams vol 
1. brave new world, 
cleen. click click, cold- 
wave breaks li. collide, 
a! comet, corpus, cos- 
mlcity. covenant, croco¬ 
dile shop, c-tec. dark 
Illumination, dark tech¬ 
no one/nine-nine. dhi. 
diary of dreams, die 
symphony, digital fac¬ 
tor. dion fortune sam¬ 
pler vol. V. division M9. 
dkf / thorax, doktor 
mabuse. dominion, 
doubting thomas. down¬ 
load. dream into dust, 
drug test 3. ecm. 
empyrium. evils toy. 
exoskeleton vol 1. fatal 
blast whip, float, front 
line assembly, funker 
vogt. the garden of 
delight, the glory of 
destruction, god’s girl¬ 
friend. grabesmond. 
gridlock, griffin’s fall, 
hazard, heaven decon¬ 
struction. heavy water 
factory, hellsau. ikon, 
implant. In the nursery. 
Index, individual totem. 
Industrial mix machine. 
Infiltrate and corrupt. 
Intel-llgent inside, ish. 

It. Jihad, kill switch... 
klick. kiiling floor, 
kmfdm. kremaster. lau¬ 
danum. malnesthai. 
mark 13. mentallo & the 
fixer, monolith, 
necrofix. new mind, 
newt, nightmare lodge, 
no decay, novelty, 
november 17. numantra. 
numb, oberon. oneiroid 
psychosis, orange sec¬ 
tor. orphx. out out. 
outer space communica¬ 
tions V. 4.01-tl. p.a.I. 
page 12. panacea, pas¬ 
sion noire, paul 
schQtze. pierrepoint. 
pigface. porcupine 
defense, prog rex. iv. pro¬ 
tech. psychopomps, 
pulse legion, r.u.o.k.?. 
randolph’s grin, 
raven loft, re/act. regen¬ 
erator. reticence, riou. 
second skin, seven 
trees, shades of grey, 
sheep on drugs, siel- 
wolf. snog, society 
burning, soil & eclipse. 
...the soil bleeds black 
soma, something for 
your mind, sonar, 
sonologie 1. sound-line 
vol. 6. spahn ranch, 
splatter squall, stromk- 
ern. sub-electronica. 
swamp terrorists, t.v. 
terror, tales from the 
vault, theatre of lonli- 
ness. tyranny off the 
beat Iv. u.I.a.a.. 
unit: 187. untitled (ten), 
u-tek. velvet acid Christ, 
violet arcana, voltaic, 
waiting for god. we 
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the slower tracks pack this ravaging 
force. “Alter ldemM.umen Obscura’, 
and the *Cx State* remix “Binary Cx* 
disguise the maliciousness in a thick 
shroud of trtt)al percussion, devious 
ambience, and even some drum Yt' 
bass, but the strength of these compo¬ 
sitions is enough to rival the dance¬ 
floor smashers like “Cervix*, 
“Hypoxia’, “Shades Of Sickness*, and 
the original mix of *Cx State*. 
Incredibie. There's simply nothing to 
compare this to. If ever there existed 
an album that could please everyone 
from the trashiest headbanger to the 
most fickle electro-purist, this is it 
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biopsy I cervix state sequences 


Already, the famous Brazilian terror¬ 
ists are back with the second Biopsy 
afcum. Far more than a “side-pro¬ 
ject from two members of Aghast 
View*, Biopsy packs all the power of 
its brethren, in a more diverse form. 
While AV is very much an “electro" 


project, Fabrido and Quitherme use 
Biopsy to exploie many other territo¬ 
ries. The debut of this project. 
Nervate, was a very Swamp 
Terrorists-esque work as a whole. 
Cervix State Sequences shatters 
that mold. If s an amalgam of every- 


sforssy 




It seems that the glory years of Innovating industrial-metal from New York are over, but now Long Island's The Aggression present their debut CD. 
Unfortunately, only some newcomers manage to shine in the flood of releases. Let's see if The Aggression belong to them: Withelineovemde is 
co-produced by Sister Machine Gun's Chris Randall. With him, the guys created a blend of crunching guitars and danceable electronics in the 
style of KMFDM, Chemlab, and older Ministry. On a few tracks, you can obviously hear influences from old school EBM bands, or stuff like Killing 
Joke or DAF. As many others, they hope to unite both the electronic and the guitar-based crowds, and they certainly get their feedback, though 
they can't offer much individuality yet. Except for tracks like “Cockdieser, “Devil's Crossing”, and “Airily”, they don't show courage to break out from 
the standards, and so there's nearly nothing that sets this record apart from the flood of other releases in this genre. Track 17 should be a hidden 
bonus track with acoustic guitars, but it sounds as if they were a bit drunk, so some had better not explore it. The whole production is acceptable, 
but nothing incredible. Especially the vocals of lead singer FJ Desanto are often too muddy or mixed too low. If you like the conventional kind of 
industrial-metal, it wouldn't be a bad idea to give them a listen. For all others, let's hope that the guys soonest explore their complete potential. 
That may happen with their forthcoming remix album, which will present remixes from huge bands like Cubanate, 16 Volt, and several others, next 
to new tracks of their own. We'll see. < operative, sed. 


Aghast View return with their long-awaited second full-length, Carcinopest, now on Electric Death Trip Records. 14 tracks. 2 of which previously 
appeared on the Vapor Eyes maxi (“Torrent Haze” and “Vaporize”). Carcinopest far surpasses Vapor Eyes in every aspect, and Aghast View proves 
to grow with every release. EBM at it's best. This album begins with “Pay Off', an upbeat, full-forced dance track with a slight Front Line influence 
and Swamp Terrorist style vocals. Next up is “Fade Away” (which is the original version of Vapor Eyed “Fade Out / No Doubt Rmx”). Fast paced, 
sampled guitars and vocals in the Swamp Terrorists vein. “Fade Away” is what Aghast View vs. Biopsy would sound like, but leans more towards 
the Biopsy sound. Also enclosed is the “Fadefuck” remix, which is a short instrumental version of the track. Throughout the album there are 5 
instrumentals: “Fadefuck”, “Per/Version" (a remix of “Sub/Version” from Vapor Eyes with a more techno influenced sound). “God's Acre", “Immunity 
(Dub)”, and “The Immunity Of God" (the signature Aghast View final track of chaotic fucked up sample use). On Carcinopest. AV deal more with 
melodic choruses, like in “God's Fisf and “Intervention", with slow tempos, vocoder use on vocals; very comfortable to listen to, something not 
expected from Aghast View. They put a lot into drum programming. Unfortunately, they use the same sounds all too often (they just love those 
Cleaned Visions drum sounds). But still, with this release Aghast View proves to be at the forefront of modem EBM. < operative, denial. 




thing from jungle and hardcore to ambient techno, EBM, and even pop music, with, 
yes, a strong metal influence. Note that Influence* is a key word here. Bmtal gui¬ 
tars are spliced throughout the album, but this never even comes dose to crossover 
banaUty. One riff never stay put long enough for Billy Bob to even thrash his head. 
Actually, nothing stays put for very long; not a single loop, not even a rhythm struc¬ 
ture. But despite the schizophrenia, each track flows perfectly. In cascading psy¬ 
chosis. Perhaps “flow* Is a poor choice of words, because we're not talking about the 
serenity of a cooi mountain stream here. We're talking about the devastating force 
of a cyclone-induced tidal wave. Even 


■ This Belgian artist has been ravaging the underground industrial scene for many years, with several ultra-limited edition vinyl releases, special 

■ packages, and many high-profile compilation appearances (including Kk's Rape The City, Front De L'Esfs Ophir, and soon, Ant-Zen's Ant-holo- 
mgy). Finally, in 1997, he presented this first full-length CD on the great German label Hands Records, limited to 420 hand-numbered copies in a 

■ special cardboard box, with an additional 7". These tracks range from brutal sonic terrorism in its purest forms, to advanced technological chaos 

■ (in its purest forms). The disc goes through something of a metamorphosis, beginning with harsh, hypnotic technoid rhythms, then slowly delving 

■ into more traditional, surreal soundscapes and noise stnjctures, then coming full-circle back to the grinding emptiness of rhythmic hypnosis. Ah 

■ Cama-Sotz never goes for a full-frontal assault, but instead prefers to hyprratize you, and gut you alive, slowly from the inside with the sweet plea- 

■ sure of pain. The 7” offers three additional tracks: One is a majestic “Anthem Of War", with militaristic snares and powerful horns. Another is a 

■ dark, brooding soundscape, and the last track is a power noise percussion track, that features minimal spoken word vocals of Tina Bauer. The 

■ package is a quite intoxicating blend of tradition and technology, accessible enough for newcomers, yet brutal enough for the fanatics. Very intrigu- 
|ing. Also, ACS has just released a 300 copy, handmade limited edition LP on the Belgian Bats & Cats label. Act fasti < operative, sage. 




■ This is a new German artist on the Dion Fortune label, and seems to be in a more rock-oriented direction than many of the other darkwave artists 

■ on the label. There are some medieval classical elements, with violin, viola, and cello featured in many of the tracks; however, they have a ten- 

■ dency to get overshadowed by classic metal guitar. The “power rock” female vocals belting out these songs doesn't help matters much, either. If 

■ this band stops trying to produce slick rock anthems, they might have a chance. Only a few songs, in particular the slow, haunting acoustic ballad 

■ “So We Are...", display any kind of sincere sounding emotion. The rest of the album, though, just seems a little too forced. If only they could tone 
n the rock guitar and bring out more of the strings, and if the vocals were a bit softer, that would be an improvement. But this reiease is most- 

■ ly rock / dark metal with just a trace of medieval goth elements. < operative, empress. 


Yet another release from Tom Muschitz. To keep it quick: muddy recordings over powering guitars with death metal-like vocals. Chris Randall from 
Sister Machine Gun contributes to a track. Big deal. The best thing about this is the computer animated video that comes with it. Also, what is 
the point in having liner notes, when the damn thing is unreadable because the type is the same colour as the background? < operative, denial. 


One of Zoth's latest finds is the Spanish solo-project Allied Vision, who we saw a few years ago on one of Side-Line's Elektrauma compilations. 
Mr. Storm has made an enormous step forward, and Unburied is a highly accomplished work of pure electro aggression and dark atmosphere. 
This is the stuff we electrofreaks thrive on. Fast, harsh bass lines, pounding drums, eerie strings, sickly distorted vocals... Sure, there's nothing 
new here, but the composition is so clean and the tracks are so memorable that it doesn't matter. Had this album come before :W: dominated the 
dark electro world. Allied Vision would be the band people are now touting as Leasther Strip's only worthy successor. But it didn't, so hopefully, 
that just means that the way is paved for Mr. Storm to come in and take over. Yes. this disc is that good. I defy the legions of :W: fans, or any 
devout followers of the late, great CCP, to find fault with this album, aside from possibly the song titles. Who would have thought that tracks with 
such silly titles as “Black Wizard", “Demon Sect", and “Lance Of Destiny” could be such electro bombs??!! Despite this nonsense, the iyrics are 
not all that silly; certainly not enough to take anything away from the electro greatness of Allied Vision. For those of us who are unashamedly root¬ 
ed in EBM tradition, this disc is flawless. < operative, sage. 


Deutsch Krieger is a conceptual album of epic proportions, and full appreciation of its devious satire and social criticism requires more than a cur¬ 
sory knowledge of 20th century German history and language. Years of research and sound scavenging went into its recording, and I suspect that 
it would take nearly as much time to fully understand the significance of every sound. It’s a very complex and detailed electronic opera docu¬ 
menting three very different eras that ravaged Germany in this century, and the players include nearly every significant voice and sound from each 
period, calculated with meticulous precision, and executed with razor sharp wit. Act I. Kaiser Wilhelm Overdrive, deals with WWI German emper¬ 
or Kaiser Wilhelm. Act II, Adolf Hitler Enterprise, with Nazi tyrant Adolf Hitler, and Act III, Ulrlke h^einhof Paradise, with 70's guerrilla terrorist Ulrike 
Meinhof. Each utilizes scratchy recordings from the people in question, as well as many other people, sounds, music, and other media consistent 
with each time period, as well as forgeries produced by the artists, set to sparse electronic rhythms either derived from or somehow relating to dif¬ 
ferent sources or aspects of the respective piece. It's simultaneously baffling, enthralling, disgusting, and intriguing. The bio summarizes these 
recordings perfectly: “100 years of German madness compressed into 66 minutes of impenetrable beats and wild sound collages... A challenge 
for the ear and the brain.” Be warned! < operative, sage. 


all know that the fair sex is overwhelmingly absent in the electro scone, despite how libertarian we all think we are. As with mainstream cul- 
I, womyn are more often exploited (by others, and by THEMSELVES!) than anything else, in this and most other subcultures. A few people are 
trying to do something about it, but so far, there’s been very little headway, and there are precious few female electro artists, especially here in 
America. Battery, meet your most worthy colleague since Collide. Whafs more, Shikhee is not only the powerful voice of Android Lust, but she’s 
also the one and only prodigy behind the electronics. In an idea! world, such a thing would be commonplace, but this is a much-less-than-ideal 
world, and the fact is that it's pretty much a milestone, at least in this genre. But don’t think that Shikhee intends to slide by on a gimmick without 
the substance to back it up. No way! She can easily hold her own right up there with the big boys, ^md maybe even teach them a thing or two 
For the most part, the music is standard, albeit well-crafted, dark electro, with ambient and darkwave overtones. Where Android Lust really shines, 
however, is where most others in genre fall short. Her compositions are emotional and compelling, as opposed to the very inhuman approach of 
her male contemporaries. The music spans a broad range of emotions, that are accented, but not solely driven by, her vocals, and the whole time, 
it remains firmly rooted in dark electro atmosphere. Ifs never weak or sappy or melodramatic, like a lot of “emotionar music. On the contrary. It’s 
all certainly “hardcore” enough for the electro freaks, but if you’re open to it. it can also really nrove you. Very intriguing. Also noteworthy is the 
stellar production of the entire album, which is also (not surprisingly) the result of Shikhee’s work alone. As an added bonus, there are two remix¬ 
es of the track “Heathen" tacked on to the end of the disc; one each by both members of Oneiroid Psychosis. Neither one adds much to the track, 
and I prefer the original. They're not bad; just not much different. Anyhow, this disc is absolutely recommended! < operative, sage. 


Andxesion is a live collaboration-project of noise artists initiated by Raoul R. of Noisex. This collaboration at last happened at the Musik In f 
Elektrisch festival at the bunker in Aachen, on 24th May '97. On the last performance of this two-day festival, nearly all artists entered the stage 
I to start a common form of sound anarchy, resulting in this record. Raoul managed the coordination and opened the live “punishrrwnf. The whole 
thing developed into a hypnotizing, demanding and violent concerto of noise. An honest sound, whore you often hear the spontaneous and impro- 
[ vised actions of the artists giving this record that certain something. Totally disturbed sound that shows it’s true structure especially to the hyp¬ 
notically minded. Andxesion united at this evening: Raoul R. (Noisex, DKF, Thorax, Ultra Instinct). Olivier Moreau (Imminent Starvation, Delta Files, 
Ambre, Torsion, Urawa), Philipp Munch (Synapscape, Ars Moriendi), Tim Kniep (Synapscape, Blendwerk), Patrick Stevens (Sonar. Noshinto, 
Hypnoskull), Salt, P-A-L, T. Hein. Sascha Ruf (Krakatoa), Andreas Schramm (Asche, Ars Moriendi. Templegardens) and J6rg Eberle (Rabenhim). 
The LP includes a 24 page booklet, with brilliant artwork by Salt, showing images of communication units for stating the concept of united com¬ 
munication: power noise movement worldwide! < operative, sed. 


second release from the new Synthphony electro-pop label marks the astonishing debut of this brilliant wQnderkind duo from Sweden. Not 
»And One first appeared has a teen act displayed such advanced levels of musical maturity and melodic sensibility as those displayed by this 
pair of 17 year olds. Another Mission deliver ultra-melodic, highly dance-oriented, bubbly electro-pop in the tradition of the Swedish neo- 
Erasuresque school. Indeed. Daily Planet comparisons are bound to surface (the neune Avant Garde has also popped up), and while Another 
Mission has matched DP’s clever composing and programming skills (keyboardist Sebastian Haakansson also showcasing a highly advanced 
knowledge of high tech analog/digital sound manipulation), for the most part few other viable similarities can be noticed. The young duo has bril¬ 
liantly distinguished itself by making its music even more dance floor friendly, doubling on the bubblegum and adding large doses of teen sensi¬ 
bility. something lacked by their older peers. The only weak spot, if it can even be considered that, for this othenivise incredible debut is the lyrics, 
which at times come off as underdeveloped and silly. However, they never stray into camp territory and when delivered by singer Johan Westmar'sl 
boyish tenor, they still manage to compel. Fans won't be able to help singing along to ultra-melodic, cybergum dance floor fillers like “Love Is the 
Way”, “Artificial Man", and “Candy", although every track in the 12 song collection is a standout and worthy of single release. With all that said. 
Struggling To Rise provides a truly memorable introduction to a band that is bound to become one of the new phenoms in the international elec¬ 
tro-pop scene. This is a definite debut of the year candidate and it proves that Synthphony Records is going to be a force to be reckoned with. 
Enjoy the flow of electronic melody! < operative, surge. 


It’s been nearly three years since Armageddon Dildos released their last full-length. Lost, and cries of “sellouf still ring through the hallowed halls 
of electro. Even the much better Unite maxi, which included a really good remix of “East Wesf, wasn't enough to stifle the complaints. So we 
waited, ever so apprehensively, as a whole lot of legal bullshit delayed this new album time and again. Now it’s edi sorted out. and the buff duo 
finally release their fourth full-length album and major European label debut. Speed. The verdict? Unfortunately, it’s not much of a surprise. Uwe | 
and Dirk have a big, fat corporate chubby crammed so far down their throats that it's making ME gag. Save for some slight synthpop overtones. 
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half of Speed practically grunge. Grunge electronica, that Is. because someone’s obviously done their market research. That’s the half that was 
produced by Gang Of Four’s Andy Gill. Gang Of Four were quite something in their day, but this is contrived cock rock garbage The other half 
was produced by Bob Kraushaar (known mostly from his work with Pet Shop Boys), and these tracks fare much better, with a techno approach K 
and much more innovative electronics. A few of these tracks even occasionally almost border on enjoyable, but they’re far from the good old days ** 
of “Resisf or “In Your Mind". or oven “Homicidal Maniac”. I’m all for progression, but only when It involves actual progress (as opposed to just a 
bigger paycheck). The complete change in the later tracks just further proves what pathetic yobs AD have become. If, at this point in their career, 
they’re willing to give so much control to a producer just to get on a major label, then they’re just a bunch of tools. Oh, how the mighty have fall¬ 
en. < operative, sage. 


Once upon a time, there was a band called Ars Moriendi. Their martyrdom has given life to bands like Synapscape, Asche, Morgenstem and 
Templegardens. Ars Moriendi’s spirit was alive between 1990 and 1995, and this release is the estate of their works. Memorandum is a CD+LP 
set. limited to 501 copies, which was designed as usual by Salt, but looks nevertheless quite unusual: The CD is placed into a printed paper sleeve 
and stuck directly on the record. Fortunately, there is also a hole In the sleeve, so you can put the complete item directly on your turntable for lis¬ 
tening. On the LP. you’ll find some of their early tracks (‘90-’92). which could be described as anarchic electro - reminding a bit on the early SO’s 
electronic heroes like Snowy Red and Force Dimer>sion, but a little bit harsher and noisier. The CD is a perspective of the last two years of their 
work (’94 - *95), sounding definitely more complex structured - from dark ambient with drowning bass percussion to hard rhythmic noise. A track 
like “Armageddon” reminds of Mother Destruction, with its tribal and hypnotizing sound, the difference being that vocalist Andrea Boemer (who’s 
now running her own project Morgenstem) sings more maliciously, giving the song more aggression and powerful force. Some other tracks are 
done in the mood of Dive, but Ars Moriendi are more complex, using a nearly endless variety of sounds. Especially a track like “Endlich!". with its 
disturbed German vocals and harsh power rhythm, is becoming a classic in German industrial clubs. Some of you might know the band 
Memorandum on Cold Meat Industry? They released a CD titled Ars Moriendi... but this is a different story ... My desire for more Ars Moriendi] 
work is finally over. This is their last release; may they rest in peace, but their spirrt lives on in Synapscape, Asche. Morgenstem and 
Templegardens. < operative, sed. 


On their first mini-LP, Beefcake present a very atmospheric drum ‘n’ bass sound, definitely not fitting into that traditional, monotone d’n’b scenario. 
A reason for that might be that they’re not released on a typical drum & bass label. These are young guys, creative and rebellious, are breaking 
the njles of the d’n’b scene. Beefcake built up very harmonic soundscapes which are disrupted and deconstructed by hard and sometimes harsh 
drum ‘n’ bass rhythms. They use an unbelievable variety of sounds and quite complex drum programming, which makes the project absolutely 
unique. This is music for the floors and for your mind, and can be recommended to d ’n’ b fanatics, as well as open minded electro-fetishists; fans 
of recent Haujobb material will adore this. Beefcake have already made a remix for the Daniel Myer’s d’n’b project, Myer, but unfortunately it was 
not released by Groove Attack. Maybe it was too hard & complex for them. Beefcake are now working on a remix for P A L, which will be released | 
on P A L’s upcoming MOrmx LP on Hymen. A newcomer with this much innovation always makes me confident for the future. < operative, sed. 


Beequeen. the project of Frans de Waard from Staalplaat and Freek Kinkelar, already had several releases which brought them good resonance 
In the ambient scene. Their new record, presented by Ant-Zen, is packed in an ultra-heavy brown cardboard packaging, with images from various 
structures of stones (or planets?). The sound is definitely an ambient record with a very warm and hypnotizing atmosphere. Beequeen don’t use 
synths and samplers like most others of this genre. Instead, they still experiment with noises, loops, and other effects created during their instal¬ 
lations. Their unusual sound is created by quiet machine-rhythm loops, whirrs and buzzes, deep dronings and several distant voices. A very inter¬ 
esting impression, because everything sounds honest and real. < operative, sed. 


Don’t ask me how he does It, but Jonathan Sharp manages to release an average of about one album a week. He doles them out, one by one. 
to every single label in existence, and not a single track suffers from hasty composition. The latest Bio-tek album. Darkness My Name Is, is a per¬ 
fect example; 11 tracks of pure EBM fury, with not a weak track in the bunch. Perhaps it’s a bit less innovative than a lot of Jonathan’s other work, 
but I suspect that the point of Bio-Tek is to provide him with an outlet for pure electro aggression, and allow him to deviate with his other projects! 
I’m not saying that it’s trite; it just never strays from the standard dark electro norm. As usual. Darkness... is packed with samples (many of which 
are easily recognizable from some very farrxMJS songs....). The rhythms are tight and hard, with firing bass lines; lots of brooding stings and omi¬ 
nous synth atmospheres. Most of the tracks are hard dance monsters with irresistible choruses and Jonathan’s trademark vocals (“Veronika Voss” 
and “Murderworkf are killersi), but the few slower, instrumental tracks are just as powerful. As with A God Ignored..., this Bio-tek album sounds 
more like the evolution of New Mind than New Mind does, with all the grit and power and electro angst of the early material. The artwork is incred¬ 
ible as well, and utilizes the same design as A God Ignored..., plus has a big foldout of s&m imagery. This particular copy happens to be among 
the first pressing. In which the artwork was severely marred at the pressing plant (I think these were all recalled), but it’s still beautiful. Bio-tek has 
left Zoth since the release of Darkness My Name Is, so they probably aren’t doing much promotion for this... Watch out for it and pick it up while 
you cani < operative, oren. 


i The great Danes known as Birmingham 6 continue their trend of offering extended maxis of remixes with this first single from Error Of Judgement 
The American edition contains 4 mixes of the title track, 2 mixes of “One Of These Days" and 1 of "Food For Thoughts”. “You Cannot Walk Here ” 
is a great, anthemic electro dance track with electrogod JL DeMeyer on vox, but with these 4 very mixes. It wears a bit thin. Actually it’s only 2 
mixes, each presented in an Edit version, and an Extended version. The Persecuted versions (Edit and Exteneded), remixed by the California 
band Carbon 12. are easily better than the Victimized versions; very trancy, but still hard dancefloor killers. The Revamped mix of “One Of These 
Days" is a complete rework of the track, with a peppy techno beat and no vocals, but the Unashamed Mix is nothing too special. The United mix 
of “Food For Thoughts” Is quite different from the album version, and luckily, they don’t beat it to death. Fanatical fans will be happy, but others 
should just wait for the next album. < operative, oren. 


Just when we had given tf) hope that a 
full-length afcum from Cylw-tec Project 
would actually materialize In this mien- 
nkm. along comes C-tec. OK,8orsnot 
the original trio of New Mind’s Jonathan 
Sharp, Crisis Nil’s (Bed Denton, and the 
granddaddy of EBM, Jean-Luc 
DeMeyer. ffs not even the same name. 
So for aH Intents, rs not even the same 
t)and. No problem. Marc the fucklig 
genius’Heal has stepped li and infused 
this project with the all the vitality k need¬ 
ed, and then some. The tracks are frseh 
and Invigorating, takkig leads from 
breakbeat and jungle, and mektlig them 
wHh very Innovative electronk» and arnbience. Many bands are doing that now, but C-tec 
grooves wkh master worionanship that most of them can't touch. And regardless of the 
fact that DeMeyer hlnsek Is virtually untouchable, he hasn’t sounded this cogent li years, 
and he’s perhaps never sounded this passionate. He’s entirely convincing. Theabumis 
a bk of a metamorphosis, running an awe-inspiring gamut of emotions. Emotion is not 
exactly closely associated wkh either Heal or DeMeyer. At least not poskive emotion. But 
wkh Dvker, the/re both revealing themselves in ways they never have before. They 
ARE human, they DO feel sentiments other than anger, and this atxrm is living proof. 
Musically, lyricaly, and even vocaly, rs very personal and Introspective; possbiy even 
spktual. Sure, there are some kiker 
dance tracks. No doubt, a track like 
ToetaT wi be an Instant classic, and 
"Flowing*, wkh Heal on backing vox, will 
keep crowds moving as wel, but even 
those are tracks that effect you long after 
they’re over. They may not change your 
Ike, but they will certainly make you 
think, and more Inportantiy, they wkl 
make you feel. Imagine; an electronic 
abum that is Intekigernt AND emotiornal. 

And they said It couldn’t be done. 

DeMeyer Is on the way to being a god, 
and If this is any Indication of the new 
Cubanate abum. Heal and Denton are 
not far behind. Simply Insplational, and 
not to be missed. You may just be re¬ 
born. 


Black Raven create a kind of dark, minimal romantic folk. There’s little more than an acoustic guitar, vocals, some very low-key synths, and a few I 
sparse samples, and the synths and samples are really only used for atmosphere. Several different male vocal styles (all sung by Angel Vllliani 
of Agonije) play off of each other quite well; some are spoken, some are whispered, some are sung in a distant monastic style, and all are In Italian. 

5 j except for the final track, which is a text of Friedrich Nietzsche, spoken in German by Francesca Bracco. This track also has some live cello. 
Despite the epithets Black Raven use. they realty don’t ever approach any goth banality, which is a very pleasant surprise. They just write somber 
tTKKiest folk that might appeal to fans of OES, DU, C93 and the like. < operative, sage. 


Brave New World come to us via America’s leading synthpop label / distributor. A Different Drum. Their sound combines nice electronic work with 
trademark American synthpop vocals. The mixes featured on this single come from bands such as Cause & Effect, Seven Red Seven, Laura Effect, 
and also from the band itself. Forming an opinion of the band from this single, they are not among my favorites on A Different Drum. The sound 
of Bravo New World could use some work, perhaps more melodic vocals, and more variation within the structure of each song. More often than 
not the songs build quickly to a nice energy, but then they stay there for the duration of the song. A few more ups and downs might do a lot for 
their sound. I must point out however, the “b-side” song on this single, moment of silence, is an excellent piece of work. A nice smooth beat car¬ 
ries through subtle climaxes of strings, with a casual vocal melody weaving throughout. This song makes the single well worth the effort in my 
opinion, but the title track doesn’t really do anything for me. < operative, ora. 


It is Winter. It is dean. Clean is the new project of Haujobb member Daniel Myer (who also released two drum & bass 12”s on Groove Attack 
under the name Myer) and Thosten Meier (obviously, there are many Meier’s here in Germany). Well, Cleen is like two steps backwards of 
Haujobb. one turn left and two steps fonward. It’s a melting of Haujobb’s well-known minimalistic drum ’n’ bass electronics with bombing electro 
Cleen is definitely more song orientated, and after listening one time, you get addicted. With it’s lovely melodies (“Believe” must be an electro-love 
song) and pumping bass drums, Cleen breaks up Into a melodic, futuristic electro-dance inferno you cannot refuse. All songs of the 8-track CD 
are potential floor-fillers, for which “FreezeouT is getting the most points. The 10 minute song “Smoking Enemy” starts as atmospheric dark tech¬ 
no, like Underyrorld does it, but there is no happy ending. The drum ’n’ bass massacre comes In, slowly but effectively, and destroys the harmo¬ 
ny. You cannot escape. Everything I do, I do it just for you. Believe me... Believe Cleen. Bastards. < operative, salt. 

jWhen UK artist Click Click returned to the scene after an 8 year hiatus (their last full-length being 1989’s Bent Massive), I was certainly expecting 
a changed sound, and didn’t think they would continue much of their dark goth / electro that became their signature in the 80’s. However, no one 
could have anticipated the complete radical altering that we hear on Shadowblack. They have completely deconstructed the dark electro elements 
and rebuilt them into a trippy combination of experimental dub. drum and bass, and trip-hop. When I first listened to this release, I primarily thought 
of it as good background music, a bit repetitive, and trance-inducing. Upon more listens, it becomes evident that each of the 9 long tracks (aver¬ 
age being about 8 minutes each) has a life of its own. with lots of tempo changes and different sounds weaving in and out of one another...they 
may be slow to build, but very rewarding if you stick with them. When listening to this CD, patience is essential; what, at first, seems to go nowhere, 
eventually wiH lead somewhere. Washes of guitars, breakbeats that flow in and out. orchestral strings, sampled chanting, repeated lines over and 
over again like mantras, flowing sequences, all of these elements come together to form this spacey potpourri. Maybe the fact that there are so 
few vocals present makes the tracks even trippier; vocals really don’t belong here anyway. “Parabellum” has some nice samples of operatic female 
vocals, but they appear very late into the track. The title track has some of the darkest atmospheres mixed in with the drum and bass beats. For 
fans of the early Click Click, this will take some getting used to. It’s a fresh and invigorating new direction, and this artist stands to gain a legion 
of new fans. < operative, empress. 

Corpus Delicti made quite a name for themselves in the gothic rock scene, with releases on notable labels like Glasnost in Germany, WMD in their 
French homelarKl, Nightbreed in the UK, and even Cleopatra in the US, and what probably helped them even more were numerous high-profile 
tours and festivals. Now they’ve changed their name slightly, and their style dramatically, and it’s difficult to predict how they will be received in 
their new guise. Syntdrom is a very varied and mostly electronic work, ranging from metal-driven crossover anthems with slight nods to their goth¬ 
ic past, to straightforward techno. The relatively new French label Season Of Mist seems to think they’ll be an instant success in the electro scene, 
[because there are so many electro freaks who (like myself) are ex-goths and fondly remember this band in their past life. I’m a bit more skeptical. 
Sure we remember Corpus Delicti... but for all intents and purposes, this is not Corpus Delicti. There are still elements of Ifs great when a band 
of contrived goths realize that it’s 90’s, and move on to explore new sonic territories, but there’s so little cohesiveness on this album. For the first 
few tracks, they sound like a metal band who just discovered goth. Then they make a complete about-face, with a minimal electro dance track that 
sounds a little too much like the theme to Knight Rider. It’s better in the remixed version that appears later on the disc. Then it’s back to goth- 
tinged metal for one track, just before a brilliant tribal ambient-techno piece with a trip-hop drum loop and soft whispers, that then breaks into all- 
out drum ’n’ bass. This Is definitely the highlight of the album; really a very seductive track, and if the rest of the album were similar, I’d have noth¬ 
ing but praise for it. Even the following track is an interesting groovy experimental ambient work with distant and infectious vocals, but it breaks 
into silly, angst-ridden metal snuff several times throughout. More of the same confusion follows, and the album ends with yet another great ambi¬ 
ent track. Rwlly, aside from Sebastian’s semi-consistent vocals (still usually similar to his old, goth style), the only element that holds through the 
entire album is the random, almost subliminal, stereo effects that flow through each track. This is what makes the good songs great, and the mar¬ 
ginal songs tolerable. Syntdrom isn’t a bad album, per se, but certainly a precarious one that will not appeal to everyone. As Corpus, they could 
have a bright future in whatever direction they take, but right now, they just seem indecisive about where they’re going. < operative, sage. 
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course. The three cover songs, 
•Obsession-, Wilp IT, and-Son Of A 
Preacher Man” are aB as excellent as 
Collides own material. Most have 
heard these tracks on the Reflections 
In The Looking QIass and Newer 
Wave samplers. The one new track, 
I Tear No EvIT, shows the duo keeping 
I up their high standards, and gives us a 
I taste of what Is In store for the new 
I abum, expected later In 98. Distortii 
I further evidence of that Collide Is on 
I the cutting edge of modem electronl- 

I I ca. With Just one full-length release, 
theyVe garnished legions of fans, and 
gai^ the ubnost respect of their 
peers. Bravol < operative, denial 

aoQiaoQpr 


iabella. 


crocodi 


transmissions 


doktor mabu! 


Here is one of my favorite artists on A Different Drum. This album is a wonderful mixture of emotional love songs, and excellent dancefloor 
rial. Most of the songs are a combination of strings, innovative beats, smooth vocal melodies, and flawless electronics. The lyrical theme present¬ 
ed throughout the songs is no real surprise; love. All the emotions and stages of love and arrrarous attraction are spoken of, in songs with titles I 
like, “Crucify”, The Envelope”, “Alone”, “Your Beautiful Lie”, and “Oblivious”. While these titles represent only five of the twelve tracks on the album, 
they also represent the songs which I have fallen thoroughly in love with. The album as a whole is flawless. I highly recommend Isabella to any 
sentimental synthpop fiends who love to feel something while they dance. ExcellentI < operative, ora. 


WeVe never gotten a cfiance to 
cover this band before, and I'm 
stumped as to why. Statik, the man 
beNnd Colllde’s machinea, Is a veri¬ 
table alchemist of electronic sound 
conjuring unknown breeds of sbuc- 
tured chaos for the next millennium, 
and ka-RIN’s sultry ethereal voice is 
the most unexper^dly perfect fabri¬ 
cation taming Statue's creations. 

ZXsfbrf is not the new Collide album. 

Instead, Ifs the monoilthlc remix 
alxjm we've been hearing about for 
months. 14 tracks In all, 10 of them 
are remixes by other artists, as well as Statik himself. A few of the cholcee of remtx- 
ers come as no surprise, like Allen Faktor and SMP, or even Waiting For Qod and 
IdiotStare. After aB, Re<km is a very incestuous famBy. The end products of these 
are really not all that surprisbg, with the exception of Allen Faktoi's Abstract Dub 
Fuck Mix of 'VIoief s Dance*. This Is really the most innovative work Tom Muschitz 
has ever done. The best mixes are provktod by Das Ich, whose darkwave style mix 
(taken from the Nightshade Prod. / Euromeadia maxi, SMn) Is of course breathtaking, 
Tii.C.’s deranged goa techno mix Is simply brilliant, and Crocodile Shop's eclectic 
electro techno mix is par for their 


This is the US release of Covenanfs phenomenal second full-length, Seguencer (although, it’s missing the track ‘Luminar), with an added bonus 
of the Stalker maxi, including the track “Liquid Sky”, that was left off that maxi when Off Beat appropriated it for 0 Files II. This track is a combi¬ 
nation of slow minimal electronics and vocals laid over a hip-hoppy sequence—it has a bit of an 800's style. What can I say that hasn’t already 
been said about the rest of the tracks? Sequencer was probably one of the best releases of 1996, with its thundering combination of heavy tech- 
|no sounds, dark melodies, perfect beats, and Eskil’s “Jean-Luc DeMayer” style vocals. Covenant is already the hottest EBM artist around with a 
stature on a par with 242 in the mid-to-late BO’s. Their music is fresh, though, and manages to stir the emotions. This is due to the strength of the 
dark melodies and vocais, and they somehow manage to mesh this perfectly with the powerful beats and techno elements. This is an album of 
dance classics, including “Figurehead", and “Stalker", of which there are three mixes: the original (more aggressive) mix, the “dub” version, which 
manages to rise above its simplicity, and the more complex “All Shapes” remix that brings down the vocals and brings up more complex beat struc¬ 
tures. Other stand-out tracks that go beyond the successful formula are “Phoenix”, which is very darkwave; “Slow Motion”, like “Liquid-Sky” mix¬ 
ing minimal synths with hip-hop: “Storm”, which contains some drum’n’bass sequences; and “Flux", which is probably the freshest sounding track, 
a little more experimental than the others. In all, this is a must buyl < operative, empress. 


Dn this European-only collection. Croc Shop and friends resurrect some of the trio’s best tracks for another run through the mixing board. The two 
oldest tracks here, “Growing Stronger” and “Celebrate The Enemy”, are great mixes taken directly from Tinman classic Crush Your Enemies remix 
album, and they're the only two that were previously released. Their Metropolis debut. Beneath, provides “Higher” and “High And Deep” as bases 
lor new and different interpretations the NY based Cydonia and Hakatak / InfoSoc’s Paul Robb. The former is a repetitive, trance electro mix, and 
the latter is a more dynamic, funky techno anthem. Croc Shop’s more recent album. Pain, renders “Horixon* tor an amazing percussion-driven 
rework by ex-UTN / Urania’s George Hagegeorge, and also “Waiting Game”, for three different mixes by Mick Hale and his DAMnI cohorts. Mick 
himself does the Single Mixx, while Horst and Shred together do very different EBMixxes, the first of which is definitely very EBM in nature with 
pulsing 4/4 rhythms and distorted vox, but the second is a spacier, techno-infected breakbeat track. Sura, this is already Croc Shop’s second remix 
album, but on both, they’ve offered many diverse mutations, and there’s no complaints here. < operative, sage. 


solid 


After 


Long before this disc came out. the electro world was in a freruy over Dark Illumination, due to their smashing entrance on Body Rapture Vol. 7. 

Without a doubt. Dark Illumination are Zoth's revelation of 1997. If Putrefy Factor 7 had access to Haujobb's studio, they’d probably make an album 
like Realize The Error. It’s a hellish journey through the murky depths of “intelligent industriaF. with occasional bursts of dance-crazed energy. 

Their sound is sometimes difficult to pinpoint, but overall It’s very ambient, without delving into masturbatory downtempo nonsense. The disc is 
interesting from beginning to end. But even on the few club tracks that are here, the ambient elements never take a back seat. They use a lot of 
odd rhythms and breakbeats, and an array of techno sounds, with oscillations and stereo analogue manipulations abound, for a maximum mini¬ 
mal effect. The songs are well crafted and memorable, but not anthemic. Daniel’s smooth, deep, effected vocals are not distorted beyond com¬ 
prehension, and really add to the mix. The final track is a 10.40 experimental piece that shows both a poppier side of the band, and a harsher, |||^^ 
industrial side. For some reason, this album reminds me of Second Disease. I really hope Dark Illumination don’t disappear after one great disc. 
as so many great bands do. RecommendedI < operative, sage. 




tried for years to find the Chemical Land Showdown EP, and all I was able to scrounge up was a third or fourth generation dub of it on a crappy 
cassette. Even that wasn't easy, but it was well worth the trouble. When Van Richter decided to re-issue the first DHI album. Machine Alter 
Transmission, luckily, they also dug up three of the tracks from that EP, In wonderfully crisp, remastered form. If you're not familiar with the album, 
it's a solid collection of excellent hard electronic tracks; slightly funky, and covered in a real atmosphere of ang^ and despair. It sounds slightly 
dated now, as it was released in 1991, but ifs still very enjoyable, and is far better than their follow-up work. At the time, DHI used their guitars 
intelligently and sparingly; really on par with Rape and Honey-era Ministry, with welFwritten songs and well-placed guitar. Ifs not quite the immor¬ 
tal classic that Rape and Honey is, but ifs not out of the running, either, and ifs definitely still worth checking out. The three bonus tracks 
(“M1911 Al", the excellent “Staircase Repetition”, and the EP version of the killer “Chemical LancT). are really the three best tracks from the EP. but 
I wish they had also used “Force Rhythm”. Anyhow... don’t overlook this. It also has completely new artwork, with some design elements from 
their new Transformantra project. < operative, sage. 




This is the third full-length from German darkwave artist. Diary Of Dreams. D.O.D. is the beautiful brainchild of Adrian Hates (aka the bass play¬ 
er for Garden Of Delight), who, along with Alistair Kane on guitars, has created the most perfect music on the planet (in equally gorgeous pack¬ 
aging; the artwork on this digipak is superb). Like the previous releases before it (“Cholymelan” and “End Of Flowers”), the atmosphere of Bird 
Without Wings is introspective and melancholy, although the music is ever so slightly more percussive than those earlier releases. What makes 
this release (and the music of D.O.D., in general) so special? Layers upon layers of melodies, including washes of classical piano, shimmering 
percussion, waves of dramatic strings, subtle, yet. powerful guitars, echoing programmed rhythms: this is the heart of the music. Ifs soul lies in 
the somber vocals and thoughtful words sung by Adrian...e.g., lines such as “Perversion finds its roots within our hearts”, and “Nothing ever pros¬ 
pers if not the thought is noble”, and Tomorrow is always the first day of the end of your life”. The lyrics to the track “Flood Of Tears”, are the most 
profoundly sad lyrics I have ever heard...and, oddly enough, that song has a light acoustic/folk kind of melody. This is emotional, personal, and 
thinking territory, without the usual “goth” pretension! The music is also not anything like the Sisters-inspired (though, well-done) goth rock of 
Garden Of Delight. It defies any categorization, really, and words are an impossible medium to describe ifs beauty and Its power. Every song is 
excellent, but if I had to pick a favorite, it would be “But The Wind Was Stronger”, probably because this one song sums up everything I want in 
music. A perfect song from a perfect album. < operative, empress. 




Die Symphony are a St. Louis based quartet and present with Foundations of Malice, their debut EP-CD. I must confess that they’re one of the 
most impressive newcomers for a couple of time now. The first look in the booklet made me a bit skeptical. I expected some adopted brothers of 
London After Midnight, but this gladly changed after the first tracks came out of my speakers. What they offer Is a powerful, unique combination of 
industrial rock, electro-goth and progressive programming, mixed with beats that kick as hard as they groove. The eight track CD starts with the 
dark, meditative intro “Amen”, that merges into more guitar-driven power tracks with club potential like “Lie for you”. “Slave king” or “Chamber 
Dance”, which includes a Marilyn Manson sample. Rough Guitar riffs are their main driven force, and so they’ll probably often be compared with 
bands like Manson, KMFDM, NIN or Ministry (who they also sample), but nevertheless, they play a very unique form of industrial rock. My per¬ 
sonal fave on this CD is This Jaded Hearf, attractive guitar riffs, firing sequences, and a melodic refrain; a perfect song with high recogni¬ 
tion value. Besides their ability to write good songs, the crispy vocals of singer Christian DeVein could be arwther reference for their way to the 
This man really surprises with an extreme vocal acrobatic. Though influences of the big brothers are not to be denied. Die Symphony offer a 
, innovative, and very well produced debut. Melodic and entertaining, certainty a band for the masses. < operative, sed. 


I 




the great De Facto box, we couldn’t wait for this one, and now this German electro trio strike back with their best release to date. Digital 
Factor remain in the style of their previous releases, while exploring a slightly more atmospheric techno edge than before. Countercheck is what 
the great Pouppe4 Fabrikk would have evolved into if they had not diverged into a crossover style. In fact. Digital Factor take many cues from the 
Swedish masters of minimal analogue EBM on some of their harder, more explosive tracks, but they also show us a softer, spacier side that is just 
done. The alternating vocalists achieve maximum effect. Standout tracks include the poppy potential dub hits “Spacebar” and 
“Unnecessary Future Horror Visions”, the PF-esque “Fountain Of Youth" and “Risk", and the very industrial “Code 272626”. Deflnit^ one for the 
electro-freaks! < operative, oren. 


Mick Hale is one of the most innovative, and unfortunately, under-appreciated individuals working in electro music today. Projects like Crocodile 
Shop. ProGrex.iv, and this here gem. Division #9 always receive great reviews, but they just don’t ever seem to reach the level of success they 
deserve. They’re rarely heard in clubs, and the names are scarcely uttered in conversation, which leads me to believe that perhaps the world just 
isn’t ready for this man’s genius. But if he were European, or at least on a European label. I truly believe that the electro freaks would worship 
I him. The American ones would, that’s for sure. But instead, acts like Haujobb receive all the praise, while people like Mr. Hale have been seanv 
lessly melding different styles of progressive techno with EBM for at least as long. His second release under the name Division #9 is all the proof 
anyone could need that he’s as adept at doing this as anyone else out there, and I only hope that people begin to realize it. As the subtitle. Dub 
\ N Bass, suggests. Omen II is a hallucinogenic trip through reggae / dub-flavoured drum ‘n’ bass, with a bits of jazz and electro, lots of ambient tex- 
iture, and countless psychotic groove shifts and breakbeats. I’m no expert on techno, so I don’t know if the crazy beats here were stolen, or writ¬ 
ten from scratch. If Mick programmed these insane beats himself, it was probably from a maximum security institution of some sort, because he's 
I much too schizophrenic to be walking the streets. Regardless, it makes for one hell of a ride. If you doubt the man's prowess, this album WILL 
change your mind. RecommendedI < operative, sage. 


e a 12” vinyl, more like an item from an emergency-room. Ifs cov- 
e used for bags with blood-plasma (rh o positive). DKF is the 


I was a bit surprised when I received this record, it doesn't look that much 
lered in light green paper with a clear transparent bag. decorated with a sticker 
harsher project of tattooed terrorist Raoul Roucka or maybe even better known than Noisex. The introduction of the 12” Informs me that ‘ifs a pure 
concentrate of harsh rhythmic power electronics, smashing beats melted with an inferno of noise-destruction” and thafs really tme. This is noise 
in Ifs cleanest forms with maximum effect. The sound Is a perfect example for the initiators of the new generation, grown up with the sound of 
Esplendor Geom4trico and SPK and now striving for their heir. The other side of the record presents a new project, called Thorax. It starts with 
a relaxing ambient track, very trance like, probable to regenerate from the penetrating, merciless percussion of the A-side. The next Thorax track I 
starts a bit noisier and you prepare yourself for the next inferno, but it doesn't get that rhythmic ag^n, instead it sounds more like true death indus¬ 
trial, in the way of Brighter Death Now. All in all an extreme experience, recommended for strong listeners only. < operative, sed. 


I 


is one of those self-released CD-Rs', and yet another testament to the inadequacy of this format. I tried 3 different CD players before I got it 
to track at all, and even when it finally did, the play was erratic. What I could hear of this French projeefs second demo was interesting dark elec¬ 
tro with some techno and goth influences. It's really too bad that we couldn't hear more. (A note to all unsigned bands::: CD-R's are FLAKYI 
Especially the ones with do-it-yourself imprintsll Don't use them for your demoslll A&R, label, and magazine people vrill not lose any sleep over 
your band if they can't play your CD-R on their stereo. Stick with a good cassette, and present it as cleanly as possible.) < operative, sage. 


'V, Well this was a surprisel Boston-area Data-Bank A veteran Andrew Szava-Kovats returns with the first Dominion record since leaving Kk many I 

- -'r" years ago. With the two earlier albums. Dominion offered a nice and unique ambient / gothic / world music hybrid that was very interesting at the I 

"'"/fd'^Mbme. Unfortunately, he hasn't really updated this sound much over all these years. It doesn't even sound like he's gotten any new equipment, f 
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first three albums, arKi utilizes the 
skilis of Hauk)bb, Second Decay, and 
the very promising newcomers 
Re/AcHI 


•mpyrlum songs of moors 


BOX 


evils toy | illusions 

eraser . metropolis' 


There ien't much that still needs to be said about this. Doubting Thomas was one of the best projects cEvin Key and Dwayne Goettel ever released. 
It's that simple. It never really got the recognition it deserved, but this re-issue brings it back into the spotlight, with all new artwork, a very slick 
digipak, and most importantly, two unreleased tracks, “T.H.C." and “Majickal Horse”. They were recorded years after the initial Doubting Thomas 
material, and are in a very different style. “T.H.C." is similar to some of the Download material, and much more “techno" than any of the rest of the 
Doubting Thomas stuff. “Majickal Horse" is a short, eerie atmospheric track, closer to what was expected, but still reflecting a different time peri¬ 
od. As for the rest of this maxi, it’s classic; the epitome of atmospheric dark electro, like only the masters can do it. Most of you have the original 
release (or the identical TVT re-issue), but for those who don't, this is essential. < operative, oren. 


■ The Eno-esque compositions are moderately interesting, but today’s imperious ambient listener demands a much more modem sound than this 
I album can deliver. So much for Darwinism. < operative, sage. 


Five of us are anxiously huddled around the stereo as I put this disc in just moments after it arrives. The building ambience of Toooly Hooof fills I 
the room, and we waK in anxious anticipation. The track sporadically breaks into a mid-tempo drum ’n’ bass loop with some capering analogue 
sounds twisting around, but the rhythm remains steady through out the track. There’s a perplexed look on each of our faces, as “Cunning” begins. 
This track is even mellower, and as the jazzy bass line comes in, the others ask almost in unison, “Are you sure this is Download?” I’m skeptical 
myself, so I double check the plain black & white promo case. "Yes." The group is silent, as the sound of chilled-out techno fills the room. The 
five of us sat there for just over an hour hardly saying a word, and one by one, as the disc progressed, each of our faces went from a wry expres¬ 
sion of cynicism to an rapt expression of understanding. You see. the disc never kicked us in the face as we were expecting. Instead, it lured us, 
almost unwillingly, into the depths of its brilliance. Download are still as psychotic as ever, but this insanity is very different. Even at “Flight Of The 
Luminous Insects", easily Ilfs angriest and most obnoxious point, the psychosis is very subdued. The album’s underlying ambience, and the count¬ 
less rhythms, loops, and ^ects that comprise it. are the keys to its genius. It will catch you off guard if you’re expecting the blunt force of their 
earlier work, but don't let it dissuade you. Ill is every bit as captivating as anything Key has ever done, if you’re willing to accept it. For those that 
are reluctant, listen to tracks like the aforementioned “Right..." or “Beauty In The Eyes" first, then go back and let the rest of the disc seduce you. 
It’s as surprising as Hilt’s Journey To The Center Of The Bowl was, but as with that album, ifs a trip that's well worth taking. < operative, sage. 


We reviewed this last time, and now it has been released with Eternity’s new German partner, Dion Fortune, under Eteirrity Records Deutschland. 
Of course, all the great pop hooks are here; irresistible chomses, dance beats, sweet melodies, flawless production. You can’t go wrong. While 
perhaps not as innovative as bands like Children Within or Statemachine, Float are definitely not one of the many pop bands that are stuck in the 
80’s. They certainly bring a very modem element into their bittersweet tunes, and they will be loved for years to come. < operative, sage. 


Evils Toy are finally back wftti the foi- 
lowHjp to XTC Implant, one of the 
most astounding albums of 1996. 
Illusions Is a lush and mature abum 
that further develops the style of their 
recent work. They continue to flow 
within the framework of hard, dance- 
able electro, with strong melodies, 
compeliing vocals, and techno-infused 
rhythms, but they really push this style 
to traneoendent new heights. There 
are so many potential dub hits here, 
with racing s^ lines and pounding 
beats, with some of their most addic¬ 
tive chomses ever. Vocoder effects may sound dated when some bands use them, 
but Evils Toy are a big exception to that mle. They make Volker’s otherwise very 
gniff vocal inflections soar, arxl you cani help but sing along In high voltage tracks 
like Trovlsion' and TsT. Combined with infectious grooves and breakbeats, the 
dance tracks simply can’t fail. But, Illusions is not strictly an upbeat electrodance 
record. Wo can hear several slower tracks focused more on orchestration and 
melody than on danceablllty, and even a few Instrumentals. There's also a minimal 
bonus track from way beck in ‘92. This atxjm finds Evils Toy on a new label in 
Europe with good distribution through 
Nova Tekk, and win again be license 
to Metropolis in America, so youl 
have no trouble finding H It will gain 
Evils Toy legions of new fans through¬ 
out the world, and wtti easily please all 
fans of their previous work. A highly 
aocompished electrobomb for mind, 
body and soul, from a dynamic duo. 

RecommendedI For those still hungry 
for more, the Box disc, their last 
release on their original home of 
Hypnobeat, is an excellent 'heet of 

collection of remIxAS that anana thair 


First off, if you're new to Front Line Assembly, then you must go out and buy this. This is essentially a “best of from this seminal prototype elec¬ 
tro-industrial juggernaut. Even if you have all their other releases, you might want to check into this CD as it features some new mixes not found 
elsewhere. No completely new tracks, just various unreleased remixed versions. The previously released tracks can all be found on either the UK 
version of The Blade maxi or on the Mindphaser maxi. Most of their great hits are found here: “Digital Tension Dementia", “No Limif, “Iceolate" 
“Virus", “The Blade”, “Mindphaser’’... So, understandably, it’s a very worthwhile compilation. If you've never heard FLA, then you’re really missing 
out on one of the bands that defined the entire electro-industrial genre. FLA, along side 242, Portion Control, DAF, Fad Gadget, Nitzer Ebb, Clock 
DVA and Leasther Strip, were the originators and progenitors of this entire electro scene. My only gripe concerning this release is that most of the 
remixes, while being unreleased, are not completely different from the original release. If you already have most of Front Line’s material, this isn’t 
really an essential release, unless you’re missing the UK version of The Blade If you don’t have that 8 track maxi, then this is really a great CD, 
as it features four tracks not found on the US version. < operative, mr. tangent. 


PVIIS TOv 


Last time we reviewed the limited Oil Beat edition of this, and now Metropolis presents the same disc, but in an exquisite digipak. It’s a very harsh 
noise collage. For those of you who are into sonic sodomy, this is the thing for you. If you are expecting to hear what you have come to expect to 
hear from download, you will definitely be surprised by this one. The album is a soundtrack for a film called “Charlie’s Family", and was originally 
recorded from 1994-95. Unfortunately, i am at a loss to cross relate the sound of this album to something you may already know. Fans of bands 
like Mental Destruction. Vromb, Dissecting Table, Controlled Bleeding, or even the more experimental Skinny Puppy material might enjoy this 
soundtrack. Prepare your brain and ears to endure the harsh sonic beating that only a veteran like cEvin Key could produce. < operative, ora. 


Dream Into Dust is a 3-piece ambient goth band from New York, and, apparently, contains a former member of dark folk project December, as well 
as occult goth superstar Bryin Dali, Loretta's Doll frontman and head of the infamous Suffering Clown. This 4-track MCD is very goth, with gloomy 
lyrics tinted with mysticism (“Seven cups float across the sky / Behind them ten swords cross.’’..). There are some intricate textures that appear 
here, more so than in the average goth band; however, none of the tracks succeeds in keeping my interest. Some of the them attempt to convey 
Cold Meat-like atmospheres with spoken word laid over dirge-like, slightly experimental arrangements of noisy layers of echoed and distorted 
strings. Other tracks mix elements of neo-classical strings and flutes alongside acoustic folky guitars. Yet. despite all these elements, there real¬ 
ly isn’t anything memorable about this release... these tracks just don't go anywhere. < operative, empress. 


Starting this disc off are three songs from their previous album. Blechreiz, that was released on Furnace Records a few years ago. All throe are 
quite good, having vocals and being completely electro in nature. Most of the new songs are instrumental, and subsequently I feel they are far 
bettor songs. The first few new songs follow in the footsteps of high quality electro acts such as Institute for the Criminally Insane. X Marks The 
Pedwalk, and early Abscess. The best songs, however are the last few tracks which have a clear IDM / techno-ambient feel. If this is the direc¬ 
tion that E.C.M. is taking. I’ll be sure to purchase all the new material! Most of the material is clearly In the electro vein, while some of the new 
songs even remind me of the dander Aphex Twin (circa Classics) or the Polygon Window stuff. Also, it should be noted that apparently one of the 
two original members is no longer with the band. Overall, it’s very high quality electro with techno elements for the dance floor or cerebral intro¬ 
spection. < operative, mr. tangent. 


Empyrium is a German goth duo. and the 6 tracks on this MCD are much in the Nephilim goth rock style, with brooding, melancholy and some¬ 
times screechy Carl McCoy-esque vocals. Not all the vocals are screechy, in fact some are quite nice, almost choral at times. While the guitar is 
prominent, it’s not over-powering, and mixes well with the other strings and drums. Some of the tracks use more acoustic, folky guitar, or piano, 
or. even flutes as the focal point to convey the sad melodies. Particularly the last track here, “The Ensemble Of Silence”, is a song that starts out 
quiet and reflective, and then becomes more dramatic towards the end. While listening to this band, I’m also reminded of Darkside Cowboys, 
another current goth artist making music of a dramatic nature. It may not be an original sound, but it isn’t bad. I don’t see this appealing to elec¬ 
tro-freaks, though. < operative, empress. 


Evils Toy have gotten big and famous, and moved on to a new record label after three excellent albums on Hypnobeat, so it seems that now is the 
perfect time for a retrospective. They kick off Box with a completely different, subdued instrumental mix of Human Refusers “No Life". Nice, but 
we want more. Next up is the album version of XTC Implants killer "The Old Race", then irs quickly on to what we’ve been waiting for: an unre- 
leased track called Mad Modem Dream. It has an older sound, perhaps like something from Morbid Mind, and ft’s a great track; catchy chorus, very 
meiTX>rable. but a tad too repetitive. It's followed by more minimal mix of the hit “Organics" thafs not all that different. Following this is the only 
Morbid Mind track that appears here, the smashing "Dear God", foUowed by the old classic “Third World War". Then the Evil twins' good friends 
Re/Act give Human Refuse's “Feelings" a facelift, updating the sound with a little “drum ‘n’ electro”, but it’s a lot more mellower than the original. 
Another classic, “Make Up", follows before Haujobb's remake of XTCs “Abnormal Decision"; a laid back drum ‘n’ bass-y instrumental track. 
“Sacred”, the b-side of the Dear God maxi, is next reworked in the Diva Mix, a little updated from the original. The album mix of “Organics" fol¬ 
lows. before Second Decay water down “Make Up", and the album mix of Human Refuse's sappy darkwave track “Lonely” closes out the disc. This 
limited edition is a worthy purchase for the die-hards, and a good introduction for newcomers, but if you're unsure or broke, go with the new album. 
Illusions, first. < operative, sage. 

Fatal Blast Whip is a California-based electro project that that definitely shows promise. I’m hard-pressed to think of a good comparison, even 
though it’s pretty standard material. Some techno-elements spice up a few tracks, but really lack production yplue. They also use some innova¬ 
tive vocal effects that manage to sound dark without becoming trite. The only problem here is that this is another CD-R with a DIY imprint that 
throws off the balance of the disc, and I have yet to find a CD player that will play more than a minute of it at a time before going haywire. It’s real¬ 
ly difficutt to review a disc like that, and I certainly can’t recommend purchasing it, because it's likely that you won’t even be able to play It. If they 
had It professionally pressed, it might very well be worth looking into. < operative, sage. 


1 must admit that until relatively recently. I was never much of a fan of synthpop. I could tolerate it, but I never went out of my way for any of it. It 
wasn’t until I heard Children Within’s.The Countless Galaxies that I was completely seduced by a synthpop album. Float’s Patience the same type 
of album, in that it could entice even the most indifferent listener, as well as easily please all discerning fans of the genre. This Swedish duo’s com¬ 
bination of dance beats and alluring melodies is simply irresistible. Stefan Lindkvist’s vocals are so bittersweet that you can't help but fall in love 
with them. Musically, there’s a solid foundation of New Order-esque pop, but as obvious as that is, there’s at least as obvious of a techno influ¬ 
ence, even some ambient sounds - all with crystal clear production. The best part is that they’re not locked into one style. They explore different 
uses of guitars, drum loops, and varying vocal styles, and the results are always outstanding. Another plus is that unlike many of their country¬ 
men, Float is always fun. Even when Stefan is singing about lies, lost love, or broken relationships, ifs always upbeat. They’re a versatile and 
charming pop baixf for the 90’s. Recommended for all pop connoisseurs, and anyone that enjoys good, uplifting music. < operative, sage. 


This is the brilliant first single from FLAvour of the Weak. “Colombian Necktie” is easily one of the best tracks from the album, and ifs presented 
here in the Tongue Fed Edit. Ifs really just a shortened version of the album track, perhaps released to promote radio play, as the album version 
clocks in at nearly 7 minutes, and this one makes it in under 5, with no significant loss. Needless to say. ifs an amazing song. Just listen to it. 
The non-album track “Deadlock" follows, with a slightly darker feel than “Colombian Necktie”, and even the rest of the album, for that matter. Ifs 
still very techno-influenced. with breakbeats and such, reminiscent of TA//classics like “The Blade" or "Mindphasef, only ifs a hefty 7 minutes, and 
entirely instrumental, with the exception of a vocal sample or two. The density of the track and the constant rhythmic shifts surely make up for the 
lack of vox. Another instrumental, “Electrocution" is up next, which was previewed in the Rough Mix on Tyranny... IV. Again, this is a dense, dark, 
and long techno track, complete with stolen drum loops, infectious synth lines, and a few cheesy samples. A definite crowd-pleaser. Rounding off 
the maxi is the GOArge Mix by Tim Schuldt of the title track. This is probably the tip of the disc. Ifs a complete instrumental mutation of the orig¬ 
inal track, but still entirely recognizable. This mix is awash with gritty synths and muscled beats; very well executed. From what I understand, Tim 
Schuldt is a well-respected (I believe German) GOA-trance artist, but this is not exactly in his usual style. I don’t know. Ifs a great track, and prob¬ 
ably worth the cost alorw. Even if it wasn’t, the two non album tracks certainly are. Of course, this is highly recommended! < operative, sage. 


The Words of Power maxi proved well that Thanks For Nothing was not a fluke, and Zoth's new prodigies are already back with a pounding elec-1 
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Itro bomb carrying more than enough force to destroy any doubt that they are here to stay. If there was one thing their debut lacked (and that's a I 
big “if), it was diversity. Tbe smashing Take Care maxi that preceded this new aibum took care of that, showing noisier and more minimal sides 
of the band, plus introducing Ravenous’ goth crooner Tim Fockenbrock on backing vox (not to mention offering a great remix by Patrick Codenys 
and Daniel B.ll). So we dive headlong into the new album with very high expectations, and it's a non-stop thrill ride, beginning to end. Overall 
WCTK retains the same style utilized on the first album, which is rather derivative but at the same time very distinct, but within this framework, they 
explore many new and different territories. Snippets of everything from techno to metal find their way into the mix, but the boys never lose their 
way. Even with the introduction of some really chunky guitars, they retain their signature sound, and keep things very interesting the whole way 
through. There are plenty of dancefloor killers, and some more atmospheric, even orchestral, stuff as well. “Siegeszug" is an epic piece, but you 
can still dance to iti They even give us a vastly different and excellent new mix of their eponymous theme song! These kids pretty much epito¬ 
mize the new breed of hardcore electro, as much so as :W; once did, and if they continue on the path they're on now, they'll play a big part in shap- 
ling the future. Enthusiastically recommended (but beware of the hidden track!). < operative, sage. 


I This is the 7th and final release of Garden Of Delight, the most well-known and best artist of the Nephilim-worship school of gothic rock. Unlike 
their last release. Scheoul, the songs on Paradise are more subtle, rather than goth rock anthems. And. there aren't as many overtly metal guitar 
riffs present on this release, either. G.O.D. choose to make an understated exit with Paradise, and that’s a good thing. The sorrgs on Paradise 
remind me of why I became a fan of this band in the first piace, and evoke the moodier atmospheres of their strongest reiease, Necromantelon IV. 
Acoustic guitars and dark piano melodies dominate on the slower tracks. Some of the songs are still upbeat, though, utilizing some minimal synths 
in the background. Artaud’s vocais are in true Andrew Eldritch-form without being over-dramatic. Some of the stronger tracks are “Procession", 
“Stranger”, and the endnote piece The Circle Will Be Close Forever”, a slowly building 8 and a half minute track and an epic note to end on. G.O.D. 
began in 1994 and meant to release only 7 CD's...however, the liner notes suggest that a new project will evolve called Chaos 1400. That will def¬ 
initely be something for fans to watch out for in the future. < operative, empress. 


You’ve heard all the gimmicks: 7 foot tali, transsexual, anorexic, dominatrix, whore, yadda, yadda, yadda. Ifs all pretty silly to me. Ditto for the 
artwork and name: not shocking, just inane. The music is moderately enjoyable, if you can stomach melodramatic, experimental dirges drenched 
in guitar solos. I mean, there’s obvious merit to most of the tracks, but sitting through a fuzzy, plodding goth rendition of Led Zeppelin’s “When The 
Levee Breaks” isn’t exactly my idea of fun. Whatever. < operative, sage. 


Looking at the cover of this CD I’m afraid... very afraid. The first thing I expect to hear when I play the disc is an assault of chunky guitars, and a 
singer who either wants to be James Hetfield, or the goblin Blix, from the movie “Legend". My fears were not put to rest until the third song began. 
After a disturbing rendition of Bach’s Toccata” from “D-Minor Toccata & Fugue”, my ears were caressed with a pleasant, neo-medieval styled song. 
The fourth song, and title track of the album, “Mordenheim”, carried mure of a soundtrack feeling, as it consisted of tense, ambient strings and 
occasional thundering noises. The next song brings back the nice neo-classical / medieval sound, played on harpsichord with no percussion behind 
it (it is short though, scarcely over one minute long). Overall, the sound of this album is suited to be a soundtrack for some dark, medieval, mytho¬ 
logical film. Completely instrumental, and shifting from moods of brooding ambience, 1o quiet neo-medievalist sounds. Recommended listening for 
fans of Cold Meat Industry or Staalplaat artists like lldfrost or Raison D’etre. < operative, ora. 


of unreioased stuff. Anyhow, this 
(fisc has lltUe to do with that stuff, 
except for the fact that It is veiy 
experimental. It doesn’t have much 
to do with Heaven Deconstruction 
either. Comet does grooves a bit 
more than Heaven Deconstruction, 
with a bit of a nod to the current tech¬ 
no scene, and the disc even has a 
rare danceable moment or two. For 
the most part, though, Ifs relaxing 
and Introspective, while remaining 
llghtheartad and fun. Both discs are 
incomparable, and I really cani wait 
for the next Yoimg Gods album. I 
only hope it can live up to these two 
performances. 


I In the last issue of Culture Shock (transmission 01.97), we made mention of Gridlock, probably the most promising new US electro artist, and The 
Synthetic Form, one of the most eagerly anticipated debuts of 1997. Well, here it is, and, not only is it wonderful, it surpassed ali my expectations. 
Gridlock is an original artist, who, for purposes of comparison, take some of the atmospheres you’d find in a Numb or Placebo Effect release, but 
certainly don't try to imitate. There are 18 tracks that flow seamlessly into one another. Many tracks are brief interlude pieces in between the list¬ 
ed songs, making this CD a very richly integrated listening experience. Included here are their best songs from their previous demo-tapes 
{Sickness and Frozen). However, these songs are completely reworked, remastered, and some of them remixed into almost completely brand new 
sounding material. There are also 5 never before released tracks that show Gridlock has matured into their own style. And what a style it is - fore¬ 
boding soundscapes, complex layers of rhythms, searing beats you feel down to the bone, and intense synth melodies. The tempos are fairly slow- 
to-mid range, with maybe one or two possible tracks for club play (namely, “Sickness” and “Regref). However, this really isn't a CD filled with 
danceable electro. Rather, it is one that is meant to be listened to for its complexity and its subtlety. About the only thing I can point out that per¬ 
haps could use some tweaking for future releases is the fact that the distorted vocais are sometimes drowned into the mix; although, this does add 
to the overall nightmare-ish quality. Gridlock is already among the best. < operative, empress. 


Griffin’s Fall is a project containing members of In My Rosary, Derriere Le Miroir, and Printed At Bismarck’s Death...three popular German dark- ' 
wave artists. Sad to say, the quality of this release falls short of the quality of each of those individual artists’ releases. As the title suggests, the '. 
music is upbeat, with a definite sense of humor (one of the tracks is called “Vampires Of Beer”), and not really melancholy at alt. For the most part, |^ 
this release contains a lot of synthpop. The CD has its finer moments in tracks like “Savonarola”, with its medieval classical an^angements of strings ^ 
and a dark creepy saxophone (yes, a saxophone). There is also another track, called “Nocturnal Deer", which is decidedly weirder; it’s just saxo¬ 
phones and vocals...the effect is kind of a drunken gothic / dixie / jazz funeral march...or, maybe imagine if Tom Waits were a goth....and, it ends 
with a spoken word poem in what sounds like Russian. This definitely stands out among the rest of the dark pop tracks on this disc. A very strange ^ 
CD. < operative, empress. 


Hazard is a project of Benny Nilson, fonnerly known as the famous Cold Meat band Morthond (later Morthound). Ifs really the first album that this 
Swede has put out in a long time, released worldwide on the American Malignant Records. We can see similar intentions here as with the earlier 
Morthond releases - eerie dark ambience on a foundation of iooped textures. Lech is very minimal, but it has glimpses of absolute chaos, and a 
complex overall scope. Textured isolationism for fans of this artists, as well as all CMI and Malignant devotees. < operative, sage. 


The electro artists from Michigan with their radioactive inspired name present us with Cries From Hell, a remix aibum of material from their recent¬ 
ly released Author Of Pain, plus two unreleased tracks. Most of the mixes were done by HWF themselves, aside from two mixes by Battery and 
Fishtank No. 9. Remix works of newcomers normally leave a kind of bad aftertaste, but this CD has fully existing legitimacy. The artists around 
mastermind Jesse McClear know well how to handle their instruments, and nevertheless, listening to the equipment used for their first record is a 
proper exaggeration. Their detailed programming in tracks iike “Perception of Reaitty” and “ControT is really breathtaking, equally suited for head¬ 
phones and the dancefloor. Though their sound is nothing really new, they entirely convince with a perfect mixture of techno, industrial, ambient, 
trance, and dark electro elements. For the tracks “Vampire” and “Delusions”, with their ethereal composition and groovy rhythm along the lines of 
recent Delerium, Marla Azevedo of Battery provides additional vocals. HWF really know how to combine catchy melodies, weird samples, and 
experimental electronics with hacked dance-beats so that they create memorable songs with plenty of dub hit potential. Highly recommended for 
everyone who’s into progressive electro sound. < operative, sed. 
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heaven deconstruction & al comet 

-sam . mutant sound syst 


The Swiss masters of sample-dri¬ 
ven chaos may not have a new 
Young Gods album for us yet, but 
the two driving forces of the band 
have new material available, and 
both albums are quite Incredible 
and eclectic works. The epony¬ 
mous Heaven Deconstruction 
record is, to draw an obvious ambi¬ 
guity from the titie, a deconstruction 
of the deities' most recent aibum, 
Or^ Heaven. Ifs a masterful ambi¬ 
ent collection spliced together using 
material that was too far gone for 


that already very spacy Gods album. Actually, some of this material was used on 
that album, but diametrically, where Only Heaven rocks, deconstructed. It flows. 
The flow, however, is not exactly serene; Ifs often jarred and even violent, be K a 
very low-key Eno-esque way. The pieces are very entirely instaimental and very 
dyriamic, scraping treacherous lows and soaring to stellar heights. Overall, Ifs an 
enthralling woik, recalling the likes of Aphex Twin, Aube, and oocasionaliy perhaps 
even Scorn. The Al Comet record, simply entitled Comet, is the man’s first real 
sok) album, as the only previous aibum, 1991 ’s Europ Pint Tour, was a live disc of 
material from the LA.D maxi and a lot 


It’s no secret that sample-guru STR left Swamp Terrorists to form Hellsau. We’ve been hearing about it for well-over a year. The question was. 
would It live up to the power and innovation of Swamp Terrorists, and still offer something worthy of being separate? Well, that question has final¬ 
ly been answered... with an emphatic, “Hell, yeahl”. Save for a few tracks that could easily double for Swamp tracks (some on which Ane H. even 
does guest vocais), Hellsau is a very different beast. The rest of the album delivers fury and rage in the gritty way that only STR can, spliced with 
an ambience that Swamp Terrorists have never known. On ifs grimy surface, Hellsau is thundering industrial-strength techno, with drum ’n’ bass 
breaks, tnp-hop loops, and guitar splices coming from every direction. Nearly every track is a relentless assault, but there’s a very atmospheric i 
subtext to the tracks. Distant screams and buried vocal distortions flow within the mix. Countless layers of percussion and sound effects form ai 
surreal texture beneath the pounding dance beats. Ifs very deceptive, because the dominant percussion sound like Rotterdam-style techno circa i 
93 / 94, but the underlying rhythms add entirely news dimension to it. Even the incessant 4/4 kicks are invigorating, not to mention ultra-hard, i 
Several of the tracks on here are alternate mixes of tracks from the preceding maxi, which oddly enough, is called Revaln. Hellsau is definitely not! 
for the faint at heart, so if you can’t handle it, you’d be advised to get out of the way, because they’re not letting up for anything. Now the ques- T 
tion IS, without STR, will the next Swamp Terronsts album live up to the power and innovation of Hellsau? < operative, sage. 


Ikon are hailing from Australia and as an obvious characteristic, they belong to the large field of gothic and wave music. Metropolis has licensed 
last two full-length CD’s from Germany’s Apollyon Records, undoubtedly a wise decision because Ikon really know their craft. Flowers Fori 
The Gathering contams eleven excellent wave pearls, which invite you on a journey with benevolent melodies flowing in and out. Their whole magic 
spreads out in tracks like “Persuasion”, “Life Without End", “On The Trail Of Tears”, “For Eternity”, or “Into Your Madness". Michael Carrodus’ 
expressive, charming, and yearning voice, which reminds on Ian Curtis, has never been better produced than it is here, and gives all its splendor 
to these charming melodies. There's a lot to perceive and to receive, if you're open to it. The predecessor. In The Shadow Of The Angel, offers 
the same bitter sweet symphonies like FFTG, but ifs sounding a bit harder and colder, more like the old wave heroes in the way of Joy division 
and The Cure. Though it is a clearer structure, it develops the same fascination after a few listenings; pure, immortal sound, most effective In can¬ 
dle light atmosphere. Favorites are “Condemnation”, “Hollowed Ground”, “Black Roses”, “Distant Memories”, and the cover of Death In June’s ‘Fall 
which attracts me more than the original. A band with a bright future if it doesn’t take the same end like Joy Division, the band they’re most¬ 
ly compared with. If you have demand for everlasting, timeless sound, fulfill your needs with these two albums. < operative, sed. 


h the vocal and percussive assistance 


The Nursery have been around for some time now. Consisting of twins Nigel and Klive Humberstone, 

Dolores Marguerite C. On this live performance recording, they had the help of Q, on military snare drum. A nice mixture of their material is 
presented here, from older tracks like, “Mystere”, “A Rebours", and “Sense”, to many middle-era and newer songs. A total of 16 titles are per¬ 
formed, with the live nuances giving a warm, welcome quality to the sound. The live rendition of sense is realty enjoyable. Aside from being one 
of my favorite songs from the group, the live version has such wonderfully complex percussion, you can almost clearly imagine experiencing the 
live performance. A must have recording for fans of In The Nursery. For those unfamiliar with their sound, it is a mixture of ambient strings, soft 
female vocals, and smooth persistent beats. If you enjoyed the scxjnd of Delerium’s latest album, Kamna, then you will probably enjoy some of In 
The Nursery’s more recent albums. < operative, ora. 


Is a NJ-based duo that have achieved moderate success with a few local (NYC / NJ / Philly) hits. I hadn’t even heard the name in years, so 
was pretty surprised when this arrived. Musically, they walk a thin line between electro and techno. The problem is. the “techno” here is pretty 
dated. We’re not talking anything like the current trends of “intelligent industrial”, or breakbeat-infused electro. Sure, they had this hybrid style long 
before these new fads, but they haven’t kept with the times. It sounds like commercial rave music from the early 90's, with budget electro sounds 
(from the early 90’s). The only exceptions are the one remix that employs a more ambient drum 'n' bass style, and the two remixes done by 
Crocodile Shop. The Croc Shop mixes realty save this disc. One is a smashing jungle-ridden electro track, and one is a bizarre dub / jazz / elec¬ 
tro killer. They’re both excellent, but bear little resemblance to the original tracks. In all. I’d have to say that aren’t really worth a second look, but 
the two Croc Shop remixes are easily worth the low-price of this disc. < operative, sage. 


I 


This IS the long-promised, monumental remix album from the Italian mastermind Ivan lusco. Eight tracks from the brilliant Era Vulgaris album, com-1 
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(or Needed) by eight different artists from all over the electronic community. Most of the remixers are acts that reside on (or col- 
Ivan's own Disturbance label, including Dive, Nebula, Red Sector A, Monomorph, and Astral Body, and these artists make brilliant 
to the likes of Lassigue Bendthaus, Attrition, and Brian Lustmord. Each track is so different from the original version that it's been 
Nebula attacks the original track “Air with ferocious d’n'b intensity, and it’s a real headtrip. Lassigue Bendthaus gives the track 
a unnerving ambient approach with insane subliminals. Red Sector A reworks “Phosphor into “Hydrogen", with a very “intelligent- 
result, with some tribal drums and a very groovy feel. Attrition take a surprisingly poppy turn, with some spacy effects, right before 
hit with a completely twisted jungle remake of “Nionica (Unknown Ratio)". Then (on the CD version, anyway) Dive turns 
into a dark, harsh, minimal industrial piece that is, well, very Dive! On the picture disc LP version. Dive's mix is replaced by a truly 
mix of “Cyclovorian" by The Black Dog; very noisy, very ambient, and very, very well done. The pinnacle of both ver- 
however, has to be the epic 10-and-a-half minute Lustmord mix of “Human Womb". This master manipulator creates some of the most 
Quite simply, this track is an aural hallucinogen, whose effects last far beyond the length of the song. Astral Body close 
out with an energetic mix of Out Of Sighr, just as trippy as the Lustmord mix, but quite invigorating after that dubious journey. It is one of 
innovative and interesting acts around, and while this remix album is no substitute for the full-length, its an essential journey nonetheless And 
very limited LP version is well worth whatever it might be going for on the black market, because the extra mix will appear no where else Do 
not miss thisll Saturate the system. Bring on the beat. < operative, sage. 

was beginning to think that maybe it was some sort of hoax that an album for this band would ever actually be released. Luckily, it wasn't. I’m 
everyone remembers their great tracks released on Ras Dva's There Is No Time and Dora Blue compilations, and if not. then you must know 
Benestrophe material. Rich Mendez was the unmistakable voice of Benestrophe, and now he is the unmistakable voice of Jihad. Instead of 
Dassirig brothers manipulating the electroscapes that lie beneath Rich's eerie inflections, iTs his own, equally talented sibling. James Mendez. 
Jihad's sampler contributions. A Prayer In the Night is dark and ominous electro far from today's standard provisions. It's very deep and per- 
a warped audio sculpture seething with atmosphere and intellect. The production value is incredible as well, engulfing listeners (willing or 
into the foreboding world the music creates. And yes, the music is quite apocalyptic, but at the same time, it is also rather uplifting. Difficult 
Impossible to compare. Jihad's debut is enthralling. We expected nothing less. < operative, oren. 

outright that I’m no fan of crossover, so if you think this review doesn't do justice to the band, or in more direct words - if you’re a 
and think this review “bites", you may be right. This band can be undoubtedly and accurately summed up as American crossover, 
a multitude of artists who produce angst heavy “rivethead" music, with a minimum of emotion (other than anger). Their sound is quite sim- 
other American crossover bands, like Hate Dept, or And Christ Wept. Maybe ifs personal taste, but I enjoy a little variation throughout a 
When the energy reaches a high point and just stays there throughout the whole song, it tends to get boring. This is the main problem I have 
most crossover music, and is a problem with the first three songs on this album. The fourth song however, “'V'our Money, Your Pain”, is very 
enjoyable. Maybe it’s only because it's slower in tempo, but the quality in overall sound seems to be better. The complexity of the structure has 
more depth. “Anger" is another slow tempo song, but doesn't have the same effect on me (it comes close though). “Konsonenf carries a nice mood, 
but doesn’t stick in my mind. “A/B Continuity" is my second favorite on this album. Closer to the traditional crossover sound, but not quite angry 
enough. To compare this release to their previous one. Degenerate, I like this one better. There are five songs from Degenerate presented in remix¬ 
es here, but all the songs on All have less guitar work and more electronics. < operative, ora. 
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Killing Floor are one of many crossover bands moving in an even more rock-oriented direction. Ifs not my style, but at least their songs are mem-1 
orable, and fueled by old-fashioned socially conscious punk aggression. On this maxi. Institute Of Technoioo'.- laKa Tear It All Away" " ix 96Yo of I 
the guitars, and morph it into a hypnotic techno / electro track that's very moving and a lot of fun. Alien Factor have their way with "About To Break", H 
adding a steady electro rhythms and pumping up the guitars to the point of thrash metal banality, but the end result is moderately enjoyable Christ I 
Analogue rework the track “Wood" into a funky CA-esque stomper with very odd atmospherics. There are also two album tracks here from their P 
latest. DMde By Zero. Not bad. An hey. anyone that blatantly samples The Simpsons scores points in my book. < operative, sage. 

KMFDM basically rediscover themselves with every album. Unfortunately, with the past three or four albums, they had been rediscovering varia-l 
tions of the same worn-out nonsense to a point where they had become a ridiculous parody of themselves. Granted, a certain amount of the farce | 
was intentional, but it just got boring. Well... either someone let them in on the fact that the joke got old a long time ago, or they came to some I 
prophetic self-realization on their own. because this album is amazing. The electronics are not only brought way up in the front of the mix, buti 
they're also far more innovative than they have been in years. Maybe it’s because the lineup is evolving... maybe ifs because there are several I 
guest artists... hell, maybe ifs because one day they just decided to sit down and figure out what all those little buttons on their equipment actual-1 
ly do. Whatever the reason, they've grown in leaps and bounds, and the spirit of KMFDM is far stronger than ever. While the electronics here are I 
certainly brilliant, they re actually overshadowed by the incredible variety of vocals. Tim Skold gives several world class vocal performances here I 
that work infinitely better with this music than with his solo work. Raymond Watts gives it a go on a few tracks with, as usuai, stellar results Abbyi 
Travis provides the best female vocals KMFDM has had since Christine Siewert. Of course. Sascha and En Esch work their magic as well And I 
finally.... (imagine an outrageous. ovorWovim Sigfreud and Roy-style introduction sound) Ogre: the man, the myth, the iegend, gives his finest vocall 
exhibition in recent years on the undisputed highlight of the disc. Torture”. Whatever you call It, this album is far and away the freshest, most invig-1 
orating, and hands-down best KMFDM album since Naive. Not to bo missed. Note: Already out is the first maxi from the album, for the songs 
"Megalomaniac", featuring remixes by Skdd, Excessive Force (I), Talla 2XLC (III), and others! < operative, sage. “ 

Wetnow's^^pr^t by thei 

great Morgue (Mechanism), and a cover version of Aghast View’s brilliant Torrent Haze", as well as the fact that AV’s own Fabricio VIscardi does I 
all of his cover art. Despite these things, Kremastor has not yet broken into the global electronic community, as Morgue and Aghast View have \ 
This may be due to the fact that his music is not as distinct as that of the two aforementioned bands. Ifs solid, dark EBM with some nice kUnikall 
compositions, and he certainly has his memorable moments, but there’s just nothing that stands out. This disc is a setf-released CD-R version of I 
the latest demo, and as with many CD-R releases, it doesn’t play well in most CD players. What can be played of It definitely shows promise, and I 
it includes the excellent Morgue remix, which is absolutely to ifs benefit. Possibly with some label support and better production, Kremaster could I 
develop their own voice. Keep an eye on themi < operative, sage. 

This 3-piece German artist sounds as though they have raised themselves on a steady diet of Depeche Mode, The Cure, Talk Talk, New Order, I 
land Alphaville. Melancholy lyrics about lost and love, sung to melodies we’ve all heard before. Keyboard melodies interspersed with the occa-1 
sional guitar riff, set against dated synth bass lines and drum machines. If this were 1983,1 would probably love this CD. The first 5 tracks, espe-1 
dally are like the darker 80's synthpop. The second 5 tracks, however, are more like goth / grunge / metal—the guitar riffs are more prominent. I 
There are also 3 hidden tracks at the end. one is just looped guitar riffs, and the other two are more commercial-sounding mixes of two of the album | 
tracks. Overall, the sound is just too dated for me to give this a recommendation. Perhaps it'll appeal to retro fans. < operative, empress. 




ImplarK are of a rare breed. They are 
one of really only a handful of artists that 
are firmly rooted If) their tradition, and 
extremely Innovative at the same time. 
They abo wen realize that innovative 
electro does not have to Involve stolen 
techno loops or any of the other fly-by- 
nlght trends that have short lived 
knpacls on countless bands, and then 
sound dated a few months later. In that 
sense, Impianfs music Is aknoet time¬ 
less. This 7 track maxi Is a perfect 
exannpte, IB® the track'«lowV Mut^^ 
that appeared on our last complation, 
there simply bnl any musical reference 
poM that apples. They sound Ike ImplantI There's a harsh, ooMatrnosphere.sknilar to 
what Is often associated wlh other Belgian acts, but that doesnl do them justice at a!. 
Implant are far from being a Klbl( or VomRo Negro ctone. Thb platform b willful 
create the structures In which Imptant dweN; structures but from materlab of oM, using 
toob of new, and presumably with the heR) of a heaRhy dose of chemical stimubtion. 
Brahf^b far too mature to be a confined EBM record. Ckrnfined b one thing Implant b 
not TheycankickyourassonernbutewBhathoroughlybnjtalrhylhm,andthencorTi- 
pbtely shift gears and lure you kilo a surreal world of bizarre atmosphere. Then before 
you know I, they're grooving again, hard as ever. Even with thb diversity, BrainFXb very 
much a conceptual rebase focusing on 
the workings of the human mbd, wBh a 
very clblcal approach; perhaps an 
experiment band of Itself, ifebetrohad 
never become a trite and fomni^b 
genre; If not every ebetrohead realzad 
that they oouU copy a 242 sequence; tf 
step reoordbg never exbted.... perhaps 
there would be more artbb IB® Imptant. 

For now, they fl the gap nicely on thek 
own. Unfortijnately, they are one of the 
refugees of the CCP / Khazad-DQm 
camp, and are cunentiy wlhoul a bbel. 

Al that means b that some other kicky 
labei wl soon make a kWng by signbg 
them, and hopefuBy, that wi make thek 
rebasee much more widely avaHabb. 

Until then, seek thbouti 

□laoE 
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This is yet another component of Metropolis’ current wave of re-issues, and actually, it’s the first time this great album has been available domes¬ 
tically. Mainesthai is, of course, none other than the famous Dassing brothers, with the addition of Michael Greene on vocals. Originally released 
on Zoth Ommog, this is really a great, and too-often overlooked album, and hopefully it might now get some much deserved recognition. No new 
tracks or mixes here, unfortunately, but James Mendez of Jihad and Trial By Fire has done an amazing job of remastering the entire disc, with tons 
of sterM eff^s and cross-fades that weren't on the original disc. It really brings the material up to par with today's production standards. The 
music, if you re not familiar with It, is much less Mentallo-esque than the ^nestrophe material is, and Greene's vocals are just as unique as (but 
very different than) Rich Mendez's are on that stuff. Some of the tracks are quite experimental, often straying completely from any traditional song 
structure. Mentallo stylings are very recognizable in some parts (like “Join the Club” and “My Animosity”), but overall, this is not M&tF with a dif¬ 
ferent vocalist. It’s an entirely different and very rewarding trip. The cover art is different, but emulates the original. Ifs not as nice, and lacks that 
gritty texture, but worse is that they must have had a problem printing it because the background is pixilated. Thafs really a shame, because oth¬ 
erwise, this is a great disc. Also watch for some all-new Mainesthai material to surface soon, plus several Mentallo re-issues. < operative, sage. 


What we have here is a very talented group of electronic musicians that remind of Mentallo & the Fixer in many respects. Very smooth, trance- 
inducing. dance oriented electro-industrial. They use a lot of sampled dialogue in the songs, which invariably remind me of Skinny Puppy. There 
are a lot of washy analog bass lines and sweeping synth sounds overlaid with vocoded vocals. All in all ifs not really that harsh, but rather oddly 
melodic. One of the only flaws I can sense is that there realty aren’t any stand out tracks. The songs seem to flow into each other with little dif¬ 
ference really between them all. They're all quality songs, but I feel they should develop different textures and song structures as to not fall into 
the trappings of repeating a formula over and over, which electro bands all to often do. Ustly, as usual with a self-produced release, the produc¬ 
tion levels aren't the highest. Ifs actually quite good, considering it was recorded probably in a home studio. I just feel that with a label's assis¬ 
tance, they could produce much better sounding material. Mentallo fans take note. < operative, mr. tangent. 


A nice evolution has occurred within the sound of Mentallo & the Fixer, and on their latest album. Burnt Beyond Recognition, you’ll get a pleasant 
taste of H. It isnt that the band has radically altered Its sound, or even changed at all - they have evolved. The electronic work you have come to 
know Mentallo for is now 200% better. The beats are just as improved. “Mother of Harlots" Is the third song, and the first song on the album to real¬ 
ly get my attention. Clocking in at just over 9 minutes, ifs twists and variations In sound keep it enjoyable the whole way through. “Goliath" is a 
good song for dance floors with its aggressive electronics and beats. Very entrancing, and very danceable. “Radianf follows with an extremely 
ambient sound: very minimal sound structures on a light melody and airy percussion. About halfway through, stronger percussion takes effect and 
deepens the mood, with voice samples sporadically breaking through. For those of you who have never been too impressed with Mentallo's sound, 
like myself, take a good, long listen to this album and you may find yourself converted... like myself. Imagine a perfect culmination of trance, ambi¬ 
ent. crossover, and electro styles, with a measure of good ol^fashioned Mentallo & the Fixer on top. If that sounds appealing, then Burnt Beyond 
Recognition is just the kind of music you want to hear. < operative, ora. 


I 


This maxi contains 4 tracks, 3 of which are remixes from Burnt Beyond Recognition, the most recent full-length. Of course, there is a remix of | 
“False Prophets", probably the most “dub friendly" out of alt these tracks. There are also two mixes of “Mother Of Harlots”, one of the strongest! 
and more melodic tracks from BBR. There seems to be an extended intro part in the “Multi-National Brain Washer Mix” with more emphasis on I 
the melodic keyboard parts and added blips and noises that fade from one channel to another, creating an undulating echoing effect. Ifs very nice I 
The Tempo Crusher" mix has added depth with heavier layered pounding beats (and noises that sound like they are from some video game. I 
though I can’t identity which one). The vocals are more hidden in this mix. too, and the instrumental part of the song is extended. Even with these! 
added aggressive beats and noises, the melody never gets lost. The Tempo Crusher” mix is the strongest track on this single. Finally, there is a | 
new, previously unreleased track called “Deluge 2370 B.C.E". This is a fairly nice instrumental interlude, lots of complex layers of programming— I 
although, it seems to be a song that wee've come in on the middle of. The ending is a bit drawn out, too. fading out almost completely and just I 
when you think it s over, it comes back with louder bleeps. Besides Gary and Dwayne, there are guests who helped out: James Mendez of Jihad I 
(remixing/editing/remastering), and John Bustamante of Fektion fekler (Memory Moog on “False Prophets"), and John Pyre (additional production! 
on “Mother Of Harlots".) If you liked the more upbeat tracks from BBR, then this is recommended. < operative, empress. “ 
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approach thaf 8 on par with many of the 
great vocalists of our time. Musically, 
they're developing in much the same 
way. The album Is varied, yet cohesive; 
neoteric yet recognizable. They're forg¬ 
ing an unique voice within the frame¬ 
work of a scene that’s plagued with imi¬ 
tation and emulation. Crazy, isnl It? 
Hopefuly, their ive show will be equal¬ 
ly impre^e. They will be ravaging the 
shores of the culturai wasteland late 
April / early May, and you’re advised to 
show up. rm sure It will be quite a 
spectacle. Also watch for the Velvet 
Add Christ vs. Individual Totem Remix 
War that will materiafize later In the 
year. It will be quite a tripl 
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Indvidual Totem's 1996 sophomore 
release, SE77, immediately put them 
on the map as a landmark of inteM- 
gertt electro, and since then, many 
bands have been compared to them, 
but very few can contend. That 
aftxjm showed one of the most pro- 
found progressions I’ve ever seen a 
band make In one release, and If they 
were to make such a leap again, I’d 

suspect that they realy ware super- ^ ^ 

human. MlndSculptufBsne^lsnd 
such a dramatic step forward, so 
there goes that theory. However, It’s 

in no way a step backward. The German duo have crafted yet another Intricate mas¬ 
terpiece of otherworldly soundscapes over a virtual canvas of cerebral electronics. The 
mix is an impenetrable meshwork of powerfd dance beats, cascading synths, highly 
structured rnelodfos, and focused chaos. K also rnarks their re-introduction of guitars 
the track 'Paradoxon', and It’s very well done; far better than their last attempt at it (see 
"Central Gen Manipulatfon’'). This afoum seems a bit angrier and more ernotional than 
SET! or the previ^ Aspects of Theories and Reality, and part of that is because 
Timber’s vocal style is developing a very dtetinct attitude, ds^ying the finesse of a 
master showman. It’s not standard electro fodder with maximum reverb and distortion. 
Its a very diverse and dstinguishabie 


^HSynthphony Records has scored big again with this impressive and highly entertaining debut release by this trio from Postdam, Germany. No Decay 
march along the lines of the Camouflage influenced new German electro-pop school producing mature but upbeat and melodic electro-pop in the 
style of the aforementioned celebrated band. However. No Decay manage to stand out among their better established schoolmates like Sea of Sin 
^■and Point of View by displaying a considerably stronger melodic sensibility and being more creative while at times also displaying an appealing 
slightly darker edge. Not all the songs in the 12 track collection are dance floor ready but they alt possess strong melodies and enough surprises 
^^|to keep the listener wanting more and there will be enough in this release to satisfy everyone. Highlights range from the somber dance floor fillers 
“Strange" and “On and On”, to the more lighthearted but haunting "You Enchant Me". Lead singer Daniel Bose's deep vocals blend well with the 
^■imaginative, upbeat electronics of synthesists Markus Gabriel and Jean-Christoph Bomer and it is this chemistry that is responsible for such a w 
^^Hning combination. No Decay have achieved enough with their debut for us to expect great things from them in the future and we look forward to ^ 
^^Hthe next release. The same can be said for Synthphony Records which continues to introduce us to outstanding new acts from Europe. Another 
solid release from this U.S. label highly recommended for all fans of Camouflage and the new German electropop wave. < operative, surge. 


Proving that there is a surprising variety in the new Swedish electro-pop wave, this effort marks the debut of Novelty, one of Synthphony's original 
signings. Although the trio’s music is unfortunately far from being as impressive as that of some of their newer labelmates, they definitely score 
high points for originality. Novelty's music has been heavily influenced by the New Romantic bands of the late TO's and early 80's (take your pick) 
as well as the technopop sound of the mid-late 80s (A-ha comes to mind), thus creating an unorthodox blend of electro-pop and synth rock that is 
moderately poppy, and at times decently catchy but quite different from any Swedish electro-pop you might have heard lately. While the songs on 
Natural are for the most part entertaining at varying degrees, the band's lack of a stronger melodic sensibility and dynamism overall does not allow 
them to create compelling tunes. Even so, there are still two very good tracks in this collection in the vaguely DM-esque “Paradise" and the melan¬ 
cholic “Coming Over”. If only the rest of the songs displayed the melodic resourcefulness and imagination that those two do we would have a win¬ 
ner on our hands. Lead singer Peter Segerdahl's deep vocals have a mainstream, new romantic feel to them and given the band’s influences, they 
appropriately complement the music. The electronics are handled ably by all three members and they skillfully manage to recreate a New Romantic 
atmosphere with their programming. It seems all the right technical tools necessary for exceptional work are here. All that is missing is that vital 
extra creative edge. Once Novelty develops it, we can expect a stronger second release. We will have to see if that is the case. In the mean time, 
their debut effort is recommended for open minded electro-pop fans and nostalgic new romantic devotees. < operative, surge. 

B 


November 17 are to Mind/Psalm 69-era Ministry as the first Skrew album is to... well... Mind/Psalm 69-era Ministry. For what it's worth, ifsl 
extremely well produced. The band is razor sharp, and tighter that latex body suit is on your mother. Crossover fans will eat this stuff up, but to 
me, it’s just not interesting anymore. < operative, sage. 


I Here we have the latest MCD by the extremely well crafted band Oneiroid Psychosis. This release is a 35 minute offering of various remixed ver- 
Isions of the title track “Assuage", from their sophomore album Fantasies About Illness. The opening track, “Assuage (Deviation)", finds itself with 
la very slinky, funky feel. It almost sounds like a hip hop beat, which oddly lends itself perfectly to the sinister music. On the second track we find 
JChris Peterson of Will, Decree, and now FLA offering a remix of “Apostasy (Decree)". This remix was a bit strange to me, since I was expecting 
I something very brutal and suffocating. If you’re familiar with Decree’s Wake Of Devastation, then you know what I mean. This remix finds Chris 
lin a slightly subdued mood. The result is a dark, but decidedly laid back feeling. For a nice contrast, we have as the third track, the album ver- 
Islon of “Assuage" which is of course what we’ve come to expect from the macabre and narcotic Oneiroid Psychosis. We skip forward now to the 
I second of two Joseph Bishara remixes “Assuage (Fluid)". This one again has a very different sound than the original. Opting more for the lush 


__ 

It’s been more than four years since Insekt released In The Eye, and since then, EBM veteran Eric van Wonterghem has been laying pretty low. 
but still working very hard within this and other genres of electronic music. His Prodam studio is one of the most widely used mastering houses in 
Belgium, regularly pumping out releases from the likes of Dive, Suicide Commando, and other cold industrial, as well as a bulk of current Belgian 
techno. So be sure, Eric has always had his finger on the pulse of current innovative music. Enter Monolith; the man’s first own project in many 
years. On Compressed Form, you can really hear influences from all of this stuff he’s been mastering, but at the same time, it remains very fresh 
and new. Ifs a very subtle release, filled with dark, atmospheric soundscapes and chilling industrial ambience. However, placed throughout these 
nerve-racking soundtracks are intricately programmed trance rhythms and techno sounds. It’s like nothing I’ve ever heard before; chilling and 
soothing and hypnotic and frightening all at once. Electronic brilliance compressed. Eric has certainly returned as powerful as ever, and restated 
his presence in a way that no one was expecting. I hope he doesn’t wait another four years before his next release! < operative, sage. 


iTwisted metal, crushed limbs, innocent bystanders vaporized, mass confusion, agony, chaos... these are all images that Necrofix conjures. This 
J14+ track CD is one of my favorite releases from 1997. It has depth, production, synthesis and texture not usually found on a debut album. Imagine 
I parts of yelworC joined with Cold Meat atmospheres. Their main asset that truly shines is diversity. “Objecf is one of the most hellish electro- 
I industrial tracks I’ve ever had the pleasure of hearing. True horror set to music. Most of the tracks are heavy, distorted, atmospheric electro-indus- 
I trial pieces. There are. however a few 16 Volt-esque tracks. Now all you synthesizer purists, don’t run away. Ifs actually amazingly done and will 
I probably surprise you. Guitar is only featured on. I believe, two tracks and it never dominates the mix. This is by all means an electro-noise album. 
■ There are several strange, fucked up experimental pieces to appease the curious listener. Hopefully, if all goes well, we can expect a remix disc 
I from this album, or perhaps new material!!! Be on the lookout for their side project. Digit, that is centered more on the crossover sound. Digit does- 
I n’t have a label yet. but with some luck they’ll be signed sooni What are you waiting for? Go out and get this nowl Morbid music for the inciner- 
iator generation. < operative, mr. tangent. 


i We reviewed the Off Beat release of this great album last time, so I’ll keep it short this time, but don’t stop reading, because there's an extra track. 
iThe ever-proiific Jonathan Sharp delivers a stellar performance here on New Mind’s third album, with strong techno-influenced electro dance tracks, 
I most of which are infused with intelligent (but heavy) guitars. Many guest artists appear, including Hexedene's Katie Helsby and Ian Palmer. If 
ithe Hexedene album is half as good as this, it will be amazing. Unless you’re a guitar-phobic rivetdork, you should already own this album, but if 
■ you don’t have the American version, you’re missing a great Xorcist remix of the track “Providence". The remix adds that dark atmosphere that 
I Peter Stone is famous for. Definitely one for the headphones, while most of the rest of the album is well-suited for the dancefloor. Even for the 
ir-phobic, tracks like :’’LD 100”, “Fusion", and “Stone Hate Steer deliver lethal doses of electronic brilliance. Just get it. < operative, oren. 
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Numantra is easily one of the most unique and eclectic acts working in electronic music today. This Seattle-based sextuplet has a solid and cre¬ 
ative electronic base, with dense and emotional programming and sampling, but that’s not really their focus at all. The locus of this band is an 
instrument that is rarely, if ever, seen in electronic music - the sitar. That, along with a vast array of excellent live eastern percussion, powerful live 
bass, and live rock dmms, is what forges the never before heard sound of Numantra. Add to that the lush crooning of vocalist Mead Dunevant, 
plus remixing and assistance from Seattle electro-fiends Noxious Emotion, and a whole host of other surprises, and you’re left with an indescrib¬ 
able act that's likely to garnish much critical acclaim in certain areas, but I don’t know of a music scene around that can handle them. Approach 
with care. < operative, sage. 


Train A leaves Vancouver at 1 ;00 AM traveling east at 200 km/hr. Let's call this train “Dive". Train B leaves Winnipeg traveling west on the same 
track at 230 km/hr. Lefs call this train “Aphex Twin". Somewhere near Calgary, a drunken railway worker forgets to flick a switch, and seconds 
later, the two trains collide with such devastating impact that the explosion brings the side of Mt. Alberta, nearly 200 km away, crumbling down in 
a pillaging avalanche. The entire disaster kills scores of people, and Numb decides to call it “Blind". Given Numb’s nearly flawless track record, 
we knew it would be exciting and innovative, but who could have expected this?! From the first seconds of the disc. Blind is a grisly collision of 
power noise and terror-techno that packs the sheer force of the scenario described above, and could potentially kin (or at least severely injure) just 
as many people. As if the Numb mix weren’t psychotic enough, they’ve employed the Belgian industrial masters Dirk Ivens and Eric Van 
Wonterghem on a collaborative Dive / Monolith remix that makes such a train wreck look like a fender bender in comparison. And thafs only two 
of the four tracks!! A duo called Phaedra (Sect, ex-Waiting For God) trade the power noise elements for some mad tripped out jungle beats, and 
provide a little bit of time for recovery from the onslaught, before the intensity of “Auto-erotic"’s club-stomping techno-industrial madness brings 
more destruction. The Fourth Man’s David Collings does an amazing job with the vocals, but there was little doubt about that. I’m rendered speech¬ 
less in humble awe of the mighty force of Numb. < operative, sage. 


As the previous maxi bludgeoningly announced. Mr. Gordon is back with his first new material In more than three years. Back, indeed, with the 
vengeance of an angry god looking upon the battered remains of a paradise tainted with greed and sloth. At his side is the latest in Numb's revolv¬ 
ing-door vocalist series, David Collings, who is well suited for the position. As an album overall. Blood Meridian does not pack quite the brute force 
that the maxi did, but It is no less evocative. Ifs just a little more firmly rooted in the Numb tradition, complete with the sporadic soundtrack pieces 
that no Numb record would be complete without. A still different mix of “Blind" starts things off, and yeah, that one’s a killer. “Dirt" slows things 
down a little, with a powerful, thumping rhythm and a fat, oscillating analogue bass. Collings’ sick vocals are in top form. The title track is in the 
style of Numb’s infamous, horrific instrumentals. Ifs an industrial piece laden in feedback textures and various experimentation. It leads seam¬ 
lessly into “Stalker", which sort of funks things up a bit. Ifs still totally fucking psychotic, but in a funky kind of way. “Desire" follows, which is anoth¬ 
er upbeat club smasher, and probably the cleanest, most “electro" track yet. The stuff singles are made of. "Critical Mass" digs the hellish depths 
typical of an experimental Numb instrumental, but it’s fused with some deranged jungle beats, and leads perfectly into another techno-edged high- 
I voltage breakbeat killer, “No Time", which has an analogue synth lead and even some guitars. Next up is “Alien Hand", which is yet another hor¬ 
rific soundtrack piece, clocking in at a scathing 7+ minutes, before the harsh power noise rhythm of “Deserted" shakes things up again. “Spasm" 
closes the album with brutal industrial ambience. Blood Meridian is one small step for Numb, and one giant leap for electronic music. Ifs a mas- 
jterstroke; their finest work to date, and a milestone for the genre that can unashamedly still be called “industrial". Essential. < operative, saga. 


Kk re-issued this a few years back, adding the two bonus tracks “Endless Descenf and “Carcinoma Angels", and changing the artwork a bit. Now 
Metropolis has issued it here in the US, with both of those bonus tracks, plus two more, and with artwork more closely resembling the original vinyl 
(which, by the way, really isn’t all that difficult to find). But anyway, ifs a classic album, very brootSing, noisy, and experimental overall. The two 
unreleased tracks, "Ceir and “Fragmentation Ballef are also from the Blue Light, Black Cand/e sessions, as much of the album is, and are brilliant 
rhythmic noise works with distant howls. I hadn’t listened to this album for several years, and I must say that I think it is still quite valid today. This 
version is well worth the clams if you don’t have the album in any form, plus die-hards will certainly want the extra tracks. < operative, sage. 




Oberon is an artist from Nonway making music in a melancholy darkwave style. There are 5 tracks on this maxi, and. overall, it isn’t too bad. It 
has all the necessary ingredients for a nice darkwave stew; yet. this pot is still on simmer and hasn’t quite reached its boiling point. The songs 
I have an unfinished quality, and have a tendency to get boring after a while. But there are some good starting points, lots of use of piano, acoustic 
guitar, drum programs aitl synth lines, and some electric guitar, with vocals that are maybe a bit DM-like. Some of the slower, acoustic guitar 
tracks remind me a little of Silke Bischoff in their quieter moments. Other tracks that utilize more electric guitars remind me a little of The Frozen 
I Autumn - just maybe some of the atmospheres, but the sweeping drama isn’t quite there. This is a good first effort (I’m assuming this is a debut; 
I admit I’ve never heard of this artist before), but a bit on the tepid side. < operative, empress. 
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strings, atmosphere and subtle electronics more so than a rhythmic sound. In fact, this version has no discernible beats at all. The songs that 
stand out the most are the two previously unreleased tracks “Hallucinate" and “Geobof. “Haiiucinate" is simply superb; not many artists could pull 
off instrumentals writh this much skill and excellence. While “Hallucinate” is soft, almost serene; “Geobof is the diametric opposite. One is the 
angel, the other a devil. “Geobof pulses with distorted, evil intent. And if the music wasn’t enough, I will say that the artwork on this release, and 
all their other releases, is amazing, it’s quite obvious that Lars and Leif know their machines well. < operative, mr. tangent. 


Hmmmm. What happened? Orange Sector returned early in 1997 with an extremely mature album that had all but forsaken their EBM past (except 
for the “Yugoslavian Boys" remake), and now they’ve come back and reneged on that. They’re back on Zoth with an album length maxi, and appar¬ 
ently trying to regain the affections of the EBM freaks by digging up several tracks that are four or five years old. Of this disc’s eleven tracks, only 
three are new, and two of those are remixed. These few new tracks are quite good, offering the maturity of their last album. Love It, mixed with a 
bit of their old electro angst; especially the Distortion Mix of the title track, and both mixes of “Wasted Time”. The Radio Mix of the title track is sim¬ 
ilar. sans the hostility. The other new track. "Body Control" is just a short reprise. The rest of the disc resuscitates old hits like Faittfs "Yugoslavian 
Boys" (again) and Flashbacks “Feel Me" and “Here We Are" for new remixes, and Sevren Ni-Arb once again gives “Kalt Wie Stahf and “FOr Immef 
facelifts. All of the remixes are good, solid, and somewhat progressive tracks, but I never really liked the originals all that much, so I don’t really 
see the point of flogging these dead horses. However, it will certainly be interesting to see what they do now, with their newfound maturity and 
rekindled angst. Talk about a Flashback. < operative, sage. 

Warning: this comes really close to a horror trip. A massive, mind-manipulating avalanche from the darkest recesses of the human psyche, send¬ 
ing shivers down your spine time and again. But isn’t that exactly vrhat we all need sometimes? Shrouded in an atmosphere of powerful darkness. 
Orphx celebrate a very hypnotic, violent, and sometimes noisy form of intelligent industrial. Rhythm plays an integral role In nearly every track! 
and sometimes this cascades into a great ecstatic concert of noise. But then the next moment, the brutal structures give way to more ambient-like 
soundscapes. This record shows the full range of the current industrial sound, but despite of it’s multi- layered structures, it nevertheless remains! 
a solid unit. Consciousness expanding, if you’re open to dark soundwalls and the harsh percussion used. This disc will hypnotize and move you, 
and has enough potential to swim out on top of the flood of average industrial releases. < operative, sed. 

Perhaps Metropolis has caught some sort of virus from Cleopatra, because they’re coughing up re-issues at an infectious rate. Fortunately, 
Metropolis are a lot better at picking them than the aforementioned label. Finched was Out Out’s sophomore effort, originally released on Axis back 
in 1992, and was the absolute pinnacle of Mark Allen Miller’s career. With the mediocrity of his more recent work, it’s wonderful to remember the 
paranoid brilliance of this aibum. Psychic TV’s Fred Gianelli and Vein Cage / Bonetree’s Pater Dysparia make guest appearences, the latter of 
which also helped to remix the additional version of “The Warning" that appears here, and it’s excellent. Out Out was once a huge asset to 
America’s electro scene. This album is solid proof; an essential piece of history. Skip the new album, though. It’s very bland. < operative, sage. 

The great Bavarian innovator P A L returned several months before his new album with this special edition T on Hands. The a-side, “U-Phex", is 
a hypnotic tekk noir dance track, with alternating percussion, similar to a track like “Metrum", but not as pounding. The b-side, “N-Gate", trades 
the technoid rhythms for a slower, grinding loop with a tribal influence, and a majestic lead. Both tracks build to commanding climaxes, but then 
they each strangely fade out very quickly. Also note that the playing speed is not specified, and both tracks play brilliantly at any speed!! Just pick 
one depending on your mood - 33 rpm on regular occasions, and 45 rpm when you’re totally ampedi If your turntable plays other speeds, give 
them a try, tool Regardless of the speed, both tracks are excellent minimal experiments in disturbing dance music, but not at all alienating to those 
unaccustomed to harsh sounds. Recommended! Also released recently is a limited edition vinyl re-issue of some of P A L’s first material, called 
After Hours Sounds (on Dark Vinyl). Find it if you can! < operative, sage. 


Page 12 return once again with an extended maxi, before releasing their new album. Soul Dungeon. There are only three new songs here, but 
“Blinded" is presented in 2 versions. That track is a good, melodic electro bomb, but perhaps a bit softer than usual. The Shorter version is real¬ 
ly just a reprise of the track. “Cursing (Master)" shows them In slower, darker, harder form, and it’s another great track. Excellent! “Enge! (On 
Returning)" is a short, dark closing piece, and thafs it for the new stuff. But the once again resurrect Revenge And More/s “Sea On Fire" and 
Rapture for remixes by the prolific Julian Beeston (The Shining, ex-Nitzer Ebb). He funks the tracks up somewhat, but the mixes don’t compare 
with the originals. As a standalone maxi. On Returning would really just be mediocre, but there’s a huge PC CD-ROM multimedia presentation 
that’s very nicely done, and includes very complete band information, all cover artworks, photographs, track listings, sound clips, side-project infos 
(The Amp & Cycloon), and... (drum roll, please) videosi Yes, four complete videos are here, taken from the PAL format home video releases 
Beyond Recognition and Natural Vision. The Violence Of Truth classic "Assembly At Last” is a great b&w video, and InSects “Cradle Of Waste" 
is In full-color. Both are great videos, filled with lots of intense imagery. InSecfs “Artificial Future" and Violence..:s “No Bitter Truth" ar shown live 
from the Natural Vision live video, and are decent, but a little boring. They didn’t do much editing for these. Still, it’s great to finally see some of 
these legendary videosi If you can play PC CD-ROM tracks, this disc is a must for any Pago 12 fan! < operative, sage. 
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If there is an artist anywhere that can convince the contrived, testosterone-driven, industrial “purists" that there is techno music out there that can 
literally annihilate any “electro" record they’ve bought this year, in terms of aggression, ingenuity, intelligence, and brute force. Panacea is the one. 

! don’t care how tough you are. Low Profile Darkness will kick your ass with the most devastating noises this side of Merzbow, set to furious drum 
n bass rhythms that would make Squaropusher’s jaws drop in awe. The sheer power of this disc is matched only by the depth of it’s brilliant pro¬ 
gramming. Despite the pommeling rhythms, you can pretty much forget dancing to it; there are simply too many sporadic changes. But that’s one 
of its most amazing aspects. Ifs paranoid psychosis, personified. If you think you’re too “industrial" for techno music. Panacea will drag you out-1 
side for a good old- fashioned industrial beatdown. Terrifying hatecore for the next millennium; a soundtrack to the collapse of technological civi-F 
lizatlon. Absolutely brilliant. Also watch for Panacea’s upcoming remixes of DJ Spooky and Bill Laswell! < operative, sage. 


I’m not sure what I would think of this album If I were hearing it now for the first time. I’m too attached to it to be able to say. As Time Goes By is I 
Passion Noire’s long-deleted 1992 debut album, and as far as I’m concerned, it’s a classic. Dion Fortune have resurrected it by popular demand, 
with all new cover art. But the soft strumming of Bemd’s acoustic guitar, the thin, upbeat percussion, and flowing bass, and Ulrike’s heavenly voice., 
it s all still here, in it’s original form. Today. I’d probably dismiss this, but ohhh... the memories. A lot of time has gone by, but I’ll never forget this. 
An essential piece of history for all fans romantic goth / pop / wave. < operative, sage. 


Paul SchOtze has released, over the past decade, an astonishing array of well- crafted and intelligent electronic and keyboard works. That’s why 
his latest work, a series of nine improvisations for organ and percussion, came as such a sore disappointment. The beauty and majesty, the sense 
of exploration and wonder, and the ability to grab hold of both one’s imagination and intellect, are all missing in Nine Songs from the Garden of 
Welcome Lies. What we have instead are a series of plainly boring church organ meanderings, sometimes accompanied by rattling metallic and 
wooden percussion sounds. Only two tracks, “Song Eighf’ and “Song Seven", are successful in that they create a true environment. The former 
is all percussion: rattling chimes and intoned gongs, vibe-like tones, wooden tapping, and fluttering cymbals - creating a sense of walking through 
a wet redwood forest alive with the sound of falling water. The latter is a church organ wandering through a land of light gongs and chimes. The 
piece develops a mystical quality, although some of the pushed chords are out of place and tend to hurt the overall ambience established by the 
remainder of the piece. The remainder of the album, unfortunately, fails to grab hold of the listener’s interest. “Song Four" is merely a set of pip¬ 
ing wind sounds, extended tones, and seemingly random arrangements. "Song Nine" sounds like the noises made by a mechanized steam vent 
backed by deep bass chords and absent-minded rattling and tapping sounds. It may be that Schutze works better in a less free-form environment, 
but this album proves to be nothing rrwre than a waste of time and aluminum. < operative, michael c. mahan. 


David Kirvel is simply unstoppable. Pierrepoint has been one of the most interesting acts in the German industrial / electro scene for several years, 
and he’s constantly moving forward. This disc serves as something of an experiment, to explore the varying narcotic effects of different forms of 
Industrial sounds when used in conjunction with EBM. Ifs almost as If the atmospheres are more important than the tracks themselves. Don’t get 
me wrong; his programming and composition skills are fully intact, but the most intoxicating aspect of his work is its atmospheres and acoustics. 
Final Scan ranges from a Dive-like hard Industrial psychosis, to cold Suicide Commando-esque EBM, to harsh ambient electro not unlike Implant. 
Ifs not really derivative of those acts, but the tracks conjure similar atmospheres. Cydoon’s Luis Zachert contributes 2 remixes, one of which even 
includes looped guitars. Towards the end, things get a bit strange. There’s a minimal trancy / wave track that is very unlike anything David has 
ever done, and it’s followed by a track from a completely different band! Kaanbalik is a very promising harsh German industrial band that we’ve 
heard on samplers like Johan Van Roy’s Voltage MC. but what do they have to do with Pierrepoint?? How random is that?? Pierrepoint didn’t 
remix this track or anything! Ifs simply a different band, stuck right in the middle of this disc! Ifs a great track that happens to be a remix of the 
track that appeared on the aforementioned COde sampler, with additional female vocals. But thaf s not even the strangest thing here. Next up is 
an ambient, almost happy, 6 1/2 minute techno tune, followed by more than 5 minutes of silence, and then another trancy. but more acidic, tech¬ 
no tune, called “Fun Track" comes in. Ifs very odd, but ifs not a bad thing at ail. It actually makes the disc a iot of fun to listen to. Highly rec¬ 
ommended! Rumor has it that Pierrepoint has signed with Off Beat since OOP’s demise, but get this one while you still can. < operative, sage. 


Pierrepoint is the project of German artist David Kinrel, who is heaviiy influenced by the Belgian school of minimalism. While the new full-length. { 
Final Scan, has more overtly techno elements, this maxi manages to combine these elements with the more minimal sounds of earlier releases. W 
such as those found on 1996’s The Being. There are a lot of noisy sequences, samples, dark vocals, and minimal beats. This is especiaily evi- • 
dent in the title track, which has two versions here, but there isn’t a lot of difference between the two. There are a lot of harsh and screechy nois¬ 
es laid atop pulsating rhythms. The effect is quite twisted and grows on the listener. Tomorrow" is a trancey minimal track, with some very nice 
noises arranged in much mellower layers. Perhaps one of the surprises on this disc is a remix of the song “Castigate", originally released on The 
Being. The original was a pretty harsh Dive-like fast track. This version sounds more synthpoppy, in a way, with a bassline that sounds a lot like I 
the song “is There Something To Do” by Depeche Mode. Keyboard parts are brought into the front more, too, giving this song an overall softer ^ 
sound. But, the vocals are still dark and distorted. Yet, the synth work is still very 80’s sounding, ifs an interesting mix of oid and new. “Cellcode” 
brings things back into harsh, minimal noisy territory. “Illwiir is a pecuiiar biend of ambient soundscapes, trancey noises, nightmarish samples, 
and a dark gothy melody. Finally, there is a hidden track that is slower and tapers off in an almost dreamy way with fluid-like textures. Overall, a 
very interesting release. < operative, empress. 


I have not been a major fan of Pigface, having found earlier recordings such as Gub and Fook to be little more than exercises in pointless noise. 
However, all that has changed with the reiease of A New High in Low. a phenomenal double-CD that does a wonderful job of combining atmos¬ 
pherics with a good punk-funk underpinning, reminding me to no end of the originai Tackhead Sound System, oniy featuring primarily female 
vocals. It is hard to point out the best tracks on this disc, because that would encompass nearly 80% of the materia! present. “Kiss King" let it be 
known that this was not to be an ordinary record, a very interesting mix of Indi-pop and hard punk, with its distorted and vibra-pulsed sitar, heavy 
beat, and Monsoon-like female vocals. “Bring Unto Me" brought together the sliding loop bass of dub with an ultra-hip beat generation-styled recita- 
ticm that sent one reeling down a modernized, albeit feminine, highway straight into the land of Kerouac and Ginsburg. “Nutopia" brought together 
this same style of beat with punk, hiphop, and a dash of the Art of Noise. “Metal Tangerine" was extremely danceable house punk funk: a dense I 
collage of echoing voices, minimal programs, and hiphopped-scratched rhythms. The second disc consisted of three extended pieces. The two 
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Easily one of the most innovative and 
sophisticated musicians working In 
the electro scene today, Eric 
Chamberlain is already back with the 
third fulNength Index aibum. It seems 
that without the burden of his less- 
dedicated ex-partners, he’s an 
extremely productive individual. The 
first thing we notice here is that the 
liner notes announce the abortion of 
the much anticipated Ne Plus Ultra 
project Thafs very disappointing, but 
lucWly, three of the tracks written for It 
appear here, one of which is the 
Intense ‘Perfume Sniper (Revox)’, which we presented on the previous Culture 
Shock sampter as Tsychotic Simulation’. As the title Indicates, Eric has redone the 
vocals (weVe also heard unconfirmed rumors that the vocals on the earlier version 
of this song were done by a special guest), and the track is much cleaner now. Also 
among the Ne Plus Ultra material is a very trippy cover of Kraftwerk’s quirky classic 
'The ModeT, and an equally trippy eponymous track. These tracks are realty quite 
similar to Eric’s usual brand of calculated turmoil. Regardless, the rest of the album 
Is pure Index, jarring the boundaries between dancefloor electro, scathing industrial, 
and intelligent techno, with legendary 
elegance. The depth and puissance of 
his compositions are Indescribable, iK. 

and yet never alienating. Electro 
freaks will love FaHh In Motion for It’s 
hard rhythms and gritty chaos, while 
more demanding listeners will 
embrace Ifs uncompromising intelli¬ 
gence. Mr. Chamberlain is single- 
handedly the drafting blueprints for the 
future of dance music; a future without 
genres and classifications; a future 
where creativity and diversity render 
all else Insignlficanl Tbe man is dear¬ 
ly a master craftsman, an technologi- ■ 
cal terrorist, and a visionary in every I 
sense of the word. Awe-inspiring and I 
ardently recommendedi I 
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To the pundits that say there aren't any fresh, new electro bands In the scene, I say. “try Pulse Legion!” I've heard quite a few electro bands over 
the years and this one. believe it or not. stands head and shoulders above a lot of them. This is what a mutant mating of Din_Fiv and Mentallo & 
the Fixer would sound like, if it was crossbred with elements of Placebo Effect. It's generally slow, mid-tempo electro that has some great 
sequences, lush, expressive strings over top and the usual distorted vocals. One track, “Maelstrom ", features heavenly female vocals which sound 
reminiscent of Battery, Collide, or X Marks The Pedwalk's Estefania. If you're a fan of the slower FLA, Informdtik, or The Fourth Man sound, then 
you'd be advised to seek this out. < operative, mr. tangent. 


If Mick's Division #9 project is too d'n'b for you, thafs no reason for you to miss out on the products of his innovation. He's teamed up with fellow 
Croc Shop member V. Marcus and THC / Cathexis mastermind George Sarah for ProGrex.iv, and the results are probably a bit more digestible for 
the electro crowd. Perhaps it’s because the great George Sarah has risen to techno-stardom in the ever-scrutinizing city of angels, or perhaps it's 
because the Croc Shop gang is gaining momentum at an astonishing pace, but it boggles my mind to think that this disc will probably vanish into 
the depths of obscurity because of the fact that Fifth Colvmn / Full Contact is almost non-existent. They've done zero promotion for it, even though 
FCR poster boy Jared Hendrickson makes cameo appearances on two tracks. Anyhow, it's not a new album, per se, but mostly a collection of the 
various members reconstructing each other’s work. Ali the tracks are very strong, and. given the nature of the disc, rather varied. They pretty 
much cover the entire spectrum of "electronica”, with some nice ethereai female vocals, as well. If you're not ready for the full-one d’n'b of Division 
#9, give this one a try. < operative, sage. 


The sticker on the cover reads, “Modem ambient techno with effected spoken interludes," but that's somewhat misleading. “Ambient techno” is 
such a widely used and currently en vogue term right now (usually referring to artists like Aphex Twin, The Orb, FSOL. etc.), and R.U.O.K.? real¬ 
ly has nothing to do with stuff like that. Jim Harris (aka R.U.O.K.?) shares a much closer kinship to the more psychedelic ambience of Brain Eno. 
Pink Floyd, and LPD, than the modem chaos of those newer acts. And similarly, the vocals and lyrics are integral, and quietly overwhelming in 
their brilliance. Jim’s inflections are on par with some of the greatest vocalists of our time. His sharp, devious wit and cunning social criticism is 
reminiscent of the great cultural terrorist Jello Biafra, delivered with the subtle, off beat, and soothingly twisted disposition of modern prophet 
Edward Ka-Spel. His stream-of-consciousness storytelling is nothing short of enthralling, even when he’s meandering about such seemingly 
insignificant things as grain silos, penguins, and skitching. But is this tedious introspection, or relevant social critique? I suspect a little of both 
(although I'm of the mindset that no introspection, no matter how trivial, is tedious), but it’s always pertinent. The musical accompaniment is as 
contemplative and vivid as the script, very suggestive of Maria Dimension-era Pink Dots. It’s absolutely brilliant. Is Jim OK? Probably not... but 
he's pretty fucking incredible. < operative, sage. 


Several months ago, the young trio known as Re/Act stunned electro fans around the globe with their smashing debut maxi. Virtual Symmetry. It 
was an energetic and accessible 4 track EP, produced by Volker Lutz, with a sound not unlike recent Evils Toy, so as usual, information got twist¬ 
ed, and rumor had rt that this was simply a side project of the famous Witten-based duo. Not long after, as the track “Virtual Symmetry" was fast 
becoming a club favourite with its hard beats, percolating synths, and irresistible chorus, the boys struck back with this. The Reason. The 
Understanding. & Time, their brilliant debut album. If there's one thing this album states without a doubt, it is that Re/Act have their own voice. 
Yes, Harm Lutz did play host to the three at his Evil Empire studio, and there is a noticeable Evil twist; they even traded remixes; but Re/Act has 
their own agenda. Melody and emotion play important roles throughout the album’s 11 tracks, and are interesting counterpoints to the spacy elec¬ 
tronics. In fact, nearly every track has an captivating melody. Another paradox is the gruff voice of Oliver Taranczewski, paired with the sultry 
tongue of Natascha Reuter. The result is very... well... sexy. Add to this the occasional juxtaposition of well placed electric and acoustic guitars 
with the strong electronic rhythms, and this album can not fail. Whether Re/Act are packing the floor with electrobombs like “Central City" and 
“Tetralogic” or altering consciousness with a track like the slower paced “Sacred Air” (which appeared in a different version, along with “Virtual 
Symmetry" on the previous maxi), they will seduce you. Coming soon is their new maxi. From Above Comes Sleep, and I’m quite sure this is only I 
the beginning of the psychosexual sphere that is Re/Act. < operative, sage. 




I 


Regenerator are one of the more talented female-fronted American electro artists, and it is a mystery to me why they have never signed with an 
American label. Previously on Hyperium. this newest release is their first for Synthetic Symphony. There are 16 tracks on this very long full-length 
The trademark of Regenerator is the juxtaposition of Wrex’s whispered distorted and gruff male vocals with Patrice’s dreamy and airy female vocals. 
Without Patrice, Regenerator would just be ordinary. The best songs feature her siren-like call as the focal point, singing the catchy chorus 
(“Somewhere" is a fine example of this). There is a lot of variety on this disc. While I prefer this band when they stick to purely electronic and 
synth-driven sounds, there is enough guitar crossover to please fans of more aggressive dance music, such as the track “Megawhore". The faster 
dance-oriented tracks, like “Flesh vs. Steel", feature crisply produced clean layers of bass heavy beats, and rhythms and sequences are layered 
on top of one another in sometimes unusual ways. Some of the faster tracks, like “7th Sear, have a bit of a techno edge to them There are some 
mid-tempo tracks, like "Wirklischkei", that are amazingly dense and infectious. There are also plenty of slower songs, some layered with pulsing 
beats and sensuous atmospheres, particularly “Lightbringer". Other slow songs are more gothy with plenty of piano and synth string arrangements, 
such as “Night & Mourning", and the instrumental to end off the CD. “Communion". Overall, with Soulseeker, Regenerator prove that they are 
maturing and refining their sound. < operative, empress. 


FInallyll This Haqbbb / Fonna Tadre 
collaboration was announced well over 
a year ago, and fans around the world 
have been waiting in eager anticipa¬ 
tion. Well, NEWT Is finally here as the 
first full-length production on 2l8t 
Circuitry's (Quantum Loop iabel. I must 
say. It’s a bit surprising, given the 
stages that these two bands were In 
when we first caught wind of this pro¬ 
ject. Haujobb had just released 
Solutions..., and Forma Tadre was 
about to release the Cellsbraie the Cu/f 
/ O-Fles maxi, and al we had heard 
from him up to that point was 

Navigator. So, perhaps what we were expecting from NEWT was a combination of 
Haujobb’s driving Intelligent electro / peuerkHfn’b rhythms with Fonna Tadre’s majestic, 
and equaty InteHlgent, orchestration, but this is an entirely different beast. Since then, 
Daniel has done some aN-out drum In' bass material thafs really only been marketed to 
the techno crowd, and by the looks of things on Tyranny IV, Andreas Meyer is certainly 
changing the direction of Forma Tadre, and It seems as If NEWT is probably the fruit of 
their collaborations as they began these new phases. First off, -2730 is entirely Instru¬ 
mental, and very subtle. If at first ft seems a bH too sparse. If s because Its brilliance Hes 
beneath the surface. Ambient techno rhythms make up the foundation of most of the 
tracks, however, basslines are scarce. 
The rhythms are created by the most 
Inconspicuous, spacy sounds. Some 
welkrafted dnsn 'n' bass breaks appear 
In a few tracks, but most of the abum is 
much more ambient. In fact, Ifs really a 
headphone abum; very subtle, exp^ 
mental, and three-dimensional; so three 
-dimensionai, that Ifs easy to fal entirely 
into the technosphere K creates. The 
abum is a journey, and ifs different on 
each listen. Sometimes It really grooves, 
sometimes it lies In ominous tranquMity... 
IhM you never get lost. Fordlfferentrea- 
sons, elektrofreaks and techno fans alike 
may be rekidant to take the trip, but 
those willing go along wi find them¬ 
selves b a strange and wonderful place. 


iinstallments of “The Howler” were twin half-hour dubs; simplistic electro-bass (a la LFO), echoing synths, a steady beat, and an echoing stream 
Jof consciousness via Genesis P-Orridge. Train" was a 24-minute set of extended rock rhythms; a steady beat augmented with traces of feed- 
iback, synthetic drones and squeals, reminding one of the extended psychedelic forays of early Amon Duul 2. PIgface, with A New High in Low. 
■ have established themselves as true masters, especially considering their earlier works. This CD is a must. < operative, michael c. mahan. 


lAhh, the wonderfully scathing sound of old Terminal Sect is back. Well, ifs at least a reasonable facsimile thereof. Terminal Sect vocalist Colin 
Schwen released this solo material on a scarcely circulated cassette under the name X Angel, and Metropolis was keen enough to pick it up. Why 
they changed the name I don't know, but it doesn't matter. Ifs the same material, and ifs brilliant. The last Terminal Sect album was really unim¬ 
pressive. and with the first notes of this album. I remembered exactly why I loved Terminal Sect to begin with. The dark, gritty textures, the dense 
mix, the epic structures, the haunting atmospheres, Colin's sick voice... everything that once made Terminal Sect great is here, and then some. Of 
course, the sound is updated, some spacier elements and trancier rhythms and such, as Mr. Schwen was never one to remain in the past (even 
if he is still battling symptoms of an Ogre complex), but those of us that longed for the days of “Gun Worship" and “Prayef, only to be disaffected 
by the homogenized sounds of Bread And Wine For The Dirt, are thrilled that he’s branched out on his own. I don’t know if Terminal Sect still 
exists, but if it does, I really hope this album is a foreshadowing of things to come. Recommended! < operative, sage. 


mSEM 


I Oh. shit. I really don’t feel like writing another review tearing down a band that was once great. Fuck it. Refer to the Armageddon Dildos review. 
■ ignore the famous producers’ names, and keep in mind the fact that Psychopomps aren't getting big paychecks from RCA. They’re still on Zoth. 
I which means that they’ve turned into sniveling dolts by their own free will. Does that make it any better? Nope. < operative, sage. 


never heard of this band with this strange name before, but I’m sure we’ll hear more from them in future. The music lives with the chanting of 
Adelheid Winkler. Her seductive voice attracts mostly on this production, however the programming and the sounds used are not all that breath¬ 
taking. The compositions are based on typical EBM beats, and harmonious sequences, but not that innovative. Tracks like “Ask Me" and 
“Indulgence" deal a lot with the darker forms of human sexuality and therefore, the female voice is extremely suitable. This sometimes reminds 
me of Sabotage Q.C.Q.C.? or Collide, with a portion of gothic. The third track “Bleeding" sounds like Bj6rk, with unusual percussion and garish 
string melody. This one and “Ask Me” could also become club hits. Another favorite, more for home-entertaining, is “Indulgence" with a interest¬ 
ing interaction of dominate, aggressive refrains and charming singing, covered in dark electronic sounds. The second half of the CD loses a bit of 
this attraction. The programming gets weaker, and the songs often get a kind of psychedelic touch. The album also contains two tracks with a 
male voice, but they are not a good reference. I assume this is their first record, so I consider this as a respectable debut album. Nevertheless, 
for further releases they should cover this pleasant voice in a more interesting musical accompaniment. < operative, sed. 




Ravenloft is yet another of Hands' brilliant discoveries. I know nothing about the band, as there are no liner notes to speak of and no bio, but I can 
you that this is some pretty insane stuff! Two of the four tracks are bmtal percussion assaults with very powerful noises and mad screaming. 
Mechanized dance tracks for the pathological industrial crowd. The other two tracks are brooding dark ambient tracks that literally pan out expo¬ 
nentially right before your years. I want more! Can anyone stop the mechanical mayhem? No way!!! < operative, sage. 


IT III Ini'll' I 

Pops is the third album from Japanese minimal techno favourite Riou Tomita. The whole disc has a very Bendthaus-style “industrial" ambient feel, 
with isolationist drones and pulsing low-key rhythms. On first listen, it seems very sparse, but the entire album has a groove, and once you find it. 
it’s a very enjoyable record. RIOU occasionally approaches a house-like style that I find less enjoyable than the underscored intensity of most of 
■ the disc. Perhaps RIOU is not intended for neophytes, but I certainly fit into that category, and I enjoyed it very much. < operative, sage. 

I For those of you who relate the name Second Skin to a band signed on Germany’s defunct Dynamica label, this is not what you think. Second Skin 
I is also the name of an American gothic band from Arizona. When most of us first heard the music of this band they were called Flesh Of My Flesh, 
las they appeared on one of Cleopatra's earliest tribute albums. First And Last And Forever, and they gave us their version of the Sisters Of Mercy's, 
I “Marian". In my opinion, their version of the song was the most enjoyable rendition found on that compilation. Unfortunately. I am not so impressed 
I with their latest album. Choir Invisible. The songs are dark, brooding, and have all the earmarks that cause a band to be labeled, “gothic", but they 
don't strike the right emotions. A little too distant, and perhaps a little too “gothic". The vocal melodies are nearly impossible to follow, buried under 
thick layers of echoes and hall reverb. The percussion lies underneath everything in the mix, and is less discernible than the vocals. I think if more 
control were placed on the effects, with the percussion taking a shotgun seat to the vocal melodies. Second Skin would have some nice songs. 
The artwork of the album is very nicely done, and that is often a problem all its own. There is good potential in the songs "Sweet Nothing". "Omega 
Man", “Daddy's Home", and "Club Sexxx". < operative, ora. 


I Pro-tech is the latest offering from the Canadian cyberpunk deity Bill Leeb and his current cohort Chris Peterson. Of course, as with all the side- 
j projects with the possible exception of Delerium, Pro-tech is not generating the enormous amount of hype that FLAvour Of The Weak is. It actu- 
I ally pretty much seems to be the new incarnation of the dead Intermix project; exploiting the current dance trends in a huge sample-fest of exper- 
jimentation and tongue-in-cheek mockery. The same could possibly be interpreted from FLAvour, but the difference is that Intermix always flaunt- 
led it. Anyhow, Orbiting Cathedrals is an amalgam of the various styles of techno that dominated in 1996/7. Some jungle and drum ‘n’ bass, a lot 
I of ambient, and a lot of recycled beats, but nothing all that harsh. “Communication" is really the only track that grates, as it is an experimental track 
I based around strange answering machine messages. The rest of the disc is pretty unobtrusive, and therefore nothing all that interesting. A few 
I tracks are fun to dance to. but that’s about all. It’s almost like FLAvour of the Weak minus all the FLA elements that make that disc great. If taken 
I seriously as an “intelligent techno” album. Orbiting Cathedrals is pretty average. Taken as a low-brow parody of current music, however, it's quite 
I fun. < operative, sage. 






















































vvB reviewed Zotfi Ommog’s version of this excellent album last time, and it’s no surprise that Metropolis picked Seven Trees up for Stateside 
release (unfortunately, without the nice paper of the Euro version). The sound of this band is summarized by some as endzeit EBM and perhaps 
by others as darkwave (which is a term that can apparently be used to describe the sound of Barry Manilow as well...). Seven Trees create a pre¬ 
mium blend of dark moods, aggressive electronics, chilling vocals, and excellent beats. For anyone following the new music scene, you are pret¬ 
ty much guaranteed to like it if it’s got the Zoth Ommog name behind it, and In this case, there is definitely no exception. Unless your local “indus- 
triar DJ is a complete wanker, you have probably already been dancing to Seven Trees. Sure to appeal to fans of bands like Leaether Strip, :wump- 
scut:, Funker Vogt, Placebo Effect, Digital Factor. Project Pitchfork, yelworC / amGod, or Arcana Obscura. If you’re a freak for the dark, endzeit 
sound, don’t even question it... get it. < operative, ora. 




It isn’t often that American electropop artists have a memorable sound, especially when it comes to synthpop and electronic music I’m not sure 
why it is such a common problem, but this doesn’t get in the way of listening to Shades Of Grey. The album starts with a song called “Emotional", 
which holds my attention, but the repetitious chorus "I’m disappointed in you” spoken over and over again, begins wearing on me. The sound of 
the band is a collection of influences from Depeche Mode and Erasure, to a slew of other 80’s artists. Their overall sound is very nice. I wouldn’t 
say Shades Of Grey innovate the synthpop genre, but they create an eye-catching glimmer in a sky full of synthpop stars. Songs recommended 
for listening on The Longest Day are "Emotional", “Now And Then", “Everything ”, “The Longest Hour”, “Crucified", “Nothing More To Say”, and I 
“Dissapointed” (the “Emotional Edit"). If you have an opportunity to listen to this album, take it. You may very well decide you need to add Shades! 
Of Grey to your synthpop collection. < operative, ora. " 

I’ve never liked Sheep On Drugs. Of course, I hadn’t heard a track from them since “Track X”. but that’s not the point. The point is that a) I’m 
reviewing this remix album from the standpoint of someone who isn’t familiar with their regular material, and b) I wasn’t particularly interested ini 
doing this review in the first place, but there wasn’t time to pawn it off on someone else. Lucky for mel The sounds of Sheep On Drugs that I dis-1 
covered on this release are some of the most intelligently refreshing and varied techno music around, with twisted vocals that share more of a kin-1 
ship with the psychedelic meanderings of Edward Ka-Spel than with the obnoxious drivel of early S.O.D. tracks like “Motorbike". From what I under- f 
stand, all these tracks appear in their original for on Sheep On Drugs’ latest album. One For The Money, with the exception of the AC/DC cover. | 
The musical styles here range from the high-energy, techno-infused electrodance of the Ashtrayhead mix of “X-Lover” by Cubanate / Ashtrayhead’s | 
dubious Marc Heal, all the way through just about every current style of techno music, to the strangest track of all, DJ Jordan Meal’s Tropical! 
Underworld Jacktronic Mix of “Bong Track". Standouts include the acid-like PTV remix of “WCFM", the dub-infected Matera E I Suoi Postini Mix! 
of "Come Fly With Me" by Meathead / Matera’s Mauro Teho Teardo, and my personal fave, the insane jungle of Not Breathing’s Hellhound! 
Screwdriver mix of of “Crimetime". S.O.D. also did an incredible drum ‘n’ bass mix of “Money Machine", as well an equally incredible dub mix of! 
“Strange Day" under the name Bagman. Also here is the afformentioned AC/DC cover (“Back In Black”), which is an all-star jam with Pigface. Plus ! 
there’s a nice unlisted track. If this disc is anything like what Sheep On Drugs’ recent material sounds like, sign me upll < operative, sage. " 






What happens when a band of true sound aichemists employ dub terrorist Mick Harris to assist them in their rituals? Sielwolf’s fourth album IV. 
that’s what. But what would have happened if Harris had lead the rites, rather than just twiddling the production knobs? I guess Sielwolf pondered 
the same question, and decided to find out. So. Harris has reworked basically the entire album, and the result is V - The Remixes. As expected, 
the result is extremely dark, slow, and cerebral, and entirely hypnotizing. Yes, Harris’ unashamed forte is mesmerizing experimental dub. and so 
techno mindfuck we have here is not at all surprising. Of course, when the original tracks are psychotic instmmentals to begin with, Harris is going 
to have a field day showing us what he hears. That’s exactly what he’s done, and the results are intense. Scorn fans will love this as much as any 
of Mick's other work, and Sielwolf fans that appreciate the dense, hypnotizing subtext of their material will adore it as well. < operative, sage. 

This is one of three extended maxis that came out in Australia before the new album. Buy Me... I’ll Change Your Life. The two others were the 
well-known The Future maxi, and Australia-only Make The Little Flowers Grow, which Included several mixes of that new track, plus a three that 
were only on the US and European releases of The Future. On Hooray!, we find no less than six mixes of the title track, plus three other new 
songs. The original mix of “Hooray! is a standard Snog track; techno-infused electro filled with ripping anti-capitalist commentary. Brilliant Next 
is an amazing psycho d’n’b mix by Thrussel’s own Black Lung and Death Jungle 2000, followed by the bizarre Space Cats and the Joys of 
Annihilation mix. Then fellow Australian legends Severed Heads with the great dub-like Severed Heads and the Mormon Choir mix. before Black 
Lung Is back with the equally amazing Black Lung and A Cast Of Thousands mix. Finishing up the rounds on this track is another famous Aussie 
group. Shinjuku Filth, with the tribal atmospherics of the Shinjuku Filth and the Final Dump mix. Excellent! This Is Capitalism" and “One Beautiful 
Day" round out this incredible maxi with some different styles of tripped out intelligent electro. “One Beautiful Day Part 2" is clocks in at an aston¬ 
ishing 9 minutes and 20 seconds, and is a perfect end to this great disc. Buy Me... I'll Change Your Life is out now in Australia, and Metropolis will 
be releasing it very soon in the US. I can’t wait to hear it, but almost half the tracks have been released already. < operative, oren 




In actuality, The Enemy Whhin took 
Nightmare Lodge 18 months to cre¬ 
ate, but I dare say that this abum was 
centuries in the making. Itlstheciose 
of an epic trilogy; an angry submission 
to lost hope. 1994’s Nei^tive Planet 
introduced the series with the realiza¬ 
tion of consciousness. 199€'s 
Luminescence introduced the hope 
that there Is something more, setting 
the stage for a tragic end; the surren¬ 
der to oblivion; the relinquishing of all 
faith; the Enemy WItNn. It’s a capti¬ 
vating tale, profoundly nihiiistjc In 
composition, and acutely dreary In atmosphere. Tbe music is very dynamic in a stark, 
minimallstic way, with different elements playing off each other in a vivid display of 
the nearly opposing forces of technological innovation and classical instrumentation. 
Thundering lows underscore soaring crescendos, while the electronics constantly 
forage onward, constant and hypnotizing. Perhaps the most impressivo aspect rt 
these compositions is rich string arrangements that carry many of the tracks. They 
are very symphonic, and provide a penetrating counterpoint to the intelligent elec¬ 
tronic rhythms. It’s an extremely hypnotic amalgam where tradition meets technolo¬ 
gy in a surreal, cascading symph^ 


After the excellent Entropy Lingua maxi nearly 3 years ago. Society Burning finally serve up their full-length album. This Colorado-based trio, with 
their groovy riffs, percolating synths. firing percussion, and anthemic choruses, are the most solid and refreshing crossover outfit to come around 
since Al Jourgenson traded in his sampler for a beat-up old Chevy. Society Burning really don’t sound like Ministry at all: it’s just that they were 
the only truly great adrenaline-fueled crossover band, and now these kids are here to fill the gap. Guitars are an important part of the mix here, 
but they are only part. This is not some half-assed metal band that has just discovered that you can look just as evil standing behind a keyboard 
as you can holding a geetar. Society Burning know their machines well, and could teach even some of the most prolific samplemeisters a few 
tricks. But still, spineless electrodorks should probably steer clear, because the testosterone IS pumping, and they just might get hurt. For the rest 
of us, Tactiq is an essential purchase. Fans of Hate Dept, note that Siebold lent his production and keyboard skills for parts of this album You’ll 
love n. < operative, sage. 
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of desolation and hopelessness, and 
when the disturbing voice of B. 
Mazzilli makes its scarce, calculated 
appearances, the haunting opus is 
complete. Both intriguing and Intoxi¬ 
cating, The Enemy Within is essential 
for all fans of dark atmosphere, neo¬ 
classical arrangements, soundtrack 
music, or progressive ambient elec¬ 
tronics. This is yet another enchanting 
masterpiece in the long, daunting 
careers of two of the world’s most 
compelling and uncompromising elec¬ 
tronic musicians. An disembodied 
chemical dream 4 us, from the Italian 
masters. Highly recommended. I 
Benissimol 
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The wonderful folks at COP Infl have culled this somber trio from deepest, darkest comers of... Hawaii? A depressing place it must be, indeed, L 
whatwithallthesunshine, the beaches, the luaus.... I don’t know. I just don’t get it. How does goth exist in such place? Maybe it’s because of! 
Don Ho... I guess he could drive anyone to the brink of suicide. Anyway... where was I? Oh yeah... what we have here is a highly developed coF I^ 
lection of majestic, pop-sensible darkwave tracks set to solid electro dance beats. Thankfully, they avoid most of the goth clichds, despite the song | 
titles and undeniable dark atmosphere. Synthman G.W. Childs sees to that. With the production help of Razed In Black’s Romell Regulacion hek 
creates the intricate dance rhythms and timeless synth progressions that root Soil & Eclipse firmly in a renaissance-flavoured electro domain, while I 
Jay Tye’s soaring vocal melodies soar over top. Imagine, if you will, Morrisey singing for Deine Lakaien, remixed by Razed In Black. Intriguing?! 
I think so! And they pull it off with a level of skill not often exhibited by a newcomer. Very nice. < operative, sage. 




My first thought with this album is: does the full version of the release come with a storybook? I hope to god it does, because it would be perfect 
to have an illustrated short story to accompany the music. After that thought however, I begin drawing comparisons in their sound to better known 
acts like. The Moon Lay Hidden Beneath A Cloud, Ataraxia, or Freiburger Spielleyt. Here is a perfect album for those of you who enjoy running in 
the renaissance faire crowd. The group consists of three members. Two of the musicians are brother Michael and Mark Riddick, who are accom¬ 
panied by female vocalist, Eugenia Houston. ...The Soil Bleeds Black approach their music with less of an experimental slant than The Moon Lay 
Hidden..., but I would say March Of The Infidels is closest in sound to the third track on the aforementioned bands self-titled album, released in 
1993. If you are familiar with that song (including samples of clashing steel, screams of agony, and medieval battles playing out under jovial E 
medieval flute music), then you’ll enjoy the sound of.. The Soil Bleed Black. < operative, ora. * 

Stygian Vistas is an EP that includes remixes from the latest Soma full-length. The Inner Cinema, as well as several extra tracks. This release con¬ 
tains two versions of “Stygian Vista": a radio edit and a remix by Nonplace Urban Field. This is a great dance piece, and probably the most acces¬ 
sible of the tracks from the album, so its no surprise that this EP was released. As with the longer version, the radio edit of “Stygian Vista" has 
that same panoramic old wesf sound, coupled with a catchy trip-hop beat. The remix is more on the experimental side, so its a bit more fun to 
listen to than to dance too. The other remixes, “Risen from Agartha ” and “Alchemical Nuptial, ” also lean toward a slower, less danceable interpre¬ 
tation than the originals. Of the three non-album tracks, “God Sends the Meat & the Devil Cooks" is probably my favorite, with its western guitar 
and glittering chimes. “Amphibious Premonitions Bureau” was a big surprise with a reggae / dub style that was much more energetic than most of 
Soma s usual laid back atmospherics. Although I like this EP, Stygian Vistas didn’t seem to be nearly as strong of a release as The Inner Cinema. 
Therefore. I would recommend newcomers to Soma to check out that album first, reserving this for die-hard Soma fans. < operative, omac. 
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The great duo of Dirk Ivens and Patrick Stevens is back with a second slab of vinyl for Ant-Zen. This time, it’s a 3 track 10” in a hard-bound, 
pressed particle cardboard, embossed sleeve, and of course it’s a limited edition that’s already sold out. The sounds are, of course, some of the 
harshest sonorities ever set to a rhythm. While constantly changing, the tracks all retain a steady, hypnotic, and completely pommeling force, with 
sporadic bursts that are sure to induce dementia. As the two like to do with Sonar, there’s also one track that is more of an ambient noise excur¬ 
sion, but it’s certainly no less traumatizing. A hardcoreindustrialmindfuck only for strong ears and reinforced dancefloors!! < operative, sage. 




Yeeeaaah, this is it. Spahn Ranch once again offers us a new masterpiece from their sound garage, and with this work they’ve reached the top of 
their musical output, hardly to be beaten by their next record. They’ve now created a unique sound, a perfect mixture of synth-pop, electro and 
industrial elements (industrial-pop for the next millennium?). They use groovy beats, a lot of analog sounds, partly drifting or melancholic melodies, 
and above all stands the charismatic voice of Athan Maroulis, who shows us that he’s also able to sing without as many effects or distortions j 
he s used for the earlier releases. Songs like “Futurist Limited”, “Embodied", and “A Depression Glass" offer more than enough anthems to sati. 
fy even the most discerning of listeners. Here in Germany, Architecture is released as Architecture Beta by Out Of Line, spiced with five addition¬ 
al, harder, electro-smasher bonus tracks from their last (US-only) album, The Coiled One, ensuring this combination a permanent place in the top 
of my all time favorites list. Precisely the kind of spark our electro-scene currently needs. Highly recommended. < operative, sed. 




Splatter Squall s career has been touch-and-go right from the start. They had a few really good compilation appearances before they were signed. 
Then their Gothic Arts debut. The Spell, was nothing to rave about. It was followed by a few more decent sampler tracks, and then the smashing 
album Transcendence. They’ve been MIA for well over two years, since the demise of Gothic Arts, and now they’ve resurfaced as one of the last 
gasping breaths of Khazad-Dum, with what was supposed to be a preview of their forthcoming album, but CCP collapsed before that saw the light 
of day. Unfortunately. Suspiria is as spotty as Splatter Squall’s career itself. Two of the four tracks are two not very different versions of what 
appears to be a cover song. It’s the title track, credited to someone / thing / band called I Goblin. I know SS were working on a side-project, but 
I had heard that it was harsh industrial stuff, which this track certainly is not. so I don’t think this is it. It’s a Celtic or Eastern-influenced darkwave 
track, with a steady electro beat and distorted vocals. The 8 minute version is decent, but faaaaar too long for it’s own good, and much too repet-T 
itive. The 4 minute version is weaker, and it takes almost 2 minutes just to kick in. The next track, “Gore", is much better. It’s a real dark electro! 
bomb with great pounding drums. The final track. “Army Of Darkness", slows things down a bit and takes a more hypnotic, yelworCian approach. [ 
but it doesn’t even come close to the masters! This was a real disappointment, but perhaps they’ll find a new label, and it’s entirely possible that! 
the next album will be incredible. We’ll see. < operative, sage. ** 
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lion in a layer of ambience. Lift the 
shroud, even sfightty, and youl dscover 
an uncharted void inhabited by dtejoint- 
ed sound, juxtaposed vibrations, and 
pulsing sensation. This is the world of 
P A-L; the netherregion in which he for- 
mulatas his hallucinogenic compounds. 
You will never be the same. 
Impeccabtel The sold-out package edi¬ 
tion comes with a t-shirt, poster, metal 
pin, and stickers. In a printed nylon 
satchel, all designed by the master 
craftsman Salt, so of course It is breath¬ 
taking, but the content of the disc ren¬ 
ders all that inconsequential. Watch 
doseiy for the MOnnx LP, too, as It Is 
likely to be very limited. 
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I Flicker Like A Candle is the debut MCO release by Stromkem, a one-man electro project (a.k.a. Ned Kirby) from Madison. Wisconsin (who you f 
■ may be familiar with from his appearance on the Biotech 02 comp, on SDS Productions). At 7 tracks, this MCD feels more like a full-length, and 
I contains remastered tracks from his excellent demo-tape of the same title, plus one new song. Overall, the mood is very upbeat, and its no sur- 
I prise that some of the tracks (namely, “Heretic”) have become German club staples already. The production is very sharp, clean and crisp, and 
Ithere is even a remix included here by Attrition (of the cover version of Nick Cave's The Mercy Seat). In addition to the layers of infectious elec- 
Itronics, Stromkem makes very good use of synth strings and piano all put together very well, with his whispered vocals laid on top. The vocals 
I are not of that typical run-of-the-mill distorted variety, nor are they drowned out in the mix, and that is to Ned’s credit. There is good variety here, 

I ranging from the highly Project Pitchfork-esque “Metatron", to the more funky and aggressive “Heretic” (there is also a instrumental version of this 
I song) to a brand new song not previously found on the demo-tape called The Surgeon". This song is most likely a harbinger of the future work 
I of Stromkem, as it is definitely more break-beat infused than the other tracks, and really ties a lot of the elements together in a really fresh way. 

I In a year of highly strong debuts, Stromkem is one of the best. This is available on the German label Kodex, and hopefully, sometime in the near 
(future, there will be a US release as well. A fresh face to watch on the scene. < operative, empress. 


(Before hitting us with a new album, Switzerland's famous sample terrorists introduce us to the new line up with a live disc recorded during their 
[Japanese tour in November 1996. As far as live albums go, the recording is excellent, undoubtedly tracked straight from the mixing board, and 
(later meticulously cleaned up with post-production and mixing by STR and Ane H. The track list is a good selection of hits, mostly from Combat 
(shockand Killer, including the Meathead “Dicksmoker” cover, with the surprising addition of Grow-Speed-Injectiorfs “Brain Trash”. There are two 
(new tracks as well. One Is simply called “Intro", and it almost sounds like a brand new jungle remix of “Ratskin”. Definitely the highlight of the disc. 
(The other new track is called ‘Scodrom", and it's their most strightfonward thrash song yet. There's also a very surprising cover of a PJ Harvey 
(that is really just a rock tune. Ane H. even “sings" it. For a live album. It’s excellent. The sound quality and production are better than many bands’ 
I studio records, and the versions are different enough to warrant its release. However, I suspect that it was released merely to keep people won- 
(dering about the new album. And wonder we will, because this thing indicates that they could go in any direction. < operative, sage. 




(From the mountainous landscapes of northern Italy comes the dark and sultry electro wave of Theatre Of Loneliness. Modest and spirituai in their 
(approach, Stefano and Paola deliver a very different brand of dark romanticism than most of their clich^d contemporaries. Their sound is rooted 
(as much in ambient electronics as in gothic darkness, which makes for a far more interesting listen than many wave acts, and the foundation is 
(strictly danceable electro. A lot of odd drum programming and world beat rhythms spice up the mix a bit. and Stefano's soft, gliding vocals are 
(divine. This is a very spiritual release, as well. It will place Theatre Of Loneliness firmly in the minds of ali darkwave fans that are not trapped in 
(the Eighties. < operative, sage. 




(This album begins on a positive note, with a nice looping beat sequence, but the track is only a 1:38 introduction. When the first real song begins, 
(another enjoyable beat kicks into tempo, joined a short time later by heavy guitar work. For crossover freaks, this may become a favorite album. 
(U.L.A.A.. Is part of a growing scene in Europe, which is very similar to America’s crossover genre. Strong guitar work Is melded with heavy, elec- 
(tro beats, and aggressive vocals. The band create some of the nicest percussive programming I have heard, but the only problem is, you can’t 
(hear it. The percussion is buried under walls of guitar noise and screaming vocals shortly after it begins - completely buried. I am tom with form- 
(ing an opinion on U.L.A.A., Because on one hand; they have excellent percussive and electronic elements, but on the other; they have overpow- 
(ering guitars and a tendency for creating nothing more than noise. Indsut is an album that will take a few passes before I pick out the jewels, but 
(I know there's something in it. A recommended listen if you like the crossover sound. < operative, ora. 


Unit: 187, from holy Vancouver, follow the style and present a remix CD to their last killer record. Loaded. All the long-haired, headbanging fane of 
theirs needn't worry... they still play a very unique blend of heavy guitars, raw aggression, and hard, thumping beats, with the grooving songwrit¬ 
ing of US post rock bands, but nevertheless this 40 minute MCD has also enough attraction for every tolerant electro head. It starts with the Radio 
Edit of “Stillborn": three minutes of compressed power, followed by the breakbeat-infused Statoven Mix of the same song. Both are well done. 
Track 3 is certainly not my cup of tea; total confusion, mixed with a heartthrob chorus. No thanks. Then it gets more approachable again. “Nobody” 
sounds like Marilyn Manson, but nevertheless, it’s well done with a pounding rhythm, aggressive refrain and vibrant sequences. After the well-pro¬ 
grammed. but not absolute breathtaking. Hate Dept, mix of “Loaded" follows the Open Surgery Mix of “Dead Dog”, another potential favourite. 
“Lardass”, in the Radio Edit, is an average dance track, but then the record offers another smasher with the Punter Mix of “Dead Dog". Its impres¬ 
sive sequencer run demonstrates that the guys are also able to program powerful songs without a load of manipulated guitars. The highlight of 
this maxi comes at the end, with the genius-crazy cover version of the B-52’s classic “Planet Claire”. Nearly nothing to do with the original, but just 
as entertaining. Totally weird drunken party musici YeeeesI Stillborn is a record full of diversity as well as solidity; just another step up the g^ 
step towards the status that bands such as NIN, Ministry, and KMFDM have. Is this their ambition, or....? < operative, sed. 


Whoa! Who would have expected this one?! U-tek was Sevren Ni-Arb’s old techno project with Alexis Schaar. If I remember correctly, a full album 
called Andata was announced waaaay back around 91 on the Das Mass Der Dinge maxi. That album never materialized, but it was pretty obvi¬ 
ous even then, while Sevren Ni-Arb was forging dark electro classics like “Danger” and “Abattoir", that he was quite adept at scribing irresistible 
pop-laden techno tunes. Every so often a U-tek track would pop up on a compilation, sometimes with Sevren’s name disguised as Kevin Morgain, 
and always with that unmistakable Pedwalk flair. Surprisingly enough, that is true even of the tracks he didn't participate on (Alexis Schaar wrote 
many of the tracks alone). Regardless, as the title suggests, this is not new work. It’s not even a complete collection, which is why it’s a bit per¬ 
plexing. Tracks like “Das mass Der Dinge”, “Fever”, “Suction”, and “I Am Movin’" are undisputed classics, and there are many excellent unreleased 
tracks here, like “Phase One” and “Lord Of The Sun” (a real standout, and one that AL/X/S wrote without Mr. Nl-Arb). But why issue this now? By 
today’s standards, most of it is very dated. As a historical document, it’s excellent but incomplete, and as a new album, it's nothing special. 
Pedwalk completists will jump all over it, as it quite iikely the reason that XMTP evolved the way it did, but most likely, no one else will be impressed. 
It’s still better than a lot of what’s out there, but it’s important to look at it from a certain perspective < operative, sage. 


13 Years of Electronic Lusf was COP Inf I’s collaborative tribute with the famous German New Life Magazine, celebrating electronic innovation from 
1983 to 1989, with classic tracks from the likes of 242, Click Click, Klinik, Chris & Cosey, Severed Heads. Laibach, and other forerunners of the 
scene. Electro History 101: The Early Years, if you will. Not a definitive coliection, but a good crash course for neophytes nonetheless. 14 Years 
of Electronic Challenge has a similar focus, with emphasis on more current material. This really displays many of the acts that have shaped the 
current state of the scene, and therefore is perhaps a little more relevant today. Some of the same names appear, of course, as bands like Skinny 
Puppy, Front Line Assembly, Nitzer Ebb, and Die Krupps were as influentiai after 1989 as they were before then. More importantly here, perhaps, 
are acts like X Marks The Pedwalk, :wumpscut:, Haujobb, Leaether Strip, Apoptygma Berzerk, yelworC, and Battery. These are some of the acts 
that are shaping the current scene, most of which were themselves largely influenced by the aforementioned pioneers. While again, this is not a 
definitive coilection, all of these have had significant impact. Also here are a few other very influential names, like Alien Sex Rend, A Split Second, 
and BiGod 20. None of the tracks are unreleased, but all are classics, and some are out of print. If you’re new to the scene (or just need a his¬ 
tory lesson), this series is a good introduction. A nice idea for the next volume would be groundbreaking new acts that have learned much from 
this younger ilk. Names like Funker Vogt, Aghast View, Pulse Legion, In Strict Confidence, Pain Kdnsept, and Genital A-Tech come to mind. Just 
an idea. < operative, sage. 


I 


It’s nice to see good work come from new American iabels like Damage. This sampler contains a variety of songs in the electro / wave styles. Arthur 
Loves Plastic make two appearances here with the songs, “Calgon (Take Me Away)", and “It’s Only A Passing Phase". The first of these songs 
leads the compilation with an electro / trance sound, featuring a touch of drum & bass percussion behind whispered female vocals. An effective 
combination of sounds which should do well on dance oriented dance floors. “It’s Only A Passing Phase” has a slow, trip-hop / acid jazz feel to it, 
and is primarily instrumental (save for vocal samples from the film “Heavenly Creatures" - a beautifully twisted tale of two young girls discovering 
their attraction to each other). Spinning Mantis have a peculiar sound. I couldn't place the intro synth lead at first, but now I knowl It sounds like 
Kraftwerk's classic, “The Model" (but with vocals by the singer of Real Life). Some nice electronic work is done, but the straightfonward percussion 
kills the passion. It’s not synthpop, and it’s not electro, but it has a future. Nomad Project AV produce the most beautiful song on this sampler with 
“Crucified”, bearing a sound similar to Soil & Eclipse, or Sub Version. The sound is what I think of as “synthesized gothic”. Dancefloor beats, elec¬ 
tronics, and gothic styled vocals. They present another song as well, called “Beside Myself (With You)”, which doesn’t effect me quite as deeply as 
the other, but is stili an excellent song. Keep an eye out for a full length from them. Its sure to be wonderful. Lillies Of The Field make an American 
synthpop sound, with 80’s styled vocals, danceable beats, and soft electronics. It’s always nice to hear a femaie fronted gothic which is actually 
good, and Wastelands is among the “good" category. They present the song “Lost Soul". If you liked the organic, ambient-trance sound of Future 
Sound Of London’s Lifeforms, you'll probably also like Lith. They present a song called. “666 Counted Out In Color*', which is 9 electronic ambi¬ 
ent minutes of sonic wonder. Dark ambience with vocal samples gives way to spacey ambience, which gives rise to a slow, smooth percussive 
lead - very addictive. Damage Records did a very nice job here, presenting a very diverse collection. Recommended. < operative, ora. 




Oh, myl The U.S.-obsessed German label Out Of Line has released the second volume of their sampler series as a monolithic 33 track 2CD set 
compiling tracks from nearly every band they either release, license, or distribute, at a really unbelievable price. I don't know what this goes for in 
Germany, but it’s probably about the cost of a loaf of bread, because it’s available here in the US (from Tinman) for 10 bucks - including shippingl!!! 
There are many unreleased tracks, and to properly review this wouid take at least a page, so I have no choice but to just list the artists. They’re 
all well-known, so you’ll have a good idea of this compilation just by reading the names, and you’ll probably stop reading about half way through 
so you can go place your order. Unreleased tracks first; Crocodile Shop, Hocico, Benestrophe, Yeht Mae, THD, James Ray’s Gangwar (remixed 
by Division #9), Signal Aout 42 (remixed by Crocodile Shop), Kevorkian Death Cycle. Fektion Fekler, Hellsau, and Hand Of God (Croc Shop pro¬ 
ject coming soon on Tinman), if you’re still reading and for some irrational reason not yet convinced, there are also album tracks from the follow¬ 
ing bands (and I’m getting sick of typing, so just buy this thing already); Spahn Ranch, Bile. Randolph's Grin, Christ Analogue. Chemlab (KMFDM 
remix). Diatribe, Idiot Stare, LIN, ProGrex.iv. Android Lust. Dive. Hanzel Und Gretyl, Neuroactive, Hellbent. Society Burning, Iron Lung Corp, 
Chaingun Operate, Jihad. Deus Ex Machina, The Aggression. God's Girlfriend, and Clay People. Truly incredible. < operative, sage. 


s a review of a very diverse 2 disc compilation, based on an electroAvave music v 


Here 


N point. Disc 1; The best tracks on this disc come fromj 
(the bands; H.A.L.O., Chandeen, Peter Heppner (marvelous vocalist of Wolfsheim), and Kastrierte Philosphen. The song from H.A.L.O. is called 
(“Eclipsed”, and features really nice percussion, meilow vocals, and an overall somber mood - definitely one of my favorites. Chandeen produce a 
(cover version of Dead Can Dance's classic, “In Power We Entmst The Love Advocated”. Sung in a female voice instead of Brendan Perry’s, the 
(outcome is in fact a uniquely innovative version of the song. Fans of the "Heavenly Voices” sound will love this one. The song from Peter Heppner 
(tells a melancholy story of a group of fighters defending their queen from bandits - a tragic tale without a happy ending. Kastrierte Philosphen pre¬ 
sent us with “Toilet Queen (remix by Andrew Eldritch)”. A good one for fans of the old school, RLYL, or The Church-era in music. Disc 2: On this 
(disc, the most stand-out songs are from Sulphur Sky, Still Silent, Wolfsheim, Oracle, Lobe, Zoon Politicon, Carlos Per6n, DeArislon. and The 
(Northern Territories. Sulphur sky deliver “Haschisch", a instrumental middle eastern, tribal song. Oracle present a sound which reminds me a lot 
(of Pink Industry, or more recent Individual Industry. The song from Lobe is a very nice (very short) synth instrumental. Zoon Politicon are a nice 
(electropop styled band, and are presented here in the best way with “Merc/'. For fans of Enigma or recent Delerium (Nettwerk-era), the song from 
(Carlos Perdn will be among your favorite. Smooth percussion and synths, accent a French-spoken female voice, while Gregorian chant male vocals 
(fill the background. DeArislon are among the finest bands in the electopop scene, and this live version of Today's Life", taken from Fairylive, is 


I 


Prepare yourself. P A-L is atxxit to 
take control of yow consciousness 
and infect your mind. Tlie iong-await- Liiiiiiiiliillllllll^^ 
third album from the Bavarian leg- 
end is finally here, and it will shatter all 
of your preconceived notions of 
barriers between industrial, techno, 
and ambient music. Even if you've 
heard some of these tracks on compi- 
iations... even if you think you know 
bag of tricks... even 
you're perceptive enough to realize 
that the artwork is a consummate 
actualization of P A-L's Ingenious min- 
imalism... and even if you have a com¬ 
pletely open mind when christening this dtec... you're sMI not ready for the madness 
encoded within its cHgits, for P A L knows no boundaries. The opening track, ‘Metnjm 
Y\sr is a swift kick in the teeth, with ifs relentless hateoore beats. After that, he deftly 
changes strategy, and the blows are much less abnjpt. Doni let yourself get comfortable. 
This is a calculated maneuver, and the scathing terror has just begun. As with previous¬ 
ly releases, P A L moves adeptly through well-mapped industrial territories throughout 
MOrix, and the griminess of these rhythmic textures is what may strike you on first listen. 
It is, however, within the mutating subtext that the shrewd ingenuity of this album Hes. 
Amorphous timbres weave a complex stmcture within the cadence of the rhythms, 
shrouding the underlying experimenta- 
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the fact needed to support what i say. Their sound is melancholic pop with warm male vocals and excellent emotional values. The Northern 
Territories are the last band I'll mention here. They have come to a style which sounds similar to the Projekt label’s, Soulwhirlingsomewhere. 
perhaps a super ambient version of Faith Assembly. This band is, in essence, ethereal synthpop. Bouquet Of Dreams vol. Sis a very diverse col¬ 
lection of songs which will appeal to tastes from electropop, tribal, ethereal, alternative pop, wave, and light gothic. Maybe it's easiest just to say 
this will appeal to listeners of ‘alternative'' music. < operative, ora. 


21st Circuitry offers the long-awaited second volume of their highly-successful Coldwave Breaks series, displaying a broad range of guitar-laden 
electronics from around the globe. Again, there are some really big names, along with some promising new talent, and a lot of unreleased tracks 
and remixes. Everyone knows acts like Acumen Nation, Rammstein, Hate Dept, Alien Faktor, and 16 Volt, as well as younger ones like Waiting 
For God, Luxt, and Slave Unit. I’m pretty sure that all of these tracks are unreleased, with the exception of Rammstein. Less-known acts, like 
Discipline of Anarchy (and their collaboration with Unit: 187 called Wormwood Project), MPI, Chainsaws and Children, Purge, and Beauty all easi¬ 
ly hold their own next to their more established colleagues. Everyone here has the adrenaline-fueled, balls-to-the-wall, pissed-off, slightly funky 
aggression thing dovm solid. It’s not really my thing, but 1 enjoy a good stompin’ once In a while. Particularly fun is Acumen Nation’s 
“Fuckyerbrainsouf, which snuffs the guitars In favor of some mad drumm ’n’ bass rhythms, and 16 Volt’s “2 Wires", which sounds like it could have 
come from the Wisdom sessions. The kids are going to eat this up. < operative, sage. 


By the time you read this, you probably know that 21st Circuitry has started a brand new label called Quantum Loop, with a decidedly techno slant. 
Most of us will embrace this, as various forms of techno are infecting this scene like a rampant virus, and very few are complaining. But, 21st I 
Circuitry know their audience, and they know that there is a significant minority of macho, teethgrinding “rivetheads" unwilling to accept this. So, 
in a brilliant marketing scheme that would make Bill Gates proud, they commenced this new label with a sampler that will easily please the open 
minded majority, as well as lure the contrived few that are resisting these trends. Phase 1 of the concept: Use unreleased tracks from a few well- 
known names to lure the electro crowd. Covenant, Unit:187, Violet Arcana, and Scar Tissue are all here with trancy, techno oriented tracks, and 
the only one that is previously released is Unit:187’s remix of “Dead Dog". Phase 2: Use side-projects of well-known bands to entice the more 
underground kids. Snog’s Soma and Black Lung projects. Waiting For God’s Hemisphere project, Apoptygma Berzerk’s Total Transformation pro¬ 
ject, New Mind's Psionic project. Assemblage 23’s Nerve Filter project, the Haujobb / Forma Tadre collaboration known as NEWT, and the New 
Mind / X Marks The Pedwalk collaboration known as Hyperdex-1-Sect are alt here, and while some of those tracks have been released abroad, 
the names alone will surely intrigue the die-hards. For those that aren’t convinced by the names alone, the NEWT, Hemisphere, Psionic, and Nerve 
Fitter tracks are all completely unreleased, and the NEWT track actually has some vocalsl Phase 3: Make it clear in the liner notes and advertis¬ 
ing campaign that several of the these projects, like NEWT and Hemishpere, are making their worldwide debut here, and will soon release their 
very first material on this very label. NEWT’S -2730 is already available, and Hemisphere’s eponymous EP is due any time now, as is the US 
releases of Hyperdex-I-Sect’s Metachrome (on 21st Circuitry, actually) and Total Transformation’s /n Thru Out. Can we name-drop anyone else 
here? Oh yeah, the H-l-S release will have additional remixes by Download and Empirion. This is really an ingenious campaign, and I don’t know 
a soul out there that would be disappointed. This sampler represents the future of electro music. Who could resist? < operative, sage. 


Dion Fortune offer up another very diverse collection of tracks for the fifth volume in their famous sampler series. Oddly enough, they’ve gone back 
to the single disc format, after the previous 2 CD Vol. 4. Still, there’s a good collection of unreleased and exclusive tracks, along side a few album 
tracks. Some of DF’s current roster appears here, including Fading Colours (featuring Broon), The Garden Of Delight, Float, and Griffin’s Fall, all 
with great tracks, especially Fading Colours with their amazing dark wave “In The Garden Of Mine”, and Griffin’s Fall with the surprisingly break¬ 
beat driven Midmix of “Back From Syracus". But Dion Fortune don’t use these samplers to just exploit their own label. There’s a whole host of 
other great acts from all over. Birmingham 6 provide the Persecuted Edit of their most recent hit, “You Can Not Walk Here”, of course with the 
incomparable vocals of Jean-Luc DeMeyer. Funker Vogt give an incredible unreleased remix of “A New Beginning”. It’s more subtle than the album 
version, and it adds some guitarsi Suspiria, Attrition, Violet Black Orchid, and The House Of Usher all appear with strong unreleased tracks, as 
does the great Alien Sex Fiend with a killer version of "Warp Ouf, Neuzeit Syndrom with the Moog Mox of “Marionetten”, and Deathline Inf I with 
a great Electro Mix of "Pain To Me”. Lastly, two of the highlights of the disc are provided by acts that people might not yet know quite as well. One 
is the brilliant American act Stromkem, with “Metatron” taken from their Kodex debut. Flicker Like A Candie. The other is a Moroccan band called 
Argan. Ifs a trancy atmospheric electro piece with very strange vocals. It’s a very nice end to a great sampler that gives a good cross-section of 
the electro / wave scenes. The booklet is very extensive, and offers photos of each act. Well donel < operative, sage. 


The astonishing third edition of Invisible's Drug Test label samplers is easily one of the best discs released this year. You want proof? Read on. 
Kicking off the disc in high gear is Bagman, the new project of Sheep On Drugs’ Lee Fraser. The flavour here is ultra-slick-jungle-psycho-trance, 
and their album is going to be incredible. We downshift to Brits Out Of America, with a Silverfish-esque bass driven preview of their debut album 
that sounds a lot like some of the Pigface tracks that Leslie Renkine sings on. Next up is DVOA vs. Not Breathing, with the dark isolationism of 
their first collaborative effort. Another monolithic collaboration follows, as Ammer Einheit offer the words of Kaiser Wilhelm set to sparse experi¬ 
mental techno. Lab Report offers another strong isolationist piece, right before Not Breathing throw things back into warp speed with a severely 
disturbed, unreleased, hypnotic jungle track that is perhaps the best song on the disc. Ex-Cop Shoot Cop’s JF Coleman is up next with his latest 
project Phyir, and an hallucinogenic experimental electronica soundtrack. Pigface follow with “Burundi", from their amazing latest album, and this 
track features a vocal duet by Marc Heal and Dirk Flannigan! Psychic TV are up next with a funky unreleased mix of “Stick Insecf, immediately 
followed by the groovy ambience of RIOU. Scorn keep the groove with more of Mick Harris’ trademark dub terrorism; a track from the latest and 
final Scorn album. Mr. Phyir roars his head again with an eclectic, trippy drum ’n’ bass mix of Sheep On Drug’s “Life Is Just A Game”, and the disc 
comes to a close with an unreleased preview of the new Test Dept, material, an experimental trip-hop dub groove with soaring atmospheres. If, 
like us, you haven’t been following Invisible Records lately, this disc will show you just how hopelessly in the dark you are. If you’re hip to Invisible’s 
schemes, you’ll love it also, for there are many unreleased tracks. In short, you NEED this disc, no matter wrtio you are. < operative, sage. 


Our good friend Scott Beebe of holocaust Theory has compiled one of the best dark electronic samplers in recent years. Exoskeleton is the first I 
in what is hopefully a long and prosperous series of compilations on his Possessive Blindfold Recordings label, and showcases an international 
array of artists ranging from veterans like Dive and Morgue to smashing newcomers like Pain Kdnsept and Patchworks, with many stops in 
between. A few of the bigger names like Dive, Morgue, and Gridlock unfortunately appear with album tracks taken from each of their most recent] 
releases, but that’s entirely excusable, given the strength of the other tracks. Most noticeably, the great Bavarian scum label Ant-Zen provides 
unreleased tracks from five of their best acts: Synapscape, Salt, Noisex, P A L, and Imminent Starvation. Each is simply brilliant, and completely 
psychotic in It’s own unique way (yes. Stefan, your track is totally sicki). None of them are all that surprising, with the exception of Noisex’s 6:45 
epic atmospheric pice, “No Fear". P A L’s very disturbing and hypnotic track, T.A.E." was later released on his smashing new album, MOrix. Blink 
Twice, Ichor, and Beebe’s own Holocaust Theory are all well established American acts that, not surprisingly, make strong appearences here, each 
with tracks from their forthcoming albums (the new Blink Twice album is out now). But perhaps the best aspects of this sampler are the numerous 
unsigned bands that show incredible promise, and they’re all American! CS operative Oren makes his CD debut with “Progressive Decay", and 
this track has since been reworked, so this version will never be released againi We’ve hyped Pain Kdnsept enough in this issue, and I don’t want 
to lay it on too thick, so I'll just say that this is one of the highlights of this disci Imperative Reaction and Jugend Staat are two excellent California 
acts that have made good names for themselves on the west coast, and each provides a strong electro track here. They will also be remixing each 
other on an upcoming split CD for Possessive Blindfold. Last but not least, I. Parasite provide a great Puppy-esque track, and Patchworks offers 
an eerie and infectious vocal driven track. On top of all this; the impeccable mix of groat acts new and old, ^e disc was mastered by the famous 
Eric Van Wonterghem in his Prodam mastering studio. Do you really need any more reasons to buy it? < operative, sage. 


This is the first offering from the Seattle-based Catastrophe Records, run by the same Veronica Kirchoff that also runs the now U.S. office of the 
Finnish Cyberware Productions. She’s also the same Vironica Kirchoff that runs Ubel Engel Promotions, writes for Side-Line, and used to do the 
magazine Levity. So we have high expectations for this compilation, right? Right! What it delivers is a strong and varied mix of just about every 
style of electronic music, with some familiar names, some new side-projects and some great newcomers. Among the familiar names. SMP and 
Noxious Emotion deliver excellent tracks in their well-known respective styles. Among the new side-projects, we’re treated to Scar Tissue’s Steve 
Watkins doing a noisy, minimal instrumental piece under the name Alkaline. It’s simply amazing. Also, New Mind's Jonathan Sharp debuts his 
Tyrophex 14 project, with a killer track that’s also very dark and noisy, but not at all minimal. It’s laden with samples, an ultra-heavy beat, some 
guitars, and sick vocals. The newcomers here really shine as well, from Osofaux’s excellent synthpop straight through to The Dawn’s dark ambi¬ 
ence, and nearly everything in between. A few standouts are A New January’s excellent and innovative irresistible pop song. Rosary Wall’s insane 
hardcore punk / rave track, and Bis Eftdfi’s folksy goth tune. I can’t help but recommend this to anyone looking for new and exciting bands of all 
styles. You might not like every track here, but you’ll surely find at least one gem that you absolutely love. As a die-hard fan of both Scar Tissue 
[and New Mind. I’m ecstatic, but I’ve definitely got an eye on several of the other acts as well! Well done! < operative, oren. 


With the rampant spread of the remix virus these days, Cleopatra have gathered a decent collection of (mostly previously released) all-star remix¬ 
es from a diverse array of (mostly their own) artists. It’s a 2 CD set, and really the result is more appealing than the “remix war idea, because 
while the concept is similar, you get a much wider display of talent, and many more tracks, for a comparable price. There are far too many tracks 
here (24 in all) to list them all. let alone comment on them, so let’s focus on the more interesting stuff. Pygmy Children get raped by Razed In 
Black In an exclusive mix of “Intensify”. The Damned are, oddly enough, warped by Killing Joke’s Paul Raven and Spahn Ranch’s Matt Green in 
a new, unreleased mix of “Shut If, and Kill Switch... Klick get “Kontorted” by And Christ Wept. Everything else has been released elsewhere, but 
there’s a lot of great stuff. FLA. Spahn Ranch, Project Pitchfork. Psychic TV. Digital Poodle. Lights Of Euphoria, Pigface, Birmingham 
Regenerator, Haujobb. Waiting For God, Hate Dept., Leasther Strip, and many others, all remixed by artists like (in no particular order) THD, 
Download, Psychopomps. Klute, Apoptygma Berzerk, Bi-God 20. Brain Leisure, 242, :wumpscut:. Collide, etc., etc. That list is so vague and mis¬ 
leading, but if you’re a big fan of any of these acts, chances are, you have these mixes already. Still, give this collection a chance. For the price, 
you can’t beat it. < operative, sage. 


Legions of COP fans rejoice, as this great label offers their new label sampler with mostly new tracks from their current roster, and many previews 
of what is to come. There are absolutely no liner notes, but I can assure you that the only tracks that are not unreleased are The Razor Skyline’s 
“Hanged Man", Urania’s “Zero Becomes One", Dive's "Growing Deep Inside”, and Soil & Eclipse’s “Rejoice”. All are great tracks, but they’re from 
ttiese acts’ current albums. Deathline Int’l offers the new track, “You Can’t Take If. a gem in their crossover style. Fishtank No. 9 provides the 
incredible Dementia Edit of their breakbeat infused “My Disguise". Slave Unit provides a powerful Battery remix of their track “Life Unfolds”. Battery 
themselves make a great appearance with some long-awaited new material; a track called “Dopplegfinger" that is amazing, and shows Maria’s 
vocals in top form. No big surprise there. Index give an epic mix of “Bliss”, that clocks in at nearly 8 minutes. And Pulse Legion make a great 
showing with a remix of “Remains” from their debut. But, the best part of this disc is that it unveils several new acts on COP’s impressive roster 
Imbue rises from the ashes of the now defunct Urania / UTN with a powerful, if slightly commercial, electro / ambient / rock song that’s simply 
incomparable. Watch out for this one! Finally God is an aggressive crossover formation, similar to 16 Volt. And lastly. Battery’s new side-project 
Imbue makes its debut here, with what I believe is an exclusive remix of a track from their upcoming album (that is probably available as you read 
this). It’s a surprisingly soothing, minim£il electro / techno track; kind of retro-futuristic; very nice, and of course Maria’s vocals are divine! COP is 
one of the world’s best labels. They’re one of the few that really does their own thing, ignoring the trends and defying the odds. This comp is all 
the proof you need. < operative, sage. 


velvet acid Christ | calling ov the dead 

off beat . pendragon 


Yes, we charted this one last time. It 
was a mistake. We were so enthusias¬ 
tic about It that when we received the 
demo version, the artwork and a review 
went directly Into the layout, and rs 
place was easily secured in the charts. 
Later, we were toM not to nm the review 
because It was too early, so that got 
deleted, but the rest of the stuff was 
overlooked. Hopefully, it just made 
everyone anticipate the disc even more, 
but maybe everyone’s sick of us hyping 
Velvet Acid Christ, and doesn't even pay 
any attention to R any mors. I reaHy 
ho^ that the latter is not the case, 
because CaUng Ov The Dead Is a hell of a record, and It demands attention. There’s 
nearly half a page of musical credits in the Brier notes, but realy what It comes down to is 
that m of this abum is the brainchild of Bryan Erickson. With C07D, he takes the fun¬ 
damental elements of VAC, and sculpts them into a completely new, viscously savage, 
cybernetic monster. The morphing song stnjctures and the trademark vocals are stUI hers, 
but as with the rest of the VAC material, they know no limits. The production Is crystal 
dear, and the mix pans out to a vast, multMevel soundscape. Chances are, th^re 
already playing tracks like •BSAT2', Tray For Life’, *Exqulslte Stench’, and “Zlx Zlx ax’ 
In your local club, bdlfthars the only place you get to hear this stuff, you’B be missing a 
krt of the trander dimensions. Thewhole w 
album really requires headphones. ^I|||| 

Cordless ones, preferably, because w 

you’B be forced to move your ass. 

You've never hear electro like this. 

There’s a remix of the famous dance hR 
“The Hancr on here called the “Viotent 
Trance Mix’, and thafs actually a parted 
descrtption of most of the abum. Ifs 
trance music that would very likely 
please Richard Ramirez. Ifs a sound¬ 
track to kBI your family by. Ormaybejust 
dance to, for those that are a bR more 
timid. Of course, there’s a few of VAC'S 
token chick songs, but they're pretty pey- I 
chotb, too. This abum wIR put VAC on 
the map, and dispell any doubt as to 
whether or not they Rve up to the hype. 
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various ou/erspace cornm.. 


various, something lor your. 


The latest sampler from Oft Beat is not just one. 


OUTER SPACE 
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iHere vie have possibly one of the finest electro-ambient-IDM crossover compilations put out in the past year or so. Starting the compilation off is 

■ the Australian Snog side project Biack Lung with “I Have No Mouth”. This song is a sonically textured IDM masterpiece Next we have a taste of 
I the GOA trance element with Juno Reactor's “Guardian Angel” track. It's a very beat heavy, layered dance song. Download turns in a decidedly 

■ tranquil sounding “Mzeo B". from their latest album. III. Other highlights of this quite diverse and impressive compilation are: Lassigue Bendthaus 

■ Individual Totem. FLA. Steril. Noise Unit. Haujobb. Forma Tadre. Imminent Starvation. Xyphax. and Velvet Acid Christ To be quite honest, there 
I isn't one bad track on this compilation. Normally when I listen to a compilation, while being a good reference to a particular label, it has a lot of 

■ “filler” material. Fortunately, such is not the case on this compilation. Each track stands out on its own and fiows quite well within the context of 
la compiled CD. We can only hope that Off Beat plans on sequels to this project, as it's one of the most exciting compilations to come out in years. 

I see it as a nice cross-section of some of the best electro artists and IDM / techno / ambient artists working today Most of the tracks found on the 
icompilation are previously released versions, with only the Forma Tadre. VAC and Fini Tribe being unreteased remixes. Of course, it has Lassigue 
i Bendthaus on it. so how could you losel? < operative, mr. tangent. 


TMUSSSmESa 




I The fourth volume of the famous Outer Space Communications sampler series is as incredible as the first three, which have included such huge 
I names as Polygon Window. Lagowski. Speedy J. Exquisite Corpse, and The Kosmik Twins next to many of Disturbance's own stellar acts, and a 
I lot of other diverse techno sound pioneers. Without disrespecting any of the other fine artists here, 1 must say that the absolute highlight of this 
I disc is, without a doubt, the exclusive track from Caustic Window (aka Richard D. James / Aphex Twin). It's the harsh, pounding, almost industri- 
lal soundtrack to a television commercial for the Italian Pirelli sports car, and it's tucking amazing. With that one obliterating exception, the rest of 
I the artists here are of a much more laid back ilk. but many are just as impressive. Standouts include the dark cerebral electronics of Prinincipia 
lAudiomatica and T.W.E., the intelligent danceable ambience of Red Sector A, Quiet Men, and A3000. the hallucinogenic drum 'n' bass of Nebula 
land Astral Body, and especially the incredible jungle / industrial of It. This track almost rivals Caustic Window in intensity, but adds some sooth- 
ling ambient sounds as well. This is absolutely one of the trippiest and most “intelligenf collections of tracks I've ever heard. Disturbance is on 
ithe cutting edge of spacy techno for the next millennium ”... and searching for lost sound waves in the cyberspace... " Brilliant. < operative, sage. 




■ This is the first in a series of cassette comps put out by Austin, Texas electro label SDS Productions that will focus on the experimental / ambient 
1/ noise genre, rather than the dark techno / ebm that the label has come to be known for from its other comps. According to the liner notes, they 
I hope to continue to put out these comps under the moniker of the Silence series. Admittedly, I'm not a regular listener of experimental; nonethe- 

■ less. I found this comp to be quite an interesting introduction to unfamiliar territory. All of the artists are from the U S., except for one German artist 

■ called Skrank. Not all of the artists are unfamiliar to me; in fact, there is a Mentallo & the Fixer track included here called “Psylocybin”. This is a 
I very sparse track with a cavernous sound. The title suggests putting the listener into an altered state of consciousness, but I just found it to be 
I long and monotonous. Diehard Mentallo completists, though, will be excited. I can't exactly tell, but this track sounds sort of like bird noises that 
I have been slowed down to incredibly slow speeds, then sometimes sped up; the effect is kind of like underwater whale calls. l;Tek have one of 
Ithe stronger ambient tracks, called “Amphibism”. Other stand-out tracks include “Delusions” by Audio Braille, which, if the distortion were taken 
I away, would actually be a beautiful orchestral gothy soundtrack piece. Distorted strings and belts are set against crashing noises. T.E.L. offer up 
la relatively accessible track called “X-invitro-x”, and this one actually has vocals. My favorite track is by Skrank called “Sixteen” A passage from 
Ian interview (presumably with a serial killer) starting out with “I was 16 when they put me inside, and emotionally. I've been 16 ever since", and a 

N more graphic sentences are repeated over and over again...the effect is ominous and quite scary. These repeated samples are laid over a 
I thumping sort of dub/hip-hop beat that fades in and out of focus. This song is great, and I'd like to hear more from this artist. The rest of the comp 

■ is very difficult listening of radio, modem, and telephone noises, manipulated voices, and feedback. Ifs a decent sampler for those curious about 
Ithe American noise scene, but. a lot of it is difficult listening for me. < operative, empress. 


All the Zoth enthusiasts were of course all over this one, and everyone was raving about it long before it came out. It's a 2000 copy limited metal 
edition label sampler commemorating their 200th release, but a lot of the rumors about it have proven untrue. Packaging aside (for the moment), 
this single CD compilation presents most of Zoth's current roster, with a lot of unreleased tracks and remixes. Some are simply good remixes of 
current tracks, like Funker Vogt's Time Of Dreams (Heart-Core Mix)”, Seven Trees' “Going Down (Exclusive Remix)". Collapsed System's Track 
Nine (Burning Skin Mix)”, and Good Courage's “Guilty On All Accounts (Room 101 Mix)”, and Controlled Fusion's “Civilized Inventions (US Version) 
Nothing too surprising there, aside from the smashing Collapsed System remix. Others are new or unreleased tracks, and It's a mixed bag here. 
In Strict Confidence's “Prisoner” appears on the US release of Collapse. Dark Illumination's “Sanity / Insanity” appears to just be an outtake that 
was cut from their debut, as it's not as good as the rest of that disc. On the other hand. Decoded Feedback's “Bodyceir is an excellent, fast, hyp¬ 
notic dance track. Unfortunately, the veterans only provide album tracks here, as Leasther Strip offers “Give It Back”. Lights Of Euphoria shows 
“Under My Skin”, and X Marks The Pedwalk rounds things off with “Sweep Hand”. The surprise of the disc is Mentallo & the Fixer, with one last 
breath of Zoth air on the end of their Grimpen Ward remix series, “Legion Of Lepers” (which I'm pretty sure has appeared elsewhere, but the details 
escape me). As far as the packaging goes, the recycled aluminum case is nice. That's all; just nice. It's only printed on the front, and even at that 
it is only a one color imprint. The track listing is on a sticker affixed to the back. Really, it is nice looking, but I would have thought that if they were 
doing special packaging for such a release, they would have gone all out (maybe they should give Salt a call?). I also expected there to be a lot 
more exclusive tracks. A 200th release only comes once, you know. Oh well, maybe ZOT 300 will be more impressive! < operative, sage. 


California has really become a hotbed of electronic activity lately. Many high quality bands, labels, and organizations are appearing, and Oramusic 
is no exception. Brandon Finucan has been working In the scene for years, writing for magazines Jike ours, as well as Side-Line, deejaying like a 
madman, organizing events, initiating the official Die Form U.S. fanbase (La Socidtd Anonyrrre). and doing many other things. Now. with Oramusic, 
he's really found his niche. Oramusic is the U.S. headquarters for the German Broken ^al label and Belgium's Side-Line Magazine, as well as 
the Brandon's own excellent Ora Music Magazine, and now, a record label as well. Ora has just released their first CD compilation, and it well lives 
up to the standards Brandon has set. It's being promoted as “new. remixed, exclusive, unreleased”, and for the most part, that's true, if a tad mis¬ 
leading. BinSr Code. Mimetic Field, Biopsy, Pulse Legion, and Regenerator all present current album tracks here; they're all great tracks, but not 
unreleased. Several excellent electro bands from the great French Boredom Product label appear, including the aforementioned Binflr Code. The 
other two. Thee Hyphen and Digital Blood, both offer very innovative (and very different) unreleased electro tracks. Aghast View presents an unre¬ 
leased remix of the smashing “Down Race” from their new album, and Blink Twice makes a great showing with an unreleased remix of “Severity”, 
from his new album. Die Form offers a great new mix of their current track “Love is Cold”, and Von Magnet gives an exclusive track as odd as all 
of their work. Two unsigned American acts. Burning Matrix and Fatal Blast Whip, as well one unsigned Croatian act. Injury, all make strong 
appearences as well. But the undisputed highlight of this sampler, is the preview of (In)ternal. the new collaboration between IAiBoFoRcEn<-'s 
Sdba Dolimont and Xingu Hill's Jonah Hex. They present the track “Enhanced” from their forthcoming debut, with vocals and text by Len Lemeire 
of Implant and Cara Lithgo, and additional engineering by Cycloon's Louis 2^chert. \Nha\ a line-upll The track is very odd and infectious, and 
while I'd have to say that it doesn't really resemble any of their separate work, it is very interesting in its own right, and I can't watt for the albumi 
In all, this disc showcases a variety of electronic acts, with plenty of unreleased material, and a smart design. Don't miss itil < operative, sage. 


KWJklWJ 

Sound-Line Vol. 6 is a compilation put together by the great Belgian electro zine, Side-Line, to accompany their spring 1997 issue. The tracks are 
mostly previously released, except for two tracks by Neuroactive and Nomenklatura, and a Regenerator track from Soulseeker, which wasn't out 
when this was released. These unreleased tracks happen to be among the strongest here. Regenerator's “Somewhere” is one of their best, with 
even some Pitchfork-like synth lines. Neuroactive's track “Vapour”, sounds like it could have been from the Neuron sessions. It's very heavy on 
the Lassigue Bendthaus atmospheres, and slower than their more recent material. Nomenklatura, a UK artist not to be confused with the German 
NomenClatura, provide a track which is quite Dive-like, but with layers of strange blips and synth noises on top of bass-heavy beats. And One 
■ return with a polished song “Creatures", from their latest album (released on Virgin Germany), and it Is commercial sounding funky synthpop. 
*Trylok's “Burning In Hell”, is from the Confrasf CD. Their sound is like the more recent Evils Toy, fast-paced ebm with a synthpop flair. Inertia's 
“Cryonica”, displays this UK artist's own special brand of aggro-rave. Decoded Feedback's “Corrosion”, is very FLA-ish. Battery provide their excel¬ 
lent Attrition-esque song Transit”, originally from their Distance CD. Construggle Test's “CannibaP, is even harsher and faster ebm than the main 
project of this artist. Image Transmission. Also in the aggressive vein, but more crossover, is the German-singing Prager Handgriff, with their track 
“Schlagende Wetter”. The Escape provide a dramatic danceable goth song. “Destination?” Furthermore, fans of synthpop should love this comp , 
because all of the tracks from AvantGarde. S.P.O.C.K.. Escape With Romeo, and Neuzeit Syndrom provide a really good cross-section of this sec¬ 
ond wave. An interesting sampler from an always excellent zine! < operative, empress. 




As if it weren't enough that Ivan lusco already runs two incredible labels that have achieved cult status and worldwide acciaim... As if it weren't 
enough that he is also the mastermind of two equally successful and groundbreaking bands... As if it weren't enough that he's a part-time mem¬ 
ber of Dive, one of the most pioneering acts in history.... Yes, as if all this weren't enough, he's taken on another project that's destined for great- 
Iness, and he’s called it BetaForm. Yes, BetaForm is the new division of Minus Habens Record, dedicated to innovative electronic music of all 
I kinds. Given the obvious adeptness of this man's ability to seek out progressive music, ifs no surprise that SubElectronica hits ifs mark. Hard. 
I Though the series promises to have a global scope, this initial edition features mostly Italian artists, and a very diverse array at that. In the span 
iof the discs 14 tracks, we can hear sounds ranging from goa trance to jungle to intelligent industrial, and everything in between. There isn't a sin- 
igle act here I've ever heard of. and I think all are as yet unsigned, and still, every single track is of world class quality. This is an even stronger 
■ collection of unsigned artists than Side-Line's incredible Neues Electro Blut compilation was. and more impressively, ifs a lot more diverse. 
I Depending on your tastes, different tracks will stand out as you listen. The cerebral dark wave of Addax, the goa Industrial of Liteweb, and the 
I minimal gabber electro of Error In the Neural Sector get my gears racing, but perhaps you'll prefer the mad jungle stylings of Wool, the tribal atmos- 
gphere of Flo B.T., or the ambient industrial of Phonometria. Regardless, you'll surely discover many new and brilliant artists. This is absolutely 
lone of the most innovative, exciting, and intelligent compilations of 1997. Enthusiastically RecommendedI < operative, sage. 


■ This was announced years ago by Permission Magazine, and ended up getting partially aquired by Re-Con. A Double CD of artists covering TV 
iThemes (Chase ioves this covers idea). A lot of this is absolute garbage, but there are some OK songs, like Numb's “Mr. Roger's Neighborhood”. 

■ Electric Hellfire Club's “Charles In Charge” (A little tribute to Charles Manson, ohh we're such evil satan worshippers). Ikon's gothic version of 
rGilligan's llsand”, 29 Died's upbeat dance version of The Addams Family” and Kevorkian Death Cycle's “One Day At A Time”. Thafs all I can 
I really say I care for on here, but perhaps the comp is only worth getting for the laugh factor (i.e.: Hate Depfs “Facts Of Life"). < operative, denial. 


■This is a really silly production; a gothic / industrial compilation called Tales from the Vault, and to top it off. there's a horrible cross photo on its 

■ gray cover. How innovative. Unfortunately, most of the songs are also very trivial. Apocalypse Theater’s The Raven", for example; boring sound. 

■ mixed with extreme moaning vocals. Horrible. But this is not the only drop-out; other songs that make me suffer come from Black Atmosphere. 
I Stone 588, and Usherhouse. They all present lots of cliche, and no innovation. Too many poor guitars, heard thousand times before, and more- 
lover poorly produced. Thankfully, there are also some highlights. “2 Deep”, from Collide, appears with a stow, gentle percussion, spiced with a 

■ heavenly voice; cool as usual, and definitely the best track here. The Prophetess have also done a good job with the epic, gracious sound of The 
I Lover's Knot”. Anyone into opera-like classical sound should also enjoy the vocal perfomiance of Eleven Shadows, but the rest of the 15 tracks 
I here are average gothic- or industrial-rock. Not hideous, but quickly boring. I know, I know... the glory days of goth are gone, but wKh samplers 
I like this, they'll disappear even faster. Better luck next time. If you're not an all consuming goth, you'd better stay away. < operative, sed. 


% 


, but two CD's filled with samplings of all the new artists and material this label has to offer. Disci 


This must be the most severely 
overlooked aJbums of 1996. Yes, 

1996. Why, you ask, are we featur¬ 
ing an album In this space that Is 
more than a year old? Well unfortu¬ 
nately, we missed the boat on this 
one, and we think there’s a good 
chance that many other people did 
aswell. Voltaic Is the contrivance of 
one Alexis Charalambous. Yes, the 
same Alexis Charalambous that has 
rocketed to Off Beat-fueled mega¬ 
stardom with his more commercial 
project, Fracture. Those that know 
Fracture surely know the hypnotic Intelligence kihumed beneath Its aooe6st)le elec¬ 
tro crossover facade. With Voltaic, Alexis nixes the guitars and vocals oompietely, 
and fully explores hallucinogenic aspects of Ms abilities, without the Mndrance of 
having to rernain commerciafly viable. The results are simply outstarxilng, perhaps 
even more so than the Fracture material. is obvkxisiy a conceptual abum, 

somehow based around the number 7. No explanation Is glvm, other than a short 
line that reads *We1l ail see the sevens soon,” and thafs reatty a good thing, because 
there’s nothing to stifle your Imagination when listening; no words, no concepts... just 
a few song tittes (7, actually), and 
some of the most spaced out, dark, 
experimental techno ever. But this is 
not boring, masturbatory, ambient 
nonsense (despite the fact that the 
tracks average nearty 10 minutes 
each). Thera are plenly of hardcore 
dance beats and shifting rhythms, 
some jungle and drum h’ bass, and 
lots of scathing analogue extremes, 
and if 8 dark and abrasive enough that 
It would please most Fracture fans. 
Ifs a twisted, industrial-strength tech¬ 
no brainfuck, not for the faint of heart 
While we ail waK for the fabled 
Fracture Hell EP, Voltaic Is a perfect 
fix. Oo not miss out on this. Plugin 
and Lock Onl 
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itains the Covenant track “Luminal", which is on the Oft Beat version of Sequencer, but not the US version. There Is also a brand new (and 
track from Forma Tadre called The Lighthouse Incidenr, sounding really nothing like the Navigator material, yet, It is still an amazing 
laden with minimal IDM atmospheres and samples. There are also exclusive mixes on this disc. Individual Totem offer up a mix of 
, from their phenomenal latest CD, Mind Sculptures Flesh. There Is also a New Mind remix of Kalte Farben’s infectious single 
. Also included are the best tracks from the latest releases of our favorite American artists. Heavy Water Factory, Gridlock, and Mentallo 
& the Fixer. More aggressive crossover type material is represented by Dementia Simplex, Unit:187, and Dorsetshire. Noise Unit’s latest harsh, 
breakbeat-infused material is included, as is Decree's bombastic brand of noise. Rounding out disc #1 is recent material from old favorites. Suicide 
Commando and Klinik. Disc #2 offers up more new exciting material, including a long-awaited new FLA track. “Electrocution (Rough Mix)", which 
was only further released in a slightly different version on the new FLA maxi. This Rough Mix starts out with nightmarish wind chimes and other 
noises and samples. This creepy atmosphere gives way to breakbeats layered over screechy noises, and settles into a steady rhythm of hard 
beats, repeated sequences, and dark strings underneath it all. There are no vocals, and, at 8 minutes, this actually seems a bit too long and repet¬ 
itive. But when this came out. it was definitely a taste of FLA's new direction. There is also a new Click Click track from their new dub / drum’n'bass 
/ trip-hop infused CD. Brazil's Morgue Mechanism offer up their Puppy-ish EBM. Steril's track “The Rain”, is hard techno mixed with untreated 
Marc Almond-like vocals. Delay provide some mellow synthpop relief. Julian Beeston (Nitzer Ebb) has remixed New Mind's “Furnace". Velvet 
Add Christ’s new track “Malfunction" is the best song they've ever done. Xyphax (who. according to the liner notes, unfortunately, have split up) 
provide another strong IDM track. Download’s “Luminous Insects”, from their latest CD, III, is a mixture of quiet ambience and hard trance beats. 
Cyan’s “Die V6gel ", Is a bit of an improvement over the material on the True CD. Doubting Thomas even have “Come In Peace", since the Father] 
Don't Cry EP has been re-released on Off Beat (and Metropolis here in the US) with bonus tracks. Rounding out the disc are tracks by Fracture 
and a new one from Genital A-Tech! This is a good introduction to the new sound of Off Beat, and there is a lot of variety here, and enough new 
stuff to keep things interesting. < operative, empress. 


The legendary Australian experimental label Extreme is celebrating their 10th anniversary this year, and have released an appropriately epic 2CDI 
set. Labels, pay attention: They didn't cop out by picking a bunch of “hr (??) tracks. Instead, Extreme chose ten artists from their world class! 
roster, and asked them to write special tracks for this momentous occasion. This includes some of their biggest names, like Muslimgauze, Fetisch I 
Park, Soma, Otomo Yoshihide, Merzbow, and many others. Then, they had one of their best acts, the sonic terrorists Social Interiors, raid the! 
archives for 10 track collection of “cut-ups” of the past decade of Extreme music, to be released only with the first edition of this compilation. Every I 
moment of this set Is enthralling, so It's impossible to pick highlights, but it's notable to mention that Merzbow's track is “composed" of sounds pro-1 
vided by Shane Fahey of Social Interiors, and Muslimgauze’s track features special guest Jonar All, Aural Navigations... Sonic Processes... 
Electro-Environmental Collages... Incomparable! < operative, sage. 


Three words: UNRELEASED SKINNY PUPPY! This 2CD compilation starts off with a really good Process era B-side called “Morphedus", which! 
is actually better than much of the material that was released on The Process!. The next song finds Die Krupps sounding very much like the last 
White Zombie album (or is that the other way around?). Most of the rest of the first disc isn’t really my cup of tea due to it’s heavy darkwave, metal 
and/or gothic sound. Highlights of the disc 1 are: Goethes Erben, which sounds like a pop-ified mixture of Einsturzende Neubauten (circa The 
Interim Lovers") mixed with elements of Fad Gadget's playfulness. The CaKra Y Nada song on here is a great, though older. German electro¬ 
industrial track. Then there's Leasther Strip, in all his electro fury, with “Kill A Raver” from his latest magnum opus, Self-Inflicted. It’s what we’ve 
come to expect from Claus Larsen, a superb mechanized electro-beast. We find Shock Therapy opening up the second disk. With Klinik follow¬ 
ing directly afterwards with Touch", a great track from Awake that recalls the old days of Klinik! Further highlights of the second disk include unre¬ 
leased New Mind, In Strict Confidence, and Abscess (1). plus Dorsetshire, Ravenous (yes, I like them... almost as much as their Funker Vogt pro¬ 
ject). Aqua (not the hugely popular mainstream act, but a lovely synthpop band with dual female/male vocals). Evils Toy, Under The Noise, and so 
forth. Clearly, for my tastes, the second disk is better (barring the Puppy track from the first disk!). This volume marks the end of an era, in a way, 
as it is the last in the venerable and influential We Came To Dance series. < operative, mr. tangent. 


Last year. Velvet Acid Christ made quite a splash when Off Beat took notice of their special brand of “splatter electro" and signed them. Now, here '' 
comes the US version of their Church Of Acid collection, on Pendragon records. This version differs slightly from the Euro version in that “Futile" 
and “DIslux” are not included here this time around. They have been replaced by “Hell Two", and “Hallucinagene". Also, even though the names 
of the mixes of the other tracks are not printed on the Pendragon sleeve, those mixes are the same as on the Off Beat release. “Hell Two", is from 
Fate, the first release, when VAC was probably at its darkest. It’s an FLA-ish track. “Hallucinagene” is from the second release. Pestilence, which 
saw VAC expanding their range Into more trance and techno realms. This is a very trippy song, as the title suggests, with a bit less distortion on 
the vocals, and a lot more hip-hop type beats in the background. Then there is the more dancefloor ready “Let’s Kill All These Motherfuckers", 
from Neural Blastoma, VAC’s most aggressive release. “We Have To See. We Have To Know", is different, still, with lots of samples, distorted 
strings, and undulating synth lines. “Sex Disease" is probably the song that elicits the most :wumpscut: comparisons. “Vaginismus” is very tran- 
cy and atmospheric “Mental Depression" is the darkest electro and perhaps the strongest track on here. The CD ends with “Fade Away", con¬ 
taining lots of guitar work, but not overly so. It doesn’t look like VAC will be fading away anytime soon. < operative, empress. 


Simply superbi Every release so far by this very, very talented band has not disappointed. And this is no exception. Trance-ambient-electro music 
that is so masterfully assembled it almost makes you want to cry. It’s not unlike what Lassigue Bendthaus or Haujobb would do, if they were in a 
subtle, quieter mood. Emphasis on mood. There aren’t many bands that I would put up against Violet Arcana for the sound that they work with¬ 
in. If you appreciate dance tinged smooth electronic music with serene male vocals, buy this! This CD is a self promoted release on their own 
label. If you cannot find it at a record store, be sure to try their web page. Sonic Aquarium is not an actual full length album, but rather a collec¬ 
tion of new songs with a few old songs and remixes. It has two old songs, from their Serenity MCD on Zoth Ommog. All the other tracks are entire¬ 
ly new, with one track being a remix of “World Inside”, a track from their full length album. In The Scene Of The Mind (also on Zoth Ommog). There 
are 10 tracks in all. for a total of 60 minutes of pure bliss. This is almost an essential release, trust me. Violet Arcana should be a prerequisite fori 
entry into the upper echelon of audiophilia. Brilliant! < operative, mr. tangent. 


Amktet collaboration and production 
work with people all over the world, 
the always fertile German legend 
Sevren Nl-Aib stili finds time to make 
XMTP stand head and shoulders 
above the mob of imitators. Many 
fans of his earlier material grunt at the 
new Pedwalk sound, but they’re Just 
trapped In time. Drawback corXxms 
the exploring the lighter, trancler 
sound introduced by Meshwork, while 
in a sense re-introducing some of the 
harsher elements at the same time. 
Jaded electrofreaks who are con¬ 
vinced that the current scene offers nothing new will be enthralled by the Ingenuity of 
cuts Ike Turn Of The TWe* and “Olp The Lines’, while synth fans looking for some 
extra bubble in their gum wil be delighted by cuts like 'Sweep Hand”. Ringtaiied 
Snorter fans wll surely groove to the likes of “W.l.T.I AK". and The PasT that fea¬ 
ture the wonderful Estefania on vox, and those that have stayed with the times and 
enjoyed Sevren’s latest works, lice Pax, Hyperdex-I-Sed, and the last few Pedwalk 
releases, wM instantly fal In love with cuts like ’Drawback’ and ’Maximum Pace’ (the 
unashamed smasher of the akxim). But I can hear the groans of the shaven-head, 
adrenaline-fueled, haidooie rivetdorks 
already, and yes, there’s even some¬ 
thing here for them: S.W.Q. Mix 
Productions has taken all the Pedwalk 
hits from over the years, even going 
back as far as’Dan^ and "Miithiess 
Knick-Knack” from the Danger / 

Disease ConM maxi, and compiled 
them Into a smashing 12.5 minute 
megamix called T4IJ( Marks The 
Pedwalk”, with enough famous hooks 
to get anyone on the floor. Thisalbum 
Is the quintessential XMTP release to 
date. Sevren Nl-Arb is bringing electro 
musto Into the future, and D/aMback Is 
decades ahead of where this style 
would be without him. Inspirational. 

Donimissit! 

□laiE 


Woo hoo! Finally, a new album from the Canadian synth prodigies Waiting For Godll This album shows the trio not only keeping up with the times, 
but technically blowing away more than half the dolts out there that call themselves electronic musicians. Their sound is completely revamped, 
and Re-Con is quick to stress that their debut. Quarter Inch Thick, (at least, the Re-Con version of it) was released two years after it was record¬ 
ed. and Desipramine is brand new. Be that as it may, Quarter Inch Thick was a great album, and WFG has only gotten better. The programming 
and sampling are razor sharp, bringing hard electro into futuristic realms it’s never known before. Guitars are very minimal, and perfectly execut¬ 
ed when used. Daemon's vocals are decidedly goth-like, but hard-edged and gritty enough to frt extremely well. Her howls are as distinct as the 
music. Though every single track is excellent, honorable mention must go to “Inefficient Machine" for the incredible use of vocal effects. Those 
that remember WFG’s Martin Myers from Moev, or are familiar of Greg Price's involvement with Sect, will also be interested to know that, in the 
true Vancouver tradition, they've employed the talents of Canadian mix engineer extraordinaire Ken (Hiwatt) Marshall, who mixed most of the album 
at (gasp!) Subconscious StudiosI Myers & Price also have an ambient project Hemisphere coming soon on Quantum Loop! < operative, sage. 


The industrial freaks will certainly know Winterkdite from their excellent appearence on Hands’ 2/3 maxi collection (with Dive, Esplendor 
Geom6trico, Deutsch Nepal, & Mental Destruction), or perhaps from some of the other compilations they’ve appeared on. But many electro kids 
are also familiar these terrorists, as they used to work under the name Severance, and released the brilliant Naturecide maxi (also on Hands) 
Progressive is a four track 12” of extremely harsh, pounding percussion attacks, backed by twisted analogue experiments. They're obviously 
jacked up on huge doses of amphetamines, because this stuff is totally out of control. There are hints of electro, but most of it is an incredibly dis¬ 
torted three dimensional rhythmic industrial barrage If Cicuta Virosa went completely insane, this is what they'd sound like. Actually, it reminds 
me of the liner notes in Cicuta Virosa's Media Murder EP. that read, “The product contains several really bad. bad hidden messages and psycho! 
acoustic signals which might microwave your brain!” Never has a cold Winter’s Chill felt soooo painfully good. < operative, sage. 


mmuism 


I 
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The ;wumpscut: crwe is reaching new heights, so when better to release a remix album? Especially since many people are still scouring to get a 
hold of the MFAGT remix disc. Bom Again comes at a perfect time. Consisting of numerous remixes from Embryodead, plus a few big surprises, 
this can not miss. Herm Ratzinger himself reworks the Ef tracks “Is It You". “Womb”, “Golgotha", “War, “Down Where We Belong”, and the title 
track, with mixed results. They’re all good remixes, but tracks like “War (Revenge And Nemisis)" and the instrumental take of “Down Where We 
Belong’ are not as powerful as the originals. However, the Insane Roughly Distorted mix of “Golgotha" is incredible. Former :W: collaborator B- 
|Ton-K, who assisted on the composition of the Oma Thule classics “Ain’t It Mad Yet" and “Das Gespensterschiff and also has his debut album out 
now on Rudy's Mental Ulcer Forges label, remixed “Womb" in the excellent harsh “Miserable Days” version, even better than the (somewhat silly) 
original version. Fanatics that couldn't get their hands on the ultra-limited Deejaydead maxi will be thrilled that both unreleased remixes from that 
(“Embryodead" remixed by Brain Leisure and “Anger remixed by “Aghast View”) are here, as is the Haujobb Edit 2 mix of “Die In Winter", which 
was one of the extra mixes on Bunker Gate Seven. But the real gems of this disc are the unexpected surprises. One Is B7s instrumental “Thoms", 
rebirthed with excellent, female vocals! Another is "Wumpsex", one Rudy's coliaborations with Noisex mastermind Rllll Revere. If you've caught 
any of Noisex's recent concerts, you've heard him perform this incredible track (as well as another one called “Noiscuf I) Also the excellent new 
track “Man's A Complete Idiof. The final shocker here is the inclusion of Rudy’s remix of “Vaporize" for the Brilliant Brazilians Aghast View. This 
version can also be found on Aghast View's Vapor Eyes maxi (on Cri Du Chat DIsques), and the original version appears on their new album, 
Carcinopest, which is out now on Electric Death Trip. Unfortunately, this is the first authorized :W: release that does not feature Salt’s brilliant art- 
war (which is what has single-handedly forged the famous :W: image), and the result is pathetic. It doesn’t matter, though. /Vs with just about every 
:W: release. Bom Again Is essential. < operative, sage. 

Yet another great album we reviewed last time, licensed by Metropolis, and again unfortunately without the nice packaging of the European ver¬ 
sion. What really needs to be said about :wumpscut:? After his lightning-strike offensive on the world’s electronic music scene, :wumpscut: mas¬ 
termind, Rudy Ratzinger returns with his latest, Embryodead. The sound on this album is a nice continuation of what was heard on the previous, 
Bunkertor 7. If you have never heard this solo project before, do yourself a favor pick up something. Anything will do, so don’t worry about which! 
album or single to get, because they’re all top quality. The most memorable songs for me are “Is It You” and “Embryodead", and “Golgotha" is a 
current club staple around the world. The extreme quality of the vocal work, electronics and percussion on these songs is more than beautiful to 
hear. “War” reminds me of the harsher sound of MFAST. It has the kind of grating coldness you can’t help but love. For those who have followed 
:W: since the early days, you will find another excellent collection of work. Another “no questions asked" release. Get it. < operative, ora. 

This is a very strange release. The disc has very “gothic" imagery: statues and line drawings of angels, photographs of trees, flowery lettering, etc 
You know the fare. But it’s printed in day-glow green and white. So with more than an inkling of wry cynicism, I give it a spin. It’s immediately 
obvious that I'm in for a long and interesting ride, if nothing else. It almost seems like a film soundtrack: very dynamic, diverse, and visual. The 
production is immaculate, and the instrumentation is grandiose. Bold synths, organs, pianos, violins, cellos, and sound effects of all sorts imagin¬ 
able swirl seamlessly through the mix. weaving an intricate landscape. Ifs really quite brilliant. However, throughout many of the song, there's a 
really odd, soaring guitar. Ifs not horrible, it just doesn't always seem to fit. There's only one track with vocals, and the whole track, vocals and 
all, coukj easily be the Pink Dots on the ifth day. Quite a bit of the rest of the music has a pink dots feel as well, mixed, perhaps, with Human 
Drama at their most captivating, and Rod Temple Spirits at their most uplifting. I’m at a loss to describe this adequately, and I'm still confused as 
to why this disc was sent to us, and but I’m realty happy that it was. < operative, sage. K 

























































Only one of these releases has more guitars than electronics pumped up in the mix, This means yi 
have an M chance of finding something you like. Granted, there's no EBM shit to choose from, b 
do you really want something that sounds like it was released back in ' 87 ? Oh, you do...Sorry. 


SONGS FROH THE WASTELAND 
A Tribute to the MISSION UK CD 

A carnival of Goth and Synihcore bands take 
part on this homage to those '8o's gloom 
kings. Featuring: HUMAN DRAMA, CHRIST 
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DANCE, WRECKAGE, EX-VOTO, STONE 588, 
HOTBOX, THE SHROUD... 

KILLING FLOOR 
Come Together CDSingle 

This five-song punktronic offering includes club 
and radio tracks with remixes provided by 


COLLIDE 
Distort CD 

Proving that a remix album is not a 
substandard endeavor, these beat-powered 
etherealists allow everyone from DASICH to 
SMP to tamper with their material. There are 
also three cover songs and one new tune. 


WAITING FOR GOD 
Desipramine CD 

When you combige a gothlike croon such as 
Daemon's, with a bed of abrasive club beats 
and sequences, the result will make you a fan 
of these Vancouver borgs. 


TV TERROR 

V/A TV Theme Songs DCD 

36 synthcore and gloom bands cover TV theme 
songs in a way that will scare small children, 
featuring 16 VOLT, COLLIDE, ALIEN SEX EIEND, 


coming soon: 
PURR MACHINE & 
HEXEDENE 


Write for a free catalog. 

RE-CONSTRICTION / CARGO MUSIC, INC. 
4901-906 Morena Blvd. San Diego, CA 92117-3432 
httpy)V/ww.monmouth.com/~dlsmith/recon.html 
<chase@ttlnet.com> 

Credit Card Orders 1 (888) 508-5265 
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KISMGT 
UnKC UP GODS 


The world Renoun Macedonian 
musical masterminds have put 
together this dense concoction 
of Industrial goth music for 
the next mlllenlum! 

TCCD9723 




DReU NCUMRNN 
eve SPY 

2cd set of hypnotic 
electronlca from 
the animated series 

fiCON FLUX 
TCCD972/, 



QP.SGRVICe 

SGLF ACTING TCCHNOLOGY 

more noise than the big bang! 
Industrial music machines sounds 
and self acting technology- 
the pulse of every day city life 

TCCD9826 


u 

R 

e 

L 

e 

R 



PRUL SCHUTZe 

NINe SONGS FROM THG GRRDGN 

OF weicoMe ties 

avant-garde fuslonlst and 
Innovator prul schutzg uses 
his visionary InstiNCTS to 
marry technology ulth voluminous 
flashes of creativity. 

TCCD9719 



ALSO FeRTUReo ON THG lrogl: hungry ghost, fibre, 

RLIEN FRRM, FREE [PRRIS OF CHRISTIRN DERTH] 
80 RUT KRZISNIK, RNDRRS WRHORN, GRQOR CSUPO 


WRITE FOR A FREE CATALOGUE + STICKER 




TONE CASUALTIES Dept. Culture 
1258 North Highland Ave. 
Hollywood, CA 90038 
Phone (213)463-0145 
Fax (213)463-8709 
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8nd prIzBa ^at priza grand prlza 


S'! St circuitry records S, culture shock msgszins prsssnt: 




one winner will receive every cd released from 
21 St circuitry records between cold\A/ave 
breaks I C21 C-1 03 and cold\A/ave breaks II 
C21C-3GD ::: that's 21 free cdslll 
Cdo your homework to figure out which ones]. 


and enter to 


one winner will receive the new covenant sin¬ 
gle the final man, the covenant figurehead 
video, a long-sleeve 1 SSV covenant tour shirt 
a sticker, and a covenant sequencer cd [with 
stalker ep as bonus]. 




cd 




a 


package from 


at 



u n i t : 1 a 7 package 


1B winners will receive the unitrisy stillborn 
mcd. the first ~7 include stickers, and the 
first 2 include free tickets to the show of the 
winners’ choice on the unit:18‘7 u.s. tour in 
spring 9B! 
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tel. 


1 year M mag&cd transmissions] 
$ 34.95 {north americaJ 
dm SO." (germanyj 
includes p&p. airmail only, 
use subscription form in this issue! 


use the subscription 
form on back, and 
send check, money order, 
imo, or postal cheque to: 


culture shock c/o breaks to breaks 


e a 


e a 


w a 


subscribe 


this promotion is limited to the exsct numbers indiceted, but ell subscribers will receive free gifts, see subscription form for deteils 
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ctm^e shock ^Nne. 
all neu3 

tour Informatlmh ^^^m ^^ers 
merchandlse^0fttne: encluslves. 
httf^z/yu3wu3. edtrecords. com 


ulture shock 


suOscrIOe to culture shock for 
1 year, receive free gifts from 
edt records, and enter to mm 
*s from 21 St clrcultrgi 


I rates: 

|l year (4 magazine&cd transmissions) plus free 
Ibonus cd, and contest entry! 
us$ 35.- (north america) 
dm 45.- (germany) 
dm 55.- (rest of europe) 
us$ 50.- (rest of world) 


single issue: 
us$ 9.95 (north america) 
dm 14,90 (germany) 
dm 19,90 (rest of europe) 
us$ 12.95 (rest of world) 


all rates include p&p. airmail only, check, cash, 
money order, imo, or eurocheque, payable to 
culture shock, please include order form. 


send to: 

culture shock ushq 

218 propect ave • ste 2a • hackensack • nj • 07601 • usa 


culture shock ehq (european orders only!) 
postfach 49 • 84086 neufahrn • germany 


internet: 

http;//www.edtrecords.com 

(secure ordering and merchandise coming soon) 
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pendtaaon records • do box 338 • vardlev ■ oa ■ 19067 usa www edtrecords com/pendragon 

I chrome ■ un termainkai 30 ■ 60329 frankfurt ■ germanv www force-mc com 

> blindfold recordings do box 423827 san francisco 


-.94142 


YVWW earthlink net/~Possessv 


PfPtaPse • rua emestQ.giomQ.SQ ■ apt 101 • kobrasol ■ sao lose sc 88102-260 brazil www ebm pucDr.br/DrolaDse site htm 

PfPP-hecv productions ■ oostfach 1469 • 54504 wittlich ■ germany proDhecvQt-onllne.de 

ras dva - 407 vine st ■ suite 272 • Cincinnati ■ oh 45202 usa www.execDc.com/~pindell/rasdva htm 

te--cpnstrictiQn / cargo ■ 4901-906 morena blvd ■ san diego ca 92il 7-3432 usa www monmouth com-dismitlvrecon htmi 


rising records ■ do box 20 ■ 8340 wemetshausen ■ suisse skaioellQrasrocKet com 

rQadrunner. -53fi broadwav ■ 4th floor ■ new vork • nv IQQ 12 usa www.roadrunnerrecords com 

sabotage-concept ■ oostfach 40 13 71 ■ 63276 dreieich germany ourworid CompuServe com/homeoages/sabotaoe acoc 

sds productions ■ do box 805 ■ georgetown • tx ■ 78627 usa www iumpnet,com/~sds 

season of mist ■ 24 rue brandis ■ 13005 marseille ■ trance season Qworldnet fr 

side-line ■ 135 rue champ du roi 1010 bruxelles • belgium 


w Dobox CO uk-^vny/sideline'sl html 


silver recordings • vri diwilligersstraat 7 ■ 2650 edeoem belgium www sky4studios be silverrecordings 
SQuntfcuster • do box 25 ■ 74039 heilbronn • germanv www pingweb de/soundbuster 

sounds of delight / km musik • marienfelder sraBe 52 48301 autersloh germanv members aoi com/sodeiight 
spin / emi ■ maarweo 149 - 50825 kdin ■ germanv 

spy / synthetic symphony / oblivion • PO box 721147 30531 hannover germany sov a herrdeOt-online de 

steelwork productions • kammerrathsfeldstraBe 99 40593 dusseidorf germany 

strange wavsy dark star ■ eifferstraBe 8 • 22769 hamburg germany www efamedien com 

Stroke • box 6074 • 1 21 06 iphanneshov ■ Sweden www strokemusic se 
sub/mission ■ via turati 22/28 • 50136 firenze ■ italv www fui eda-wionesOl/audio htmi 

subconscious communications • #800 • 525 sevmour st Vancouver be v6b 3h7 Canada 


w vkggi ggm §gbcgn$ciggs 


sub-space communications ■ box 4587 ■ 203 20 malmp sweden www subsoace se 

subterranian ■ lucigaBe 7 ■ 45894 gelsenklrchen-buer germanv 
svnthohonv ■ po box 1285 • bronx ■ nv ■ 10451-1285 • usa ■ www svnthphonvrecords com 

tatra records • box 96 - 1450 nosoddtangen ■ nonwav 

tinman - do box 1114 ■ new brunswick ■ ni ■ 08903-1114 usa users aoi com/tinmanaux 

trilab do box 612 ■ eilzabeth ■ ni ■ Q7207 • usa ■ www2 cvbernex net^-triiab 
tvt records • 23 e 4th st ■ new vork ■ nv ■ 10003 ■ usa ■ www Mrecords com 

united e ndangered front • po box 554 ■ englewood • co 60151 usa www guillotinearaphics comuet/testube 

urban / motor music • holtzdamm 57 • 20099 hamburg oermanv www motor de 

V wax ■ DO box 7033 ■ santa monica ■ ca ■ 90406-7033 ■ usa 

van richter -100 s sunrise wav suite 219 palm springs ca 92262 usa vr dvSnet 

wax traxi • 1657 n damen ave ■ Chicago ■ 11 - 60647 • usa • www waxtrax com 

20 th ommog / music research / horizon • norsk-data-3 • 61352 bad homburg germanv www eclipse de www t 


artists interrogated in this operation 


aghast view ■ r. hermino h bertani 180 camoinas so 13093440 • brazil 

www.adtrecQrds,CQm/aahastview ■ cross-reference: edt records, dsbo fbiopsvi 

axonal warfare • 223 avenue de colmar • 67100 Strasbourg ■ france 
www.pandemQnlum.fr/a/axonal/ • cross-reference: Celtic circle productions / khazad-dum 


digital factor • calvinstraOe 6 ■ 01277 dresden • germanv 



re/act ■ westenfelder straPe 81 • 44667 bochum ■ germanv 
members.aol.com/Dweinert • cross-reference: hvperium / hvonobeat 


s.p.o.c.k • —access denied—* 
cross-reference: sub-space communications 

salt • ••••access denied— 
cross-reference: ant-zen audio & visual arts 

seven trees ■ trddoerdsgatan 20 ■ 702 12 vrebo sweden 

hQm.e3.5wiPnet,se/~w-364a6/index.html cross-reference: zoth ommoo. energy rekords. metropolis 

svnapscape ■ ••“access denied— 

www.infrarQt,de/hQme/svnaPscaDe ■ cross-reference: ant-zen audio & visual arts 

















































































































































































































this project will include a 
study of the biochemical, 


neuropsychological, socio¬ 
logical, and clinical psychi¬ 
atric aspects of electronic 
sound, and also a study of 
IDM antagonists, and drugs 
related to IDM. 


«3gFl'3-HrJiM 


the principal investigators 
for this project will be cul¬ 
ture shock magazine and 
dion fortune records, sub¬ 


jects wishing to participate 



in this experiment should 
direct their proposals to 
one or both of the two. 



. I x w 


UL-TURE 



culture shock ushq • 218 prospect ave • suite 2a hackensack • nj • 07601 • usa 

culture shock ehq • postfach 49 • 84086 neufahrn • germany 

tif: **1.201.342.0871 • cultureshock@edtrecords.com- www.edtrecords.com 


dion fortune • hospeltstr. 66 • 50825 koln • germany 
f: **49 (0) 221.542830 • 101674.1556@compuserve.com 



TARGET 

lExport I 



new.releases 


NIGHTMARE LODGE 


IT 

Era Vulgaris Ncoded 

DIS037 • Picture Disc LP (Limited Ed.) 


The Eueniy Within 

MHCD032 »f/) 


Cuncnhia llfocte 
DIS038 • CD 
new olbum 

including exclusive remix by: 

Richard h. Kirk 

(CABARET VOLTAIRE] 

RED SECTOR A 


Submerged Realities 

MHCD033 • CD 


VARIOOS ARTISTS 

Outer Space Communications 4.01 

DIS036*C/) 


featuring: 

Caustic WiNogw 

[aka APHEX TWIN] 

It 

MONOMORPH 
PRINCIPIA AUDIOMATICA 

Nebula 

kaleidophone 

and more... 


Lire 24.000 / $ 15 


remixes by: 

attrition 
the Black Dog 
Brian Lustmord 
lassiugue bendthaus 

ASTRAL BODY 
MONOMORPH 
NEBULA 
RED SECTOR A 


Lire $ 15 


notes: 

NLTHIRO ALBUM. 

Their music ranges 

FROM JOURNEYS OF 
MYSTICAL ELEGANCE 
ANO OELICATE FLOATING 
THROUGH SOMBRE 
ANO SUFFOCATING 
ATMOSPHERES... 


Lire 24.000 /$ 15 



http .//\N\NSfri. matson. it/minus-habens 
http ://www. matson. 't/disturba noi| 



electronic cultivation since 1 S87 


mail-order catalogue on request: 

MINUS HABENS RECORDS - via Giustino Fortunato 8/N - 70125 Bari 
Tel. - Fax 080/5010950 • e-mail: i.iusco@agora.stm.it 














































transmission complete, log off. 

initializing nent transmission... recoiuing headers. 




doujnloaa. cubanate. numb, micfs barn's, collide, 
extensive minus habens / disturbance feature, 
beefcake. Individual totem, garden of delight, 
kiangstabii. bgfinoskull. f^ierrepoint. eist circutrg. 



cult /•! t»rrorism. surgical pradsion. 


c. 7fi/re shock eiekiromagazin • www.edtrecord8.com 
ushq • 218 prospe* 't ave • suite 2a • harkensack • n] • 07601 • usa • t/f* .342.0871 

















23 L 4th Sf., NY, NY 1(^ 
^i64]0 Fax: 212.9/’^7'.64^9 www.waxtrax.cow 

f997W»«>a»i Rec-r<is - ^ 







ant-zen. 


audio & visual arts. 


industrial music, chiljing ambient, technoid rhythms & power electronics. 



a; I hology • the 5th anniversary compilation • ant-zen act 75 • double cd 

f-r‘L)Sive matpnal & tracks from deleted vinyls:. 

lc o r,on, imminc^'i starvation, noisex. ars moriendi, p-a-l, '^pnoskull, 
morgenstern. synapscape, sigillum s, dkf, asp, sonar, vromb. 
o'oi -01 gland zirbeld.o^ese. stromlinie. t.g.v.t., stone glass steel, asche, 
can schreckenskabinet. nightmare lodge, mondblut, ah cama.sotz, 
:o!r;agious orgasm, ^elopherique. aube. hybryds and salt 

ai.su available as ant-hology box • ant-zen act 75.7 • 790 copies 

dor;hie-cd in special metal-box, 28 page booklet, postcards, stickers, 
rnetai-pin and t-shirt 



ant-zen. audio & visual arts. 

8.alt. lessingstr. 7a, 93049 regensburg, germany 
aint-zen ©earthling.net 

http;//www1 .tip.nl/~t142874/ant-zen/ •; ’ , 

exclusive ant-zen distribution in usa & Canada by 

sbleilmoon records, p.o. box 83296. portland, or 97283. tel 503 335 0706. fax 503 335 0805 
e-mail; info@soleiImoon.com, www.soieilmoon.com • - 

dutch cast India. 45 v^..34th st. #100J, new yor^c ny 10001-3008,'lei 800 759 0007 (toll free' 
tei 212 630 0700. fax 212 630 0878, e-mail info@dutch-east.com, www.dutch-east.com 




